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EDITOR’S NOTE 

It's September once again and that could 
only mean one thing: it's time for PLAYBOY'S 
annual music issue! 

There's no doubt that you were all thrilled 
when you saw the ladies on this month's 
cover. The Mocha Girls have transcended 
the confines of the club scene into a full¬ 
blown Pinoy Pop phenomenon. The ladies, 
headed by the irresistible and irrepressible 
Mocha Uson, talk about their aspirations of 
becoming an internationally renowned act 
and their participation in charitable causes. 

Of course, this month's photo shoot leaves 
little to the imagination, something that 
we've come to expect from Mocha and her 
band of mischievous ladies. 

This issue also features two very celebrated 
artists in the local rock scene. Basti Artadi 
of Wolfgang is our Man of the Month and 
Parokya ni Edgar's Chito Miranda is the 
subject of our 20Q segment. After a long 
hiatus, the former is back in the scene with 
an all-Filipino album. He also shares how the 
music industry is dead but how the music is 
still very much alive. The latter confidently 
talks about pioneering pangit rock in the 
country. 

This month, we are giving you Filipino 
American Bruno Mars who made history for 
being the 10th man to appear on the cover 
of PLAYBOY in the US edition. We are also 
running a classic Playboy Interview with Rock 
and Roll hall-of-famer Sting. And of course, 
this issue wouldn't be enough without our 
local and foreign music guide. 

Finally, we have ladies, ladies and even 
more ladies. From Asian Beauty Angela Bolla, 
to our International Woman, Lisa Seiffert, to 
our centerfold. Playmate Kristiana Herrera, 
this month is definitely a rocking music issue! 

Enjoy! 



ADAM PENN 
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DO-RE-MI: OPM AT THE VERGE OF 16 

EXTINCTION? 

BY LOUIE BENEDICT IGNACIO 

With the state of the Philippine music today, can we still 
say that we have a culture of music that is exclusively and 
distinctly ours? Louie Benedict Ignacio dissects the waning 
nationalism towards our society and culture through music, 
and how the younger generation is shaping local music 
today. 





FEATURE 


THEAX 50 

BYGREIL MARCUS 

The electric guitar rules the world. Greil Marcus makes his 
case for the six greatest electric guitarists. Read on and see 
if you agree. 


FICTION 


IT’S NOT THAT COMPLICATED: BAKIT HINDI PA 82 
SASAKUPIN NG MGA ALIEN ANG DAIGDIG SA 2012 
BY EROS ATALIA 

Kung Paano Ko Papatayin ang Manok ni Mang Pedro is an excerpt from 
the latest book of one of the top seeds of Philippine popular literature. 



PLAYBOY’S 2012 MUSIC GUIDE 46 

BY ROB TANNENBAUM 

Suffering from Ipod blahs? Don't despair. Here are 1 5 
exciting reasons to love music. Check out five local acts 
that are worthy of your attention and a second listen. 

LIVING IN A PSYCHEDELIC WORLD 24 

BY MICHEL ANDRE CONSTANT 

Narcotics, drugs and other substances. Do these things 
really make up the artists' life? Is it a necessity or is it 
inevitability. Michel Andre Constant writes about the 
unspoken and often misunderstood facet of an artist in 
the music industry. 





PLAYBOY INTERVIEW 

MAN OF THE MONTH: BASTIARTADI J 8 

The rock authority breaks news that the music industry is 
dead but injects hope that the music is alive. Indisputably 
the renaissance man of the moment, Basti Artadi is back 
on top of the Philippine hard rock heap as his bands 
releases another new album. He is PLAYBOY Philippines' 

Man of the Month for September. 

STING 62 


For a classic PLAYBOY interview, here is a candid 
conversation with a red-hot British pop star and actor 
about rock'n'roll, politics, sex, love, old partners and fresh 
starts. PLAYBOY sent Victoria and David Sheff to speak 
with the multi-tasking man of music, Sting. 


20 Q—CHITO MIRANDA 78 

The lead vocalist of Parokya ni Edgar admits being an 
accidental rockstar shares his thoughts on today's OPM, 
pioneering 'pangit rock 'in the country and the "epal" person 
she would sing Silvertoes to. 
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Dear Playboy 

Do you currently need writers? If so, where can I email 
my work? I'm impressed by your articles! They are 
really worth reading. I hope to be part of the staff in 
the future (if I can just be lucky!) Please let me know 
how I can do this. Thanks! 

Dannie Boy, 23 
Via-email 
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Dear Playboy, 

I'm an aspiring model in the Philippines. I recently 
spotted some Playmates in Steak Town and they are all 
gorgeous and they seem to get along together so well. 
I asked my parents about joining PLAYBOY but being 
born in a family that's pure on Filipino culture, they 
won't let me. I hope a Playmate can write me back on 
an advice on how to convince my mom and dad. Or 
maybe better if I can directly hear from you? Thanks. 
Victoria, 21 
Via-email 


You're not the only one who has gone through 
this thing. Our very own reigning Playmate of the 
Year, Sky Aisuru, went through something similar. 
Her parents eventually understood once they 
saw all the good that she was doing but it took 
time. There's more to being a Playmate than just 
posing nude in a magazine. Our Playmates also 
do a lot of charity work and many opportunities 
opened up for our former Playmates that they 
wouldn't have gotten if they didn't work with 
us. They're your parents and you should respect 
their decision but at the same time, you're also an 
adult and you can make these decisions on your 
own as long as you're ready to take responsibility 
for them. 



Dear Playboy, 

As an avid collector of the PLAYBOY US magazine, I 
look forward to every Playmate, each cover and all the 
articles that they feature. Even the paper that they use 
for PLAYBOY is something that I like to touch every 
month. It completes the experience. How come your 
paper is not like that of the US? Any chance of maybe 
changing it by next year? I did notice on how you 
changed the size of it to a bigger one. Sorry, I'm just 
being OC! 

Oscar, 32 
Via-email 

Hi Oscar. We appreciate the attention to detail. 

All good fans are OC! If you've noticed, the 
kind of paper that's used for local magazines 
and foreign magazines are generally different. 

The paper that's used for the US edition of 
PLAYBOY magazine is thinner and it's meant for 
printing machines that have much larger print 
runs than what we have for magazines here in 
the Philippines. So to answer your request, we 
probably won't be able to convert to that kind of 
paper anytime soon. We will continue to strive 
to get the quality closer to that of the US edition 
though. 

Dear Playboy, 

I would just like to congratulate you! I saw your 
Facebook recently and I noticed so much progress! 

I like how you guys post photos of your Playmates 
almost daily. For guys like me who work the whole day, 
seeing a pretty girl who's teasing me eye to eye is just 
cherry on top! Kudos! 

Perry, 30 
Via-email 

Hi Perry. I'm glad you enjoyed that. We figured 
that many of our fans would enjoy these little 
touches that we add to our Facebook page. Make 
sure that your friends follow us to. Share the love. 


Dear Playboy, 

I saw your ad on Playmates of the World Gala. Are 
they really coming to the Philippines? That's going to 
be so big and I hope to be part of it! Well, not as a 
contestant but I hope to see them and have a picture 
with them! Please let us, your fans know about the rest 
of the details! By the way, are we having a contender 
too? Thanks! 

Neil, 31 
Via-email 

For more details on the event, you'll have to keep 
yourself tuned to our social networking sites and 
our magazine. That shouldn't be a problem if 
you buy PLAYBOY every month. We're definitely 
bringing some Playmates over though and you 
better be sure that you're ready when they get 
here. It's going to be awesome! 


Dear Playboy, 

I love your new Playmate Grey Gomez! She's really 
exotic and hot. I thank Playboy Philippines for featuring 
different types of girls! You guys are really awesome. 
Hope to see a dark skinned Playmate soon, Playboy! 
Acer, 26 
Via-email 

We're glad that you liked Grey. It sounds like 
you enjoyed the pictures almost as much as we 
enjoyed taking the pictures. We here at PLAYBOY 
appreciate the female form in all its various 
incarnations so we definitely like the idea of 
having a darker-skinned Playmate. In case you 
know anyone who could fit into that category, 
please tell her to get in touch with us. 
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FASHION 94 

LIFE ON MARS 

FASHION BY JENNIFER RYAN JONES 
INTERVIEW BY ROB TANNENBAUM 

Meet 26-year old musical phenom Bruno Mars, if you haven't 
already. Inspired by Motown and Doowop, Mars was the 
best-selling artist worldwide in terms of digital sales last year. 

Music meets impeccable style with an out-of-this world trip 
with Bruno Mars. 


GROOMING 

SAVE FACE 

BY RAPHAEL SORIANO 

Moisturizing your face is one more fuss that extends 
beyond basic grooming. Here is a lowdown that could 
change your mind about the touchy subject, and clarity 
that can actually save your face. 

WELLNESS 

COMBATING SYNDROME X 
BY RAPHAEL SORIANO 

That health starts inside and then radiates out may be a 
worn cliche, but it is one adage that should always be 
heeded. Learn a vital addition to your fitness regimen and 
balanced diet to keep Syndrome X at bay. 

FOOD AND BEVERAGE 

ARACAMA 
BY SKY AISURU 

Discover Filipino food at its stylish and in a craft that whiffs 
onto ingenious. Aracama is the newest food fix with its 
complete food and lounging experience. 

LEISURE 99 

ROCK THE RABBIT 
BY SKY AISURU 

With the diverse music that our country can boast of, it is 
only apt to adopt and to follow on the footsteps of Playboy 
US in celebrating only the best performers and artists. Now 
on its third year in the Philippines, Rock the Rabbit continues 
the tradition. 
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COVER STORY 32 

THE MOCHA GIRLS 

The femme fatales prove to be steady with 
the ever-changing local pop scene. The Mocha 
Girls have all the trappings of a pop act, but 
beyond the seamless and fiercely feminine 
image is a thrust that goes beyond the rhythm 
of the local sphere. The girls are out to preach 
sexual freedom, urging debate and exploring 
self-empowerment as they go. 




INTERNATIONAL WOMAN 18 

OF THE MONTH 
LISA SEIFFERT 

Australia sure has some of the most exotic sights 
in the world. Meet Australian model Lisa Seiffert, a 
29-year-old blonde from Bowen, Queensland who is 
just more than ready to take the world by storm in a 
frantic display of awesome femininity and curvaceous 
physique. 

PLAYMATE OF THE MONTH 54 

KRISTIANA HERRERA 

We share Kristiana's stroke of luck while she prances 
in our imaginations as she lovingly takes the role 
of a Playmate. She is sweet and head-strong and 
independent—just our right amount of sexy. Kristiana 
Herrera is your perky September fill. 

ASIAN BEAUTY 68 

ANGELBOLLA 

For simply being gracious, we give her the pictorial 
her elegance deserves. Angel allures as this month's 
Asian Beauty as she purrs in intoxicating propensity, 
her images to relentlessly occupy your minds for the 
cold nights to come. 

WOMEN IN FOCUS 87 

P2BP PROUD 2 BE PINAY 

Promoting their heritage of exemplary Pinay talent, 
the up and coming soulful charmers P2BP Proud 2 Be 
Pinay heats up the hangar for this month's Women 
in Focus. 
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Hello. I'm Amy and I'm writing about 
my basketball player boyfriend. We've 
been dating since December of last year 
and I know he's pretty into me. We're always 
together and his teammates tell me that I'm the 
closest that he's ever had. But I'm so paranoid about 
his ex girl. She's a model and she's really hot, I must 
admit. I always Google her. She's growing inside of me 
and I know it's bad. How do I stop? 

Amy, 26 Via-email 


Odor is caused by bacteria on your foot. Inui 
happens because of the moisture tha$ that g 
trapped in during the day A good remedy fc 
this is to use some talc powder for your feet. 
This keeps your featoielatively dry. There are 
also socks out th&jJthat have moisture- 
absorbent material. This prevents the 
moisture in your feet from building up. 


We understand your concern. Basketball players 
and athletes in general are notorious for being 
promiscuous. Ym shouldn't put the horse before the 
cart though. It doesn't sound like you have an excuse 
for feeling the way you do just yet. An ex girlfriend 
being hot shouldn't be an excuse to be jealous in 
itself. There's a reason why she's the ex and you're the 
current boyfriend. If his teammates are telling you not 
to worry then that's a good sign. It seems to show that 
the teammates like you. Chances are, they probably 
have your back too. If you were hearing different 
things from the teammates though then you should 
start to worry. But so far, it just seems that you jealousy 
is unfounded. If you stay jealous, this could manifest 
in your relationship and it could make a turn for the. m 
worse. Lighten up and let the relationship take its m 
course. 


I've been telling my wife, Sam, to stop 
working. I can handle the finances. I just 
really don't like seeing her stressed out 
and of course, I want her to stay with the 
kids. I just don't understand her when she 
tells me that it makes her happy. Am I not 
enough? 

Bradley, 34 Via-email 


This has nothing to do with you at all. Your 
wife has her own dreams that she wants to 
achieve. Let her do what she needs to do. Talk 
to her about your concerns about her being 
stressed. She would probably appreciate the fa 
that you're concerned. 


Modeling is such a fun job. I started modeling two 
years ago and I'm doing pretty well. I have a long term 
girlfriend who has been with me since I was 17 years 
old. So my problem is, of course, the attention I get 
from the girls. I guess as a late bloomer, I'm enjoying 
my new hot body and the girls who throw themselves 
at me. Honestly, I've had four different affairs this year 
and I'm feeling so guilty. I don't know if I should stay 
with my girlfriend. I owe her so much. And I know she 
needs and deserves a faithful guy who loves her. Hope 
you can give me an advice. 

Ricky, 27 Via-email 


My ex Sanya left her Twitter open a few days 
ago and I saw on her search page that she's been 
looking at her ex's account. I haven't talked to her 
since then. I want to keep the silence until she feels 
that I don't like what she's doing. But when I see her 
walking around the house with that loose shirt, it turns 
me on so much. I really want to do it with my girl. Do I 
hold back more? 

Greg, 30 Via-email 


tYou've been with your girlfriend for quite a while so 
~the first thing that you actually owe her is honesty. 
While it seems like you're very reluctant to part with 
her, it also seems that you're not willing to give up 
these flings that you're currently enjoying. Be honest 
with your girl about what's been happening. You mil 
not be the only one who has stuff going on. If you'ft 


First of all, she's your ex. Why should you be jealous c 
her looking at another ex's twitter account? Since she 
still walking around your house with barely any c/ofhi 
on, I assume that you guys are still close. Talk to her 


Hello! I'm a call center agent and I'm proud to say 
that I'm an avid fan of your magazine. I bring to work 
two to three magazines daily and it's definitely my 
company every break time. Unfortunately, my boss 
doesn't allow me to bring it out. I'm so pissed because 
I think employees are entitled to do whatever they 
want during break time, right? And aren't we in 2012 
already?!? I'm on the verge or resigning. I know it's a 
bit shallow, but I really don't like how he's pushing me. 
Help. 

Tommy, 27 Via-email 


I can't make an orgasm when it's cold. I'm starting to 
get frustrated because my boyfriend wants to do it 
with the AC on. What should I do? 

Cold Lady, 32 Via-email 


I have bought about 15 new pairs of socks, but I still 
smell something down there. How come? Please help 
me out! 

George, 28 Via-email 
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ON THE COVER! 

EMAIL US AT PLAYBOY@PBPHIL.COM 
WITH THE SUBJECT "BUNNY HEAD" 
ANDWINA PRIZE. 
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723 SYLLABLES 

THE WORLD S OFFICIAL FASTEST 
RAPPER IS RICK Y BROWN. HE HOLDS 
THEGUINNESSWORLDRECORDBY 
RAPPING 723 SYLLABLES IN 
41.27 SECONDS ON HIS TRACK NO CLUE. 


$13.5 MILLION 

MET ALLICA'S DRUMMER LARS ULRICH IS 
A MODERN ART COLLECTOR. HE AUCTIONED 
HISLAST BASQUIATFOR $13.5 MILLION. 


SINCETHEY STARTED, GUNS N ROSES HAVE 
HAD21 FULL-TIME BAND MEMBERS. ANDCOUNTING. 


I DILLIUN 


JAY-ZHASN T WRITTEN ANY OFHIS 
LYRICS DO WNFOR MORE THAN 10 YE ARS. 


ELVIS PRESLEY AS AN AVID GUN COLLECTOR HAD 0 WEAPONS 


INCLUDING M-16S AND A THOMPSON SUBMACHINE GUN. 



Chaiiae, 

IN2010.THE ALBUM "CHARGE" ENTERED 
THE BILLBOARD 200 AT NUMBER-EIGHT, 
MAKINGCHARICE THE FIRST ASIANSOLO 
SINGER INHISTORYTOLANDINTHETOP10 
0FTHEBILLB0ARD200ALBUMSCHART. 


THEBEATLESHOLDSTHETOPSPOTOFALBUMSALES 
IN THE US WITH1 BILLION COPIES SOLD WORLDWIDE. 


17 % MORE 

GRADUATION 

RATES 

SCHOOLSTHATHAVEMUSIC 
PROGRAMSHAVEAPPROXIMATELY 
17% MORE GRADUATION RATES THAN 
THOSEWITHOUTPROGRAMS. 




t 

n 

20 % 



WITH ONLY 4LINESL0NG 


THE JAPANESE NATIONAL ANTHEM IS 
THESHORTESTNATIONALANTHEM. 


MUSICCANHELP 
REDUCECHRONICPAIN 
BY MORE THAN 20% 


FREDDIE AGUILAR’SSONG'ANAK’HAS 
BECOME SOFAMOUSTHAT. BY SOME 
COUNTS. IT HAS BEEN RECORDEDIN AS 
MANY AS AHUNDRED VERSIONSIN 23 
LANGUAGES THROUGHOUT THE WORLD. 


MICROMETERS 

THESMALLESTGUITAR i 
INTHE W0RLDIS10 
MICROMETERSLONG. 


LEASAL0NGAWAS17 

YEARSOLDWHENSHE 
PLAYEDTHELEADROLE 
OF KIM IN THE MUSICAL 
MISS SAIGON. FOR WHICH 
SHE WON THE OLIVIER. 
TONY.DRAMADESK. 

OUTER CRITICS AND 
THEATREWORLDAWARDS. 




A WEEK AFTERMICHAEL JACKSON DIED, 
HE HAD 13 HITS IN THE TOP 40 CHARTS. 












EROS ATALIA 


Eros S. Atalia is a lecturer, panelist, resource person and a speaker for national conferences, workshops on language, 
linguistics, creative writing and methods on teaching. Atalia is currently a columnist for Diyaryo Pinoy, a research 
associate for Research Cluster on Culture, Education and Social issues in UST, and teaches Filipino and Filipino 
Journalism for the College of Arts and Letters and the Creative Writing Department of UST Graduate School. He 
won first prize for The Don Carlos Palanca Memorial Awards for Literature in 2006. Firmly attached to popular 
literature, his book Ligo na U, Lapit na Me (Visprint Inc. 2009) has been made into a movie. Among his other books 
are Wag Lang di Makaraos: 100 Flash Fiction (Visprint Inc. 2011), and his recent Not That Complicated: Bakit Fiindi 
pa Sasakupin ng mga Alien ang Daigdig sa 2012. 





CHRISTELLE PADOLINA BELMONTE 

Although Christelle enjoys wandering and discovering new places, she manages to keep 
still and meet new people to learn about their lives. She would argue that the world is 
unfair, yet life could still be beautiful. Among her other contradictions are her bouts of 
melancholia and cots of optimism. She is the constant slacker and an obsessive hard 
worker who will have beers in the morning and fried eggs for dinner. 


RAVE APILADO 


Rave shuns the concept of time to be at his most prolific. He thinks that his take on Taoism’s Wu 
Wei, the art of ease, gives a lot of people an impression that he is just another lackadaisical kid. It 
nonetheless serves as a quick guide to be himself and nurture his creativity. The current inspiration of 
this kid on the get-go is simply his grasp of reality with his young age, never forgetting to look inward 
to heed identity. Rave finds music crucial and essential to his creative process, with rock and indie 
at the top of his playlist. He boldly remarks that “a true artist is someone who creates definition and 
breaks repetition.” We think the kid will fly. 



PAOLO SY 


Paolo Sy is a freelance fashion and glamour 
photographer based in Manila. This Business 
Management graduate started out as a 
self-taught hobbyist and eventually forayed 
into the creative enterprise. He has shot an 
impressive line-up of local and international 
models, including household personalities. He 
has done promotional materials for TV series 
and collaborated for billboard and print ads. 
Currently a fashion photographer, Paolo's keen 
eye for unforgettable details, his knack for 
interplay of light and shadow, and his passion 
for creating unique images always result in 
stunning photographs. He loves to listen to 
Foster the People, Phoenix, Passion Pit, and 
The Whitest Boy Alive, their albums a fixture 
on his studio playlist. 



BHENJAR TOOR 

Bhenjar Toor refuses to be a passive observer 
because he prefers to wield the power of the pen 
to effect changes. The ubiquitous writer, and also 
leader, sportsman, organizer, follower, pugilist 
and dreamer likes to think he is a rare person of 
letters. He is an outlandish commentator and a 
willing editor at any given time and, as he insists, 
any place. The multi-tasking journalist also dons 
the garb of a teacher, a publications adviser, an 
organizational communications officer. Bhen is an 
avid fan of basketball, volleyball, boxing, karate 
and swimming. 


GRACEYIGHUT 

We are this close to believing 
that Gracey may actually be a 
“ninja extraordinaire” she claims 
to be. The budding artist takes 
her time to fill in cargocollective. 
com/graceyighut, her collection of 
paintings, collages and illustrations. 
This bibliophile steadily explores 
themes on human behavior and 
physiognomy, identity, connection, 
chance encounters, meteorology, 
nature, animal symbolism, and 
figures in dialogue. Other than 
a lifestyle doused with art, she 
absorbs herself in experimental 
rock and neo-psychedelic 
electronica. 


JEFREY PAHN 

Jeff's attention to detail could only 
mean a spot-on execution of the 
artistic vision that is shared by him, 
the creative director and the pho¬ 
tographer. He enjoys styling women 
as much as he makes a production 
session a worthwhile experience for 
clients. Having been trained by one of 
the best in make-up and hairstyles, he 
constantly learns on trends and tech¬ 
niques so he is able to innovate on his 
own. He pushes the boundaries of his 
craft by keeping styles individualized 
to bring out only the subject's distinct 
features. 
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THE PLAYLIST OFFERS 
WHAT EVERY PLAYBOY 
READER WANTS 
—RELEVANT REVIEWS 
AND INFORMATIVE 
LIFESTYLE NEWS. 

YOU, AS A PLAYBOY 
READER, NEED TO KNOW 
STUFF. AND WE ARE 
HERETO GIVE YOU 
WHAT YOU NEED. 
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BEING A DJ CAN BE DIFFICULT THANKS TO ALL THE EQUIPMENT 
THAT YOU USUALLY NEED TO LUG AROUND. Though the process has 
been helped because you don't really need to bring crates of vinyl records 
around anymore, there's still the need to bring a laptop to help manage 
your music. The Pioneer XDJ Aero solves that problem however by 
tapping into your handheld gadgets through wi-fi. Pioneer's app manages 
whichever gadget you store your music on and the XDJ Aero does the 
rest. (Yagi Olaguerra) 
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Rancid is 
probably one of 
the most beloved punk 
bands of the '90s. Bringing skill 
and precision and a seemingly ency¬ 
clopedic knowledge of old school punk 
influences, the band chose to remain true 
to their roots while their contemporaries like 
Green Day, The Offspring and even Blink- 
182 took pop-punk into the mainstream. 
Rebel8 takes the band's punk aesthetic 
and translates it into a line of shirts, 
jackets, hats and tanktops. The 
line is available at the Rebel8 
website. (YO.) 


MIGHTY HEALTHY COMPTON PACK 


Asa 

tribute to the 

W 24th anniversary of ^ 
NWA's landmark gangsta 
rap release, Straight Outta 
Compton, Urban brand Mighty Healthy 
released the Compton pack, a shirt, beanie 
and cap featuring the now iconic Compton 
lettering spelled out in reverse. Previously, 
Mighty Healthy released the names of 
other cities like New York, Los Angeles 
l and Chicago with the same reverse a 
^ lettering design. The collection is A 
available on their website. 

{Y.O) ^ 


SLAYER DUREX CONDOMS 

Slayer is one of the most legendary bands that came out of the thrash scene in the late 80's. For the 
better part of thirty years, they've continually pushed the envelope by constantly taking their music 
into further extremes. They take that same aesthetic in terms of their merchandise, putting the 
Slayer brand into things that most bands wouldn't. They've come up with barbecuing aprons, fine 
wines, socks and now condoms. Available at the band's official website. {Y.O) 


Iggy Pop is one of the most iconic 
frontmen in the history of rock and roll. 

As the lead singer of The Stooges, Iggy Pop 
paved the way for punk rock and the rest of 
the music that followed. The Iggy Pop 106 
Vulcanized features soft leather construction 
all around and a discreetly placed logo in the 
inside of the shoe. Closest thing you can get to 
the godfather of punk without rolling around in 
broken glass. (YO.) 
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5FIGURAS 

SINCE 2005, BIG AND SMALL ART GALLERY OWNED BY DR. 
JOEL C. MENDEZ HAS BEEN INVITING DIFFERENT ARTISTS 
FOR ONE BIG EVENT. THE EXHIBIT SHOWCASES LOCAL 
TALENTS, THEIR ART EXPRESSIONS RENDERED THROUGH 
THEIR CHOSEN FIGURES. 


ARTISTS 

1. JAYSON CORTEZ, 2. JAZMINE VILLANUEVA, 3. REY BOLLOZOS, 4. YAYIE GARCIA, 

5. MARVIN QUIZON, 6. JESSA ALMIROL, 7. RAFAEL LA MADRID, 8. EDWIN MARTINEZ 
9. LAWRENCE CERVANTES, 10. ALVIN SALES. 11. JAY TORRES, 12. RONALD VENTURA. 
13. PEDRO GARCIA, 14. JAY MARQUEZ, 15. AUBREY FAJARDO, 16. MARC ARAN REYES. 
17. ALEAH ANGELES. 18. REYNARD BORILLO, 19. MARTIN MATURAN, 20. ALVIN 
PARAGUISON 
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ON LOOP 


WANT 
MV MTV 


I WANT MY MTV: THE UNCENSORED STORY OFTHE MUSIC VIDEO REVOLUTION 


BY CRAIG MARKS AND ROB TANNENBAUM 


I Want My MTV is a history of the first decade of MTV, the period considered to be their glory years—when teenagers 
spent hours in front of the television gorging on music videos MTV demanded that you glue yourself in front of the 
television and linger for entire afternoons until your favorite video comes up. Veteran music writers Craig Marks and Rob 
Tannenbaum interview the major players behind the MTV era The authors write about how the idea of a music channel 
was, at first, met with skepticism due to its volatile content and how it later on turned out to be a genius business model. 
The book puts a microscope on some of the most memorable videos of the time and chronicles how MTV became the 
platform for new acts, providing 24/7 entertainment, dictating trends and molding music celebrities into the icons that 
they now are (F.T.) 


AVETT BROTHERS 

THE CARPENTER 


THE BLUEGRASS POWERHOUSE FROM NORTH 
CAROLINA CONTINUES TO MAKE THEIR MUSIC 
CONTEMPORARY WITH THEIR EMOTIONAL 
INFUSION OF FOLK IDIOMS WITH POP, ROCK 
AND PUNK. WHILE MAINTAINING THEIR 
CHARMINGLY OBSCURE SOUND. Live and Die" 
brings chimes in the band's knack for catchy layers 
of harmonies and banjo pops. The quirks of the 
southern vibe are still apparent though songwriting 
maturity is evident as the impact of the recent 
events in the brothers' lives show up in songs such 
as "A Father's Spring" and "Through My Prayers." 
The album is as obsessive with vocal ability and 
technical dexterity and it conjure a seamless line-up 
of quintessential bluegrass songs. (R.S.) 


THE XX 

COEXIST 


UK BAND, THE XX HAS PRODUCED 
UBIQUITOUS ELECTRO-POP THAT HAS 
REMAINED UBIQUITOUS SINCE THEY FIRST 
CAME OUT THREE YEARS AGO. Since then, the 
band has developed their sound into a brand that is 
uniquely their onw. While their sophomore album 
Coexist is still heady with whispered intimacies, this 
time they usher in a more percussive sound with a 
more ominous appeal. This addition is evident with 
the ethereal streamlined guitar riffs on "Angels," 
while the surpise track "Swept Away” explores the 
band's house and club music influences. The moody 
minimalist instrumentation of Jamie XX and Oliver 
Sim along with Romy Madley's raw and dreamy 
voice combine effortlessly to make Coexist a truly 
great album. (R.S.) 


LISTEN 

TO 

THIS 

ALEX ROSS 


DIRTY DEEDS MY LIFE INSIDE/OUTSIDE OF AC/DC 

Dirty Deeds is a must-have for AC/DC fans. There has never been an insider's account of the band’s chaotic journey to 
fame since this autobiography. Although the chronicles of Mark Evans are limited to the short span of time that he spent 
while he was with the band, a mere fraction of its 38 years in the music business, his account of the band's odyssey were 
captured at their most trying times. The book provides a fascinating insight to the life of Mark Evans and the rock and roll 
icons he encountered during this mind blowing, rollercoaster of a joyride. (F.T.) 

LISTEN TO THIS 

Listen to This is a collection of Alex Ross's essays from The New Yorker, the title itself coming from one of those 
unforgettable essays in which he describes his peculiar, late-blooming fascination for popular music. This, he admits, can 
be attributed to the fact that he listened to nothing but classical music until his introduction to punk rock at Harvard 
University at age twenty. The book covers a wide musical scale—touching on Mozart, Brahms, Verdi and Schubert and 
then moving on to Sonic Youth, Radiohead. Bob Dylan and Bjork. The book is a vivid argument of not just the relevance 
of classical music, but of the critic himself, and his Utopian dream of people living in a universal republic, where music 
has no categories. (F.T.) 


STARS 

THE NORTH 


CANADIAN POP-ROCK 
INDIE BAND STARS IS 
BACK WITH THEIR SIXTH 
STUDIO ALBUM, AN 
ATTEMPT TO REGAIN THE 
MOMENTUM OF THEIR 
INDIE GEM SET YOURSELF 
ON FIRE (2004) AND 
MAKING AMENDS FOR 
THE HITS AND MISSES OF 
THEIR LAST ALBUM THE 
FIVE GHOSTS (2010). The 
North doesn't venture too far 
from the band's distinctive 
formula of silky pop hooks, 
soaring synths and personal 
but relatable lyrics. On "Theory 
of Relativity," Torquil Campbell 
and Amy Mlllan exchange lyrics 
that focus on the musings 
of the present instead of 
the nostalgia and politics of 
relationships past, all in their 
stylized brand of ’80s electronic 
gloss. "Hold On When You Get 
Love And Let Go When You 
Give It" recasts their balance 
of the anthemic and cute 
with a marching flurry of bass 
synthesizers. The band has 
grown but has not discarded 
the emotions that made Your 
Ex-Lover Is Dead a classic. 

(Raphael Soriano) 


k 


TOP PICKS 


EVERYBODY 

LOVES : 

OUR TOWr 


EVERYBODY LOVES OUR TOWN: An Oral History Of Grunge 

A couple of decades ago. Nirvana released their album Nevermind, wreaking havoc on the mainstream and ushering 
in a genre of music that perfectly blended the urgent intensity of punk and the hook-laden swagger of classic 
rock. Along with the commemoration of this landmark album's release is the inevitable revival of all things grunge, 
and the book that does more than put a definitive stamp on the word. It details the chronological history of this 
phenomenal era through the very voices of the people who were actually there Taking inspiration from the book by 
Legs McNeil and Gillian McCainin called, Please Kill Me: The Uncensored Oral History of Punk, Everybody Loves Our 
Town is the story of how this bleak and angry, anti-pop sound whose roots can be traced to a former logging town, 
briefly became tne most popular genre of music in the world. The book is drawn from 250 fascinatingly insightful 
and sometimes profane interviews with members of Nirvana, Pearl Jam, Soundgarden, Alice in Chains, Mudnoney 
and many other important figures of the scene, featuring intriguing untold stories and unpublished photographs. 
Everybody Loves Our Town is not just an attempt to paint a picture of a musical era. but an account of the enigmatic 
history of the 1990's, a portrait of an entire culture that seemed to have ended with the death of its most prominent 
icon. Kurt Cobain. (Fatima Torres) 


PLAYBOY 2012 / SEPTEMBER l:t 


























¥ PLAYLIST 


| ISSUE NO.46 


MOVIES/DVD 



ZOMBIES AND MILLA JOVOVICH GETS 
FANNED ANEW WITH RESIDENT EVIL: 
RETRIBUTION, THE FIFTH INSTALLMENT 


RESIDENT EVIL VIDEO GAME. 

Once again, Jovovich's Alice awakes inside 
a facility of the Umbrella Corporation, where 
she makes strange discoveries about her past. 
Soon, she's back hunting the culprits behind the 
outbreak that has plagued the world, travelling 
to as far as Tokyo and Moscow, where people 
have also become flesh-eating undead. 

In her quest, she finds new allies, as well as 
a disturbing revelation that makes her question 
everything she believed to be true. 

Some folks from past Resident Evil flicks 
return in this film, including Michelle Rodriguez. 
She plays the clones of her character Rain, who 
already died in the original movie. Known for 
her tomboy roles, Rodriguez said she gets to be 
feminine in this movie as good Rain. Now that's 
something new. ( Christelle Belmonte) 


RESIDENT EVIL: RETRIBUTION (3D) 


NEXT ATTRACTIONS 


»> DREDD 3D 

»> PREMIUM RUSH 

»> MOST WANTED 

2000 AD comic book hero Judge Dredd returns to 
the big screen 17 years after Sylvester Stallone first 
brought the futuristic character to life in the '90s. Star 

Trek star Karl Urban takes over the role of Dredd, a Judge in 
a huge metropolis where crime and chaos fills the streets. 

With the combined powers of judge, jury, and texecutioner. 
Judges like Dredd get to serve instant justice. He goes tag- 
team with a trainee judge (Olivia Thirlby) in tracking down a 
drug lord called Ma-Ma, played by Lena Heady. In this film, 
the lovely Heady ditches the blond locks and regal gowns 
she's known for as Queen Cersei in Game of Thrones, 
but she's still scheming and dangerous as ever as Ma-Ma. 
Expect massive explosions, eye-popping special effects, and 
powerful one-liners as Judge Dredd fights Ma-Ma's empire 
to prevent a dangerous drug epidemic in the city. (C.B.) 

Ever wonder how it is to ride a bicycle in full speed 
with no brakes in one of the busiest streets in the 
world? It's going to be a crazy and thrilling ride for 
sure, and this is what you are about to get in the 
film Premium Rush, starring Joseph Gordon-Levitt. 
Gordon-Levitt, of the movies Inception and The Dark 

Knight Rises, plays a bike messenger in New York who is 
used to putting his life on the line. After all, every delivery 
requires him to pedal beside speeding drivers, to weave 
through traffic and pedestrians, and even go off-road if 
necessary. His daily death ride becomes a lot more serious 
though, when a snady policeman tries to take a mysterious 
package from him, chasing him all over the city. With this 
one premium rush delivery assignment, the protagonist 
suddenly finds himself not only racing against time, but 
running for his life. (C.B.) 

The Expendables and its sequel gave us a chance to 
see our action heroes from the past be all badass once 
again. But these films lacked one more iconic action 
superstar: Mel Gibson. Fans of the Australian actor will 
definitely be delighted to know that he is back to his Lethal 

Weapon and Payback form in Most Wanted, a movie about 
a criminal who gets caught in the border driving a car with 
stolen cash and an injured clown in the backseat. The police 
bring Gibson's character Driver in a dangerous Mexican prison 
called El Pueblito, where inmates get to carry guns and deal 
drugs and sex. A 10-year-old becomes his unlikely guide inside, 
helping him survive while he tries to recover his loot. This film, 
internationally titled Get the Gringo, is filled with Gibson's 
trademark dark humor and on-screen toughness. Too bad his 
real-life drama gets more press than the movie. (C.B.) 


DVD/Blu-Ray 



SOLDIERS OF 
FORTUNE 


This action comedy is about several wealthy 
men who take their fascination for adventure 
to the next level by joining a program that lets 
them experience the thrills of war firsthand. 
Through the program called the Soldiers of 
Fortune, civilians get to fight in a real war 
zone using real weapons for a price that only 
the ultra-rich can afford. A former US Special 
Forces soldier is hired to train and protect this 
unit of privileged and spoiled men, which 
includes a Vietnam War veteran, a successful 
video game creator, and a hotshot who likes 
to make things explode. However, things do 
not go as planned, and soon their ultimate 
and extreme vacation becomes a real war 
where their lives are put on the line. The film, 
which is not related to Clark Gable's Soldier 
of Fortune classic, stars Christian Slater, Sean 
Bean, Ving Rhames, James Cromwell, and 
Dominic Monaghan. ( C.B .) 



SAFE 


Jason Statham headlines this film as Luke 
Wright, a prizefighter whose wife is killed 
by the Russian mafia after he blows a rigged 
fight. He tries to live a solitary and guarded 
life, knowing he is constantly watched by 
the group. However, things change once 
he witnesses the same gangsters pursuing 
a young Chinese girl named Mel. He gets 
in between them and rescues the girl. Turns 
out, Mel is an orphaned math genius who 
holds a numerical code in her memory that is 
significant to New York's entire underworld 
Promising to keep her safe and alive, Luke 
battles the Triad, the Russian mafia, and 
corrupt policemen to protect the girl. In 
the process, he also regains a new reason 
to live, love, and fight. This hard-hitting 
film is written and directed by Boaz Yakin 
and produced by Lawrence Bender [Kill Bill, 
Inglourious Basterds). (C.B.) 



Piranha 3D continues what we loved about the 
previous film - lots of shots of gorgeous bodies, 
exciting attack scenes involving the piranhas, 
and weird humor that makes the movie as 
funny as it is suspenseful. Following the bloody 
events at Lake Victoria, the town has launched 
an eradication campaign against piranhas. 
Maddy, a marine biology student, comes back 
to tend the waterpark she co*owns with her 
stepfather Chet while on summer vacation. Her 
friends mysteriously disappear after spending 
time on the attraction, prompting her to seek 
help from authority. 

When they failed to get a trace of any piranha 
activity in the premises, they go on with the 
opening of the park, renamed the "Big Wet." 
Maddy discovers too late how the park is 
connected to the underground river, making it 
possible for the piranhas to cross over from the 
lake to the pools. Then the chaos begins. (C.B.) 


y////////////////////////////////w^ 
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“I don’t know, what would you like to do... ?” 



DO-RE-MI: OPM AT THE VERGE OF EXTINCTION? 
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BY LOUIE BENEDICT IGNACIO 

l BbHK 



CULTURE IS THE 
COMPLEX WHOLE THAT 
ENCOMPASSES WHAT 
PEOPLE USE IN THEIR 
EVERYDAY LIVES, THE 
THINGS THEY BELIEVE 
IN AND THE ACTS AND 
BEHAVIOR THAT THEY 
VALUE IN A GIVEN SOCIETY. 
THE MUSIC THAT WE 
LISTEN TO IS PART OF THIS 
CULTURE. BUT AT THE 
STATE OF THE PHILIPPINE 
MUSIC TODAY, CAN WE 
STILL SAY THAT WE HAVE 
A CULTURE OF MUSIC 
THAT IS EXCLUSIVELY AND 
DISTINCTLY OURS? 


DO:DOMINATINGMUSIC TREND 

Original Pilipino Music is a 
classification of music that is 
composed, written, or performed 
originally by and of Filipinos. It was 
at first composed majority of ballads 
written in Filipino and popularized in 
the 1970's up to the 1990's. But later 
on, OPM took under its classification 
various artists from varying genres 
including, pop, folk, contemporary, 
jazz together with writers and music 
composers. This classification also 
stands as an advocacy to promote the 
music industry, the Original Pilipino 
Music industry here in the country 
and abroad. 

The era of OPM reached its peak 
during mid-90's where Pinoy Rock 
bands dominated the airwaves. From 
alternative rock bands the likes of 
Eraserheads and Rivermaya, The 
Dawn and Side A, to the soloists like 
Gary Valenciano, Regine Velasquez, 
Ogie Alcasid, Kuh Ledesma and Zsa- 
Zsa Padilla. Even the good composers 
peaked during this time or a bit 
earlier. The likes of Ryan Cayabyab, 
Jim Paredes, and the rest of the Apo 


Hiking Society were all enjoying the 
limelight of OPM popularity during 
those years. 

Unfortunately, or maybe 
fortunately to some younger 
generations today, the late 1990s' 
music state here in the Philippines 
was invaded by international boy 
band superstars like Backstreetboys, 
N'Sync, Boyzone, 911 and LFO. Girl 
groups also invaded Philippine pop 
culture with the Spice Girls and TLC. 
Since then, the music industry in the 
Philippines has been a battleground 
between foreign acts and Filipino 
artists. 

The competition became stiffer 
when more and more foreign artists 
became popular in the Philippine 
music industry. Pop culture here in the 
Philippines is tainted more of foreign 
artists rather than the local artists. The 
likes of Lady Gaga, Maroon 5, Taylor 
Swift, Justine Bieber, and a number 
of pop and disco genre storm the 
airwaves here in the Philippines. 

This problem became even more 
complicated when access to music 
became easier because of the 
Internet. The younger generation 


today can easily access, listen to, and 
even download, either with pay or for 
free through the Internet. 

Lastly, piracy had been consistently 
a problem for the music industry, 
either here in the Philippines or even 
in other countries. The music industry 
is being "robbed" because of piracy, 
income that should be for the artists 
and the taxes that the government 
should be earning. 

RE:REINFORCINGOPM 

The singer-song writer, Ogie 
Alcasid now leads Organisasyon ng 
Pilipinong Mang-aawit (OPM), a non¬ 
profit organization of Filipino singers 
and composers. OPM is on the move 
to save the Original Philippine Music 
by looking for avenues to re-introduce 
Original Philippine Music through 
legislations and advocacies. 

Organisasyon ng Pilipinong 
Mang-aawit was formed during the 
post-dictatorship era in 1986. Then 
President Corazon Aquino on July 25, 
1987 implemented Executive Order 
255 also known as Requiring All 
Radio Stations with Musical Format 


KM 
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THE ERA OF 0PM REACHED ITS PEAK DURING 


Programs to Broadcast a Minimum 
of Four Original Pilipino Musical 
Composition in every clock hour and 
for Other Purposes. This law requires 
ail radio stations to play four OPM 
songs every hour. Before, this was 
very easy to do, since the competition 
between local and foreign artists 
was healthy. The problem is, today, 
some formats of radio stations favor 
foreign artists. Since the law was 
passed almost three decades ago, the 
sanctions have been very negligible. 
Many are no longer, or were not even 
aware of the law. That's why Aicasid 
is reviving the efforts to reinforce 
Philippine Music. 

Aicasid through OPM, and with 
the concerted efforts of its members, 
particularly Ryan Cayabyab, would 


like to introduce Kulturang Lahi 
Inuuna Ko (KLIK). This is a revised 
curriculum or program for the 
study of music especially in the 
Basic Education. Aicasid envisions 
re-inculcating the appreciation of 
Philippine music to our younger 
generations. Representative Freddie 
Tinge is supportive of this endeavor 
that is why he proposed a House Bill 
that will institutionalize this proposal 
coming from the OPM. 

Aicasid and his group are also 
trying to persuade the government 
for more support through various 
means The group would like to 
request regulation of foreign acts 
performing in the Philippines because 
it drastically affects the income of the 
local music industry. The group also 


would like to ask the government 
to lower entertainment taxes for the 
movie and music industry. 

Ml: MITIGATINGFOR CHANGE 

Re-surfacing the issue of the dying 
Original Philippine Music is an issue 
deeply rooted to the culture of the 
Philippines. Paying attention to this 
issue helps Filipinos examine their 
concept of nationalism. 

Nationalism is the feeling of loyalty 
towards one's society and culture. 
With the increasing "addiction” of 
the younger generation to foreign 
artists and music, it really pays to 
ask, are we still loyal to our own 
culture? Do we still have that sense 
of nationalism towards the music that 


we listen to? 

It is sad that the younger generations 
today prefer songs like Call Me Maybe, 
or Judas, or Payphone while we have 
equally entertaining music coming from 
Bamboo, Parokya ni Edgar, or even 
Kamikazee. It is sad that the younger 
generations today prefer downloading 
"free” music from the internet rather 
than support the music industry by 
buying singles or albums from music 
shops. 

To review EO 255 of 1987 is nothing 
but timely. To re-introduce and reinforce 
Original Pilipino Music is nothing but 
appropriate to make the younger 
generations realize how distinct and 
unique our kind of music is. 

B 


WHY THE FORUM MATTERS 

First appearing in the Ui - edition’s July 1963 issue, PL/LYBOy Forum is a section that has always been about openness and interactivity, fostering an impassioned 
hack-and-forth discussion with our readers. From the start, it has served as a colloquium between editors and readers on matters offreedom of speech and sexual rights 
(for more on this, see the Forum in our December 2008 issue). Today, the Forum serves as the policy nexus for the magazine, touching on a wide range of topics, and as 
a place to highlight the intersection of the PLAYBOY philosophy (also explored in our December issue) with the nuts and holts of the world around us. We welcome all 
who wish to have their opinions on the Forum topic of the month published to send their thoughts to playhoy@phphil.com with the subject "FORUM." 
<£<x>O<>O<K><X><>O<>OO0<^X>00QO<X>0«><>OO<><><><><X>0 <><k><><>OC>0<X><>£<><X<>0<>O<X^ 































, v 




SEPTEMBER 2012 

WORDS BY BHENJAR TOOR ^PHOTOGRAPHY BY SASHA EISENMAN 


INTERNATIONAL 


THE 

TOWN 

UNDER 

N A BIRD’S EYE VIEW 

£t's* S'e/fferf 





K NOWN for its cuddly Koala bears 
and high-leaping kangaroos, 
Australia sure has some of the 
most exotic sights in the world. 
Smallest among the continents, 
cities dot the country's edges, surrounding 
the desert heartland that in itself has 
become yet another frontier. 

Aside from the charismatic barrier reefs 
and enigmatic wildlife, Australia is also 
home to one some fine looking women. 
Foremost among these, is this beauty 
who has kept tongues wagging in both 
the United States and South Africa thanks 
to her appearance in those countries' 
editions of PLAYBOY in March and July 
respectively Meet Australian model 
lisa Seiffert, a 29-year-old blonde from 
Bowen, Queensland who is just more 
than ready to take the world by storm in 
a frantic display of awesome femininity 
and curvaceous physique. 



















Tall, slender and proud owner of 35-24-35 
measurements. Use has been to various places 
all over the globe to appear in the feistiest 
magazines f rom the United States, Sweden 
and South Africa. She has also been the face 
of major marketing campaigns for such brands 
as Abercrombie St Fitch , AllSaints, Bisou 
Bisou , Freshlook 'Ciba Eye Impact', Guess ,Flard 
Tail Forever John Lewis H Marc 
Cain , Morgan r Roberta Scarpa , Sean John 
'Unforgettable' fragrance , Sisley , Smashbox 
cosmetics, and Von Dutch. 

The Aussie supermodel who has also 
appeared in Robbie Williams's "Mandalay/ 
Eternity" and "Eternity" music videos, Jay-Z St 
Pharrel's "Change Clothes" music video, admits 
that a lot has changed since her move from 
her ocean side village to New York City. She, 
however, insists that despite her celebrity status, 
she has managed to keep her own identity by 
embracing her own eccentricities. She displays 
this individuality through several tattoos, 
including a star on her shoulder and a Chinese 
symbol on her side not to mention her nipple 
piercings. 

In spite of her celebrity status, this PLAYBOY 
Playmate has found that simplicity defines the 
most attractive of ideas in the fashion industry 
as nothing is simpler than taking on artful nudity 
as a personal preference. Though many may 
disapprove of her choices, she finds that these 
natural non-conformist inclinations can pave the 
way for her advocacies - charities for children 
and the deforestation, of the Amazon - to be 
heard and become major issues to those thrilled 
by her seductive enchantments. 

It's no wonder that hedonist Hugh Flefner, 
founder of PLAYBOY magazine, spotted this 
Bohemian beach girl who strutted in catwalks 
and starred in Victoria's Secret and Guess ad 
campaigns to add to her already long lists of 
endorsements. Though she is ready to go by 
just wearing a pair of sunglasses and some 
sunscreen lotion, she easily magnetizes every eye 
that catches even just a glimpse of that lovely 
Australian contour. 









A sultry image that threatens any carnal 
apparition that invades the male conscious- 
ness, this seductive lass does have her own 
desires to fulfill as she tells about her dream 
of publishing children's stories, of reading 
Geek Love by Katharine Dunn and Moonchild 
by Aleister Crowley, and of being an iconic 
figure in every fathomable way. 

But if there is anything that makes Lisa a 
mere mortal it is her very obsessions that cre¬ 
ate a canopy to her never-ending wanderings. 
At the end of every long summer adventure 
is her quest for finding perfect bliss on earth. 
She likes being in a secluded tropical beach 
with her man, chef, masseuse, and dog while 
swimming, fishing, diving, tanning, being 
nude and making love. 

And if you obsess of such erotic bliss, the 
key would be to have "good shoes, nice 
hands, and be a geek," and so she said al¬ 
most teasingly with the sole intent of making 
any man salivate with all his carnal desires. 

□ 









NARCOTICS, 

DRUGS, AND OTHER 
SUBSTANCES... 

DO THESE THINGS 
REALLY MAKE UP 
THE ARTISTS’ 

LIFE? IS IT REALLY 
A NECESSITY OR 
IS IT MORE OF AN 
INEVITABILITY? 

By Michel Andre 
Constant 

Illustration by Owen Reyes 



i tackling the culture 
of vices in a Rock music 
industry notorious, if not 
actually built on, its use 
and abuse one has to 
always take care not to be 
too biased, careless and narrow 
in his questioning and interacting 
with those from its fold who 
claim that this abuse is part of 
their creative processes. A famous 
local popular literature writer is 
of the opinion that while some 
artists claim to the whole "para 
magka-art churva" most if not all 
of them could do away with the 
substances since it makes them 
not so much creative but more 
unproductive. 

"Raymond," a veteran of the 
local rock music scene, and a 
very successful one at that, who 
one could say was and still is 


"para magka-art churva" that the 
author spurns. I was introduced 
to Raymond by a friend who 
was part of the local Indie music 
scene to help me understand 
the lifestyle of psychedelics 
and substance abuse in the 
Rock scene. Inspired by Steve 
Jobs' admission to his use of 
psychedelics and hallucinogens 
back in his youth and claiming, 
"...LSD was one of the three 
most significant events in my 
life," with his apparent, and 
very public positive exhortations 
to the psychedelic experience 
and its benefits to "thinking 
differently and creatively" and to 
the "outside the box" mentality 
he espouses, I tried to learn 
what it's really like to use and 
abuse these substances, from an 
artist's perspective, specifically a 


than willing to help. 

If there's anything to noted 
about Raymond, it would be 
his charming and congenial 
nature and the way he was 
accommodating me and my friend 
given the nature of our purpose 
there. He isn't at all what you'd 
expect from a heroin shooting, 
coke sniffing, weed toking, 
acid dropping, booze swilling, 
womanizing Rocker. "Don't be 
surprised, pare. We don't all look 
like the people they make us out 
to be. I might look like I could 
use a shower and a shave, pero 
really... Who doesn't, pare?" But 
before we get ahead of ourselves, 
Raymond is now, according to him 
at least, clean and "artificial drugs* 
free." "Well, mostly," he concedes. 
He vows that he now only enjoys 
the fruits of "Holy Mother Earth" 



r 


an icon of his day, is one such musician, and with his anonymity and that he has even started 


artist who adhere to the whole guaranteed, Raymond was more brewing his own batch of beer 
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recently. "Back in the day, pare, I would snort 
and shoot whatever na maiabot sa'kin. Para 
bang si Ozzy, umambot siguro sa point na 
baka kahit langgam sising hutin ko just for 
kicks. Anglabo, tsong." 

Reaching that point, that stage in anyone's 
addiction must not have come easy or without 
consequences. It's all too evident that time has 
not been all too kind gentle with Raymond 
both physically and emotionally. Suffering 
multiple strokes and health complications 
is never easy and going through a plethora 
of women and relationships takes its toll 
on any man, no matter how hard-core he 
claims to be. "It got crazy, tsong. Umabot sa 
punto na mag gig kami coked up ako. Tapos 
minsan di ako makasulat ng walang alak sa 
katawan o ng hindi naka hit ng juts. Lahat 
ng tropa ko ng mati no na pa I ayo sakin, 
pati mga kapamilya ko. Mismong banda ko 
nagkaroon ng problem ." Indeed it got crazy 
for him, got out of hand to the point where 
he no longer got anything out of the stuff 
he so loved. He admitted it all became so 
ineffective and started dragging him down 
and considered that he might have a problem, 
an addiction. According to the Diagnostic 
and Statistical Manual of Mental Disorders, 
specifically, the DSM-IV-TR, a categorical 
classification system primarily and widely 
used by Medical and Psychological experts, 
"When an individual persists in use of alcohol 
or other drugs despite problems related to 
use of the substance, substance dependence 
may be diagnosed. Compulsive and repetitive 
use may result in tolerance to the effect of 
the drug and withdrawal symptoms when 
use is reduced or stopped. These, along with 
Substance abuse are considered Substance Use 
Disorders." The World Health Organization 
Expert Committee on Addiction-Producing 
Drugs defines drug addiction as "a state of 
periodic or chronic intoxication produced by 
the repeated consumption of a drug (natural 
or synthetic). Its characteristics include: an 
overpowering desire or need (compulsion) 
to continue taking the drug and to obtain 
it by any means, a tendency to increase the 
dose, a psychic (psychological) and generally 
a physical dependence on the effects of the 
drug; and detrimental effects on the individual 
and on society." 

"Nang nagsisimula pa lang kami nung 
band, ibang klaseang inuman, pare. Parang 
laging may patay sa bahay naming sa dalas 
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THROUGH ALL THE 
EXHILARATING HIGHS 
AND THE CALM 
INDUCING LOWS, AND 

THE PSYCHEDELIC 
TRIPS AND ITS ARTISTIC 
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their stash but for Raymond this was how 


RROD .UCISilH ERE ARE 

WLD AND SOBERING 
RUTHS THAT ALL MU 


it is. " Malinaw at bukas ang mata mo. Hindi n Alin Crt 

yungpisikal na mata, yung 'mind's eye' mo, UULU AND Oil 

tsong. "The world feels different, not more TRUTHS THAT 
alive like how it is when you smoke crack aaiii- 




or bump coke, but more subdued, tolerable. 
The world gets its volume turned down and 
time seems to stretch while every thought, 
every detail in your mind is highlighted and 
amplified. "I see what I need to see, hear 
what I need to hear, feel what needs to be 
felt." The surrealism of the experience cannot 
be more accurately described or be put into 
more definite terms. Everything is turned up 
and heightened. Every color, every sensation, 
every emotion and every impulse is amplified, 
magnified and fortified. A singular sound, no 
matter how muffled can be heard by a person 
on a trip. A sensation from a touch or a caress 
feels infinitely more pleasurable then the same 
when you're sober. Every emotion is amplified 
and any impulse deriving from that emotion is 
fortified and given unfathomable resolve. "Iba 
pag halimbawa naka bato ka, speed, or E. Ang 
lakas ng Haw bigla, lahat ng pwedeng ma- 
amoy naaamoy mo. Bawat kulay buhay and 
parang nakakabighani. Kung bibigyan kong 
word: Inspired. Everything in that moment is 
inspired. Not to mention ang lakas at tibay ng 
loob mo, tsong ." 

Raymond's experience, according to Dr. 

Engs R.C.in her book Alcohol and Other 
Drugs: Self Responsibility, stems from these 
drugs affecting brain areas such as the 
thalamus, the centre for sensations such as 
the agreeableness or disagreeableness of a 
situation, the hypothalamus, which contains 
centers that regulate body temperature, fat 
and carbohydrate metabolism, water balance, 
hunger and satiety, and pleasure and pain, 
and the cerebral cortex, containing a motor 
and speech center, visual, olfactory and 
auditory parts-along with areas concerned 
with higher mental activity such as judgement. 


TRUTHS THAT ALL MU 
COME TO THE FORE 
EVENTUALLY, fl 

memory, reasoning and thought. The 
experiences are in keeping with researched 
data which state that for the cerebral 
cortex, drugs that "that depress the cellular 
activity in the cerebrum, such as the opiates, 
barbiturates, and alcohol, may decrease the 
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barbiturates, and alcohol, may decrease the 
acuity of perception and sensations. Drugs 
that increase the cellular activity in the cortex 
may cause more vivid impulses to be received 
with greater awareness of surroundings 
and even hallucinations." Stimulation of 
the hypothalamus "results in such feelings 
as orgasm, joy, and extreme pleasure. The 
positive high and good feelings produced by 
drugs are also thought to originate here." 

And with the depression of the thalamus from 
depressants like opiates and pain meds this 
"may block off unpleasant sensations to the 
cortex and cause the person to feel good." 

The Limbic System composed of the thalamus, 
hypothalamus, and other structures appears 
to be the memory site of emotions. According 
to Dr. Engs "If a certain drug is associated 
with pleasure, the emotional content of 
the experience is stored in this system and 
may become a stimulus for repeating this 
experience." 

Through all the exhilarating highs and the 
calm inducing lows, and the psychedelic trips 
and its artistic and creative by-products, there 
are cold and sobering truths that all must come 
to the fore eventually. Raymond, once at the 
pinnacle of his industry and craft is only now 
making his comeback from a very messy and 
public fall from grace. He is estranged from 




his old band mates and has only 
recently begun reconnecting with 
the people that used to populate 
his life because of his past 
preoccupation with his benders 
and binges. He is shunned by 
associates and confidants as 
they watch from the side-lines 
his interminable self-destruction 
and self-flagellation. The people 
that matter, his family and loved 
ones, might still be there for him 
but he admits this is more out of 
pity than love; treating him with 
a sort of mild neglect. "I abused 
the things given to me, the people 
that cared for me, those who 
trusted me. Ang kapalit inabuso 
din ako ng ka pa la ran. Reailty is 
heartless, pare, and karma is a 
cold bitch with a rusty knife." 

Professor Ernst KristianCarbonel, 
M.A., Resident of Kalayaan 
College's Psychology Department, 
states that "there are some factors 
that can influence this descent 
into drugs." This is in keeping 
with the Freudian concept of 
overdetermination which means 
a behavior has multiple causes. 
"One such factor could be the 
need for creativity, especially 
when an artist is pressured to 
repeat his/her success. Another 
could be it being used as a coping 
mechanism for some to deal with 
pressures and stresses of being 
famous." Professor Carbonel 
opines that it may be the lack of 
certain freedoms and amenities 
that regular people enjoy and 
take for granted that push these 
individuals, particularly the 
famous ones, over the edge. He 
also states that environment 
could provide another factor in 
that while it may provide the 
individuals with experience, 
material and inspiration for his 
craft these very same things 
could also provide motivation 
for the manifestation of this 
substance abusive behaviour. It 
is also important to note that 
such factors, like the ones given 
here, can "comingle and present 
a greater influence to these 
artists and individuals." While 


“I ABUSED THE 
THINGS GIVEN TO 
ME, THE PEOPLE 
THAT CARED FOR 
ME, THOSE WHO 
TRUSTED ME. ANG 
KAPALIT INABUSO 
DIN AMONG 
KAPALARAN. 

REALITY IS 
HEARTLESS, 
PARE ANDl 
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KARMA IS A 
COLD BITCH 
WITH A RUSTY 
KNIFE.” 


there is an overabundance of 
data and studies that support 
and corroborate the Professors 
statements, he did provide that 
they may be other factors or 
underlying reasons, motivations, 
involved and that "it is does 
not follow that all artists are 
automatically subject to the 
influence of these factors." 
Whatever the reasons, 
experiences, motivations and 
stresses that behold us to the 
use and abuse of our vices, they 
do not absolve us of the great 
responsibility we all are beholden 
to: the wellbeing of those people 
whom we profess to cherish 
and care for. That includes the 
self. When we chase the dragon 
we become blind, numb, to the 
havoc and devastation we leave 
in the wake of our single-minded 
pursuit. Jim Morrison of The 
Doors said that "Drugs are a bet 
with your mind." Mr. Morrison 
may have been right in the 
respect that it is a bet, but the 
cost may be far greater than just 
our minds, it well cost us our very 
souls. And when you bet with 
your soul, remember that the 
house always wins. 




JOHN COLTRANE 

1 * Jazz musidan 

To discern the inner spiritual beauty of the 
late John Coltrane requires the ear of faith or 
perhaps some LSD. which the saxophonist was 
taking regularly during his heyday. Effectively, 
at that point jazz had ceased to be a popular 
musical form, and became a cult. Coltrane 
wasn't just a hard act to follow; he was 
impossible. 


FRANCIS CRICK 

* Jazz Nobel Prize winner for 
structure of DNA 

The Nobel Prize-winning father of modern 
genetics was under the influence of LSD when 
he first deduced the double-helix structure of 
DNA. 


GEORGE CLOONEY 

Actor 


1 "I've slept with too many women, done too 
many drugs and been to too many parties. 

I loved acid when I was at college. It was an 
escape. I liked mushrooms. They were like easy 
acid. I did like blow . Blow would dress you up 
for a party, but never take you there. You're 
always like. This is going to be great! Then 
you're just depressed." 


MICHEL FOUCAULT 

French Philosopher, Social 
Theorist and Historian of ideas. 


Addicted to heroin and still lords over the 
fields of history, literary theory, queer theory, 
medicine, philosophy and sociology, his ideas 
have permeated the fabric of society in general. 
His best-known theses, that the concept of 
"truth" is relative, that "madness" is a cultural 
creation and that "history" is mere storytelling, 
are now familiar fare at enlightened dinner 
parties (and those contemptuous inverted 
commas are mandatory). 


JIMI HENDRIX 

| Musician, Singer, Legendary 

guitar player. 

Hendrix had everything he had the vision, the 
mentality and the will. What he didn't have 
was the self-discipline. His problem was, he 
didn't have the right person, the right woman, 
to say: Put this aside, or What do you see 
yourself doing 20 years from now. He was 
in Berkeley and I saw him, and I could see 
the needed something he wasn't getting. 
Sometimes you need to step back from a circle 
of friends and habits as Coltrane and Miles did 
into a period of just crystallizing your existence. 
Otherwise, you become a performing monkey: 
everyone gives you more cocaine and says you 
play like god, but one night you play a genius 
and then the next night you suck. Itls like 
Coltrane or Wayne Shorter or Herbie Hancock. 
Few musicians take the time to crystallize their 
existence. Hendrix took LSD, like I did, but he 
never realised what I did: that this is what you 
do but it's not what you are. 


CARLOS SANTANA 

* Legendary guitar icon 

Dropped Acid. See above. 


^ ALDOUS HUXLEY 

* Prominent English Writer 

LSD enthusiast and Author of Brave New 
World, Island and Doors of Perception, died 
the day JKS was killed. Onthis deathbed he 
took 100 micrograms of LSD by asking his 
wife to administer it. 







“Make yourself comfortable. Miss Quinn. Feel free to put your feet up on my desk.” 
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WOLFGANG IS BACK AND WITH AN ALL TAGALOG ALBUM AND THEIR 6HARISMATICALLY ENIGMATIC FRONT MAN BASTI 
ARTADI IS EVEN MORE UBIQUITOUS THAN HE WAS DURING THEIR SUPPOSED HEYDAY IN THE ‘90S. WITH HIS ONLINE SHOW 
WITH RAZORBACK’S TIRSO RIPOL, A ROCK SHOW ON AN INTERNET RADIO STATION AND HIS BAND HEADLINING ONE OF THE 
BIGGEST ROCK TOURS IN THE COUNTRY, IT ALSO SEEMS LIKE THERE’S NO STOPPING HIM. 

INDISPUTABLY THE RENAISSANCE 

MAN OF THE MOMENT, BASTI ARTADI IS BACK ON TOP OF THE PHILIPPINE HARD ROCK HEAP AS HIS BAND RELEASES 
ANOTHER NEW ALBUM. HE IS PLAYBOY PHILIPPINES’ MAN OF THE MONTH FOR SEPTEMBER. 











BASTI ARTADI 


RS: You started performing at the age 
of 14, and then you had a solid career 
with Wolfgang that made you one of 
the few faces who radically changed 
the local rock scene. What prompted 
you to leave all that in 2002? 

BA: Everything kind of got stagnant 
at that point and we were just 
rehashing what we were doing over 
and over. Our record company just 
kept wanting a new album every 
year and we felt like it was all going 
nowhere. I didn't want to just keep 
writing songs for the sake of writing 
songs to the point that your music 
suffers. I got into music because I love 
it and use it to release something I 
have in me, I didn't get into it to rape 
the shit out of it until it was dead, 
[laughs] That was pretty graphic. So 
we all decided that a break would 
be good until something happened 
that would call us back 
together and that's what 
we did. 

RS: What are your 
thoughts about the new 
acts in the local scene? 

Are there any acts that 
you're excited about? 

BA: To whoever reads 
this, I want you guys 
to realize what a great 
time this is right now for 
music. Dong Abay, who 
hasn't released anything 
for like three years, has 
a new album. Jun Lupito 
who quit playing music 
for the longest time has 
just released a blues 
album. Yano who haven't 
been together since the 
90's are back and also 
releasing a new album. 

Queso is reuniting to do 
a concert in December. 

Backdraft just had a 
reunion concert and on 
top of that you have 
all the other bands that are still 
making great music like Kamikazee, 
Sandwich, etc. It's like the planets 
are aligning for a Pinoy rock coup 
d' etat. We just have to get our shit 
together and figure out how to make 
it work. [Laughs] Sorry if that totally 
didn't answer your question but I feel 
it needs to be said. Regarding your 
question I am blessed to be part of an 
online music show called Rockbato 
on Radiorepublic.ph and I get to see 
all these bands. Like recently, I got to 
watch a band called Curbside that are 
as loud as fuck. I literally walked out 
of the room feeling like someone had 
slapped the shit out of my face. We 
have a very, very healthy music scene. 
Bands are continuing to make music, 
the industry is dead but the music is 
very much alive. 

RS: Your videos of pop covers have 
been getting a lot of buzz online, 
namely that of Rihanna's "Disturbia" 
and Carly Rae Jepsen's "Call Me 
Maybe." What prompted you to do 


these pop covers? Please explain why 
you chose these songs. 

BA: [Laughs] Yeah, well with regard 
to the Rihanna song and Katy Perry's 
"Waking Up In Vegas" and "Hot N 
Cold." I could hear that there was 
a rock song in there somewhere. I 
could tell the translation from pop to 
rock wouldn't be hard and it would 
be good. It just needed Tirso and I to 
chisel away the pop exterior and get 
to its rock and roll bones. Regarding 
"Call Me...", everybody and their 
mother were doing a take on it so it 
was just screaming to have a Tropical 
Banter makeover. 

RS: Speaking of those covers, you 
have a hilarious YouTube show with 
Razorback's Tirso Ripol called Tropical 
Banter. What made you decide to do 
this? 

BA: Yeah actually it's not a YouTube 


show. It's an actual site called "The 
New Media Factory" - or "The 
Factory" for short - that's dedicated 
to all these different shows or 
alternative entertainment that cater 
to different people's interests. We 
have Mo Twister's show, we have 
this girl called Karrots who hosts 
Live, Love, LOLZ that is very funny 
in a kenkoy kind of way, that deals 
with motherhood, shopping, etc. 

She recently had a guest called 
The Bulbulizer. That was a hilarious 
episode. [We have) Tropical Banter 
of course and many others. Check 
us out and welcome yourselves to 
the revolution on www.nmfnetwork, 
tv. You can subscribe for free to a 
particular show that you like and it 
automatically goes to your computer 
on the day the show airs. Yes, these 
are exciting times indeed!! 

RS: There's a new Wolfgang album. 
What separates this album from the 
rest of your catalog? What can we 
expect from it? 


BA: Ang Bagong Dugo Sa Lumang 
Ugat is our first ever album that is 
entirely in Tagalog. It's also a concept 
album that we are releasing in three 
parts. We also have plans to release a 
track that goes with it after all three 
parts of the album are released. This 
track will serve as like a guide to walk 
the listener through the album as it 
plays. All these things, including the 
album case, etc. have never been 
done here before. Like I said earlier 
these are exciting times and I hope 
the people will get on board with us 
for the ride to come. 

RS: You were part of a certain alcohol 
brand's tour, given the big names of 
the acts on that tour and the loads of 
alcohol that were probably present 
during this tour, were there any crazy 
stories to tell about that? 

BA: We actually are still part of the 


tour as I write this. It's crazy man but 
it's some of the most fun I've had 
on tour in my entire musical career. 
We get along smashingly with all 
the other bands and it's just one big 
rum riot as I like to call it. I remember 
last year, Manuel got drunk as hell, 
and I have been playing with him 
for almost 20 years and I have never 
seen him this wasted. He was on 
another planet. Anyway, I'm talking 
to him and I turn to grab a cigarette 
or something and when I look back 
he isn't in front of me anymore. He's 
up on stage! And he's just bouncing 
off everything and everyone. Mies are 
falling. Amps are almost falling. He's 
almost falling but no one got mad. 
Everyone just enjoyed the moment 
as much as possible. The next day all 
the other bands gave him a standing 
ovation as he entered the airport. 
[Laughs] Good times! 

RS: You are the proud father of twin 
daughters. How has fatherhood 
changed you? 


BA: Well it puts everything you do 
into perspective. You are no longer 
living for yourself. You automatically 
go into this gear that everything you 
do is for them. Also, I don't think I 
have ever loved anything or anyone 
as much. My wife comes really close, 
but not like that. I think no one 
knows the feeling of true love until 
they have kids. 

RS: You are a fan of art and 
graphic design? Does this in any 
way influence or affect your other 
endeavors? 

BA: Yeah I guess, I do both, it's all 
just another form or way for me to 
express myself. I recently designed the 
new Wolfgang album cover and case 
for Ang Bagong Dugo Sa Lumang 
Ugat check it out for yourselves. It's 
something I'm quite proud of actually. 
RS: Do you have any personal 

governing principles 
that guide you? 
BA:Yeah. Dont be a 
dick! 

RS: Who or what 
inspires you to stay 
driven? 

BA:I just have this 
need to continuously 
create regardless of 
the medium. Just get 
up and try to make 
something that in my 
eyes is beautiful you 
know? I guess that's 
what drives me. Shit, 
maybe I should have 
said something corny 
like my wife and my 
kids. [Laughs) 

RS: Was there ever a 
time that you used your 
rockstar status to get 
what you want, or get 
away with something? 
BA: Nope, I hate that 
shit. 

RS: Do you have a 
little story for a PLAYBOY magazine 
discovery, back when you were 
younger? 

BA: Yeah. My dad had it in a drawer 
under the bed, which is the worst 
place to hide any contraband with 
nosey kids running around. Anyway, 

I went through it and got all excited. 

It was the February 78 issue and I 
was so in love with Lee Ann Michelle, 
it was crazy. I would return to that 
drawer every day after just to look 
at her. 

RS: Apart from having Manila as a 
place you will always come home to, 
what else makes you keep on coming 
back? Name one Filipino trait you're 
fond of. 

BA: Our ability to smile in the face 
of all these tragedies is something I 
am so proud of. Honestly, I think it's 
one of the best qualities a people can 
have in the entire world. 

□ 
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ROTARY CLUB OF MANILA 
"Newspaper of the Year 


“The curtains 
are up. 
Now, the 
spotlight 
is on us.” 

“BusinessMirror 
garnered numerous 
awards in 2011, 
a testament 
to its quest for 
journalistic excellence.” 


ASEAN CHAMPIONS OF BIODIVERSITY 
"Third Place {Media Category) 

HOLCIM JOURNALISM AWARDS 
FOR SUSTAINABLE CONSTRUCTION 
"Story of the Year (Anjo Alimario) 

Special Citation for People and Community [Imelda Abano) 
"Special Citation for Environment (Max De Leon) 

"Finalist (Roderick Abad) 

ECONOMIC JOURNALISTS ASSOCIATION 

OF THE PHILIPPINES 

"Best Agriculture Reporter (Jennifer Ng) 

"Best Feature Story (Lenie Lectura) 

DEUTSCHE GESELLSCHAFT 

FUR INTERNATIONALE ZUSAM MEN ARBEIT 

"Best Photo Essay (Nonie Reyes) 

SSS BALIKAT NG BAYAN EXCELLENCE 
IN JOURNALISM AWARDS 
"Best in Print Category (Butch Del Castillo) 

JOSE G. BURGOS JR. AWARDS 
FOR BIOTECH JOURNALISM 
"First Place, Institutional Category 
"First Place, News Category (Lyn Resurreccion) 

"Third place. News Category (Jonathan Mayuga) 

"Third place. Features Category (Jennifer Ng) 

BRIGHTLEAF AGRICULTURE AWARDS 
"Agriculture Story of the Year (Alberto "Bong'" Fabe] 

"Best Regional Agriculture News Story (Marilou Guieb) 
"Tobacco Photo of the Year (Maurkio Victa) 

HENRY FORD AWARDS 

"hall of Fame, Best Motoring Section 

"Best Automotive Feature Story (Tet Andolong) 







BusinessMirror. 


The No. 1 daily business newspaper in the Philippines 
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THE MOCHA GIRLS HAVE ALL THE TRAPPINGS OF A POP ACT, BUT BEYOND THE SEAMLESS AND FIERCELY 
FEMININE IMAGE IS A THRUST THAT GOES BEYOND THE RHYTHM OF THE LOCAL SPHERE. THE GIRLS ARE OUT 
TO PREACH SEXUAL FREEDOM, URGING DEBATE AND EXPLORING SELF-EMPOWERMENT AS THEY GO. 

WRITTEN BY RAPHAEL SORIANO / PHOTOGRAPHY BY RAYMOND SALDANA AND OWEN REYES 
STYLING BY VINCE FLORES, SPECIAL THANKS TO JOANNA LADRIDO OF GLITTERATI 
HAIR & MAKEUP BY JEFF PAHN OF COLOR BLEND 
SPECIAL THANKS TO MICHAEL ANGELO LOYOLA FOR THE VIDEO 


F resh faces and confidence are a good 
starting point for creating a pop star. 
X-factor and star quality go hand-in- 
hand with impeccable singing and 
dancing. Pop requires one to be at the 
edge of what is popular and what is 
cool. Success is never a guarantee, however, 
and it's always a risk to get into the business so 
it helps when pop stars have a brash personal¬ 
ity that can stun and provoke. The Mocha Girls 
have all the trappings of a pop act, but beyond 
the seamless and fiercely feminine image is 
a thrust that goes beyond the rhythm of the 
local sphere. The girls are out to preach sexual 
freedom, urging debate and exploring self¬ 
empowerment as they go. 

Seven years of naughty and campy sexy-pop 
has drawn a massive following for The Mocha 
Girls. This was affirmed by Mocha Uson, the 
woman at the helm of the band. "Kami ang 
may pinakamalakas na following sa internet 
ngayon. We sing, we dance, and our kind of 
entertainment is interactive," she says. She 
adds, "Couples enjoy our shows, and we get 
to be invited to sing at family parties. I'm not 
surprised though." While this should not be a 
surprise as their singing and dancing expertise 
precede their endearing looks, their steady 
fan base may be perhaps credited to a long- 
running blog by Mocha Uson. The blog has 
been rousing buzz because of its mildly erotic 
but highly informative advanced sex educa¬ 
tion. Perhaps the promise of the unexpected 
is the steady anticipation as fans look forward 
to how the intimacy whisperer's concept of 
sexy-cool gets translated on the stage. The 
other Mocha Girls, Mae, Franz, Yumi and Chloe 


individually sizzle and own their singing parts. 
With their risque outfits for dance moves that 
push sensuality to the limit and the audi¬ 
ence rapport they effortlessly build, it's not a 
surprise if before long The Mocha Girls toured 
various cities across the globe. Having been 
a front act for the shows of T-Pain, Sean Paul 
and Destiny's Child's Kelly Rowland could only 
launch them as the all-Pinay girl group into the 
international spotlight. "We have always want¬ 
ed to be total performers," Mocha stresses. 

Of course, the band's sexual image and explicit 
dance moves did not sit well with the conser¬ 
vative bulk of the local audience and they've 
been criticized for it. This was further fueled 
by their tongue in cheek sex education video 
demos, dismissed by many as plain mischief 
to garner attention. Their dissenting voice 
was underscored when the band resented the 
National Historical Institute's reprimand for the 
body paint of a stylized version of the Philip¬ 
pine flag as a calendar spread. Sassy did not sit 
well with snappy comebacks, and assured of 
the strong support they have acquired, they 
owned up to every comment and squabble in 
sultry stride. 

There is no sign of stopping them as The Mo¬ 
cha Girls have released yet another album. In 
jest. Mocha beams with "I wrote a song called 
Hotdog, a fun novelty song with double-mean¬ 
ing." She broke the news that the dance album 
is decidedly K-pop inspired. When asked why 
they are going towards a direction that may 
seem predictable, she says, "K-pop is young, 
energetic, and fun. Apart from the style, it's 
the quality of the sound and the composition 
that sounds international." 


THE MOCHA GIRLS 
WANTTO CONQUER 
THE INTERNATIONAL 
SCENE. WHILE IT 
DOES NOT SEEM 
LIKE A GAMBLE, 
THEIR VENTURE 
IS NOT WITHOUT A 
TRADE-OFF. THEIR 
BIGGER AUDIENCE 
NOW IS THE MIDDLE 
EAST, A REGION 
THAT IMPOSES 
CENSORSHIP. 











She then reveals that this leap is in line 
with her pursuit of the bigger picture. 
"I want the band to be internationally 
renowned. We've toured some parts of 
Asia and United Arab Emirates, and I'm 
looking forward to our US and Canada 
tour in November. Hopefully we get to 
go to Europe next year. Gusto naming 
makilala as the best girl band of the 
Philippines. We want to carry the flag 
whenever we go." It's not the first time 
Mocha has expressed this outright pa¬ 
triotism, always one for a mouthful of 
words to campaign Filipina confidence 
in talk and in song. Though popular, 
they have yet to become stars in their 
own right. The lady that amplifies her 
brand of music to a fiery five-some has 
a growing bucket list. Mocha indulges 
us with her plans. "Music transcends 
generations. We are happy that differ¬ 
ent sets of crowds accept and like us," 
she says. "I like to learn how to write 
music, and not just novelty that people 
can relate to, but songs that are more 
personal." 

When she comes right down to 
it, her take on things personal by all 
means become unabashedly political 
for the long haul. It is no news that 
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she could be very vocal about her 
opinion. It was hard to brush aside 
Mocha's musings on social issues 
when she takes it up in pensive 
beauty and unfaltering passion. 
When asked what her current 
relevant advocacy is, she explains, 

"I try to be active in raising breast 
cancer awareness. My mom is 
battling breast cancer. The group al 
ways joins charitable events, mostly 
those related to this cause, and 
mainly that of the Cancer Institute 
of St. Luke's Medical Center." On 
this note, Mocha welcomes a few 
seconds of sentimentality and from 
that distance watched the clamor 
of the PLAYBOY shoot, her ladies 
radiating with contained excite¬ 
ment. She darts back to ponder 
on an even surer future. "I also 
want Mocha Girls to be known 
as advocates for environmental 
preservation, and wellness educa¬ 
tion," she says. "Right now I'm 
pushing them to be great individu¬ 
ally, and eventually have careers 
of their own. They're talented and 









they're eyeing their own paths", she said when 
asked how she intends to go forward, and 
further adds, "I got big dreams. I want to be 
a full-fledged humanitarian in the long run." 
Mocha is all set to uncover the possibilities that 
the group can bring. Clearly she is attuned to 
her pursuits as she exhausts the capabilities of 
the pop platform both here and abroad. While 
performances of The Mocha Girls always leave 
a little to the imagination, there is much more 
substance behind them. 


The Mocha Girls want to conquer the inter¬ 
national scene. While it does not seem like a 
gamble, their venture is not without a trade¬ 
off. Their bigger audience now is the Middle 
East, a region that imposes censorship. The 
ladies embrace any restriction because they 
feel they are able to explore avenues to show¬ 
case themselves and their music. "We love to 
travel and accommodate fans. Entertainment 
and entertaining is our growing forte/' Mocha 
says. Meantime, they are lush with love as they 








thank us for giving them an opportunity to 
give us a private show and let out their steamy 
sensuality. "We're just so thrilled that we are 
being featured in the music issue," Mocha says 
beaming with pride. PLAYBOY is the best men's 
magazine in the world. We are totally honored. 
We're fit, we're sexy and while we are at our 
prime, this is a great time to show this to the 
world. We're just so thrilled that we are being 
featured in the music issue." The pleasure 
indeed is all ours, Mocha Girls. V 


“WE’RE JUST SO THRILLED THAT WE ARE BEING FEATURED IN THE 
MUSIC ISSUE,” MOCHA SAYS BEAMING WITH PRIDE. PLAYBOY IS THE 
BEST MEN’S MAGAZINE IN THE WORLD. WE ARE TOTALLY HONORED. 
WE’RE FIT, WE’RE SEXY AND WHILE WE ARE AT OUR PRIME, THIS IS A 
GREAT TIME TO SHOW THIS TO THE WORLD.” 








sexiest m aiiMlMd yard s d yuma ki^iKUkm aU ^ fove soi^. Uikit 


Uses Usti p^raJM^- ml yard yi akiK UkU. 



PLAYBOY 2012 / SEPTEMBER :*« 












Aivv^ayJlicy'w^ ttat^fotcrf 


irtomf. We irvus? 

forts i^>ir yard 


Yd%arm ml 
rmX\r$\ 





p*. •W.HU’T • 




















PLAYBOY 


presents 


PLAYMATES COME TOGETHER IN MANILA TO FULFILL YOUR WILDEST 
FANTASIES. JOIN US AS WE WELCOME COVER GIRLS FROM AROUND THE 
WORLD AND BRACE YOURSELVES FOR A ONCE IN A LIFETIME EVENT 


NOVEMBER 2012 


FOR VIP ACCESS AND/OR EVENT DETAILS 

PLEASE CONTACT (02) 727-2423 / 726-9457 / 0917-PLAYBOY/ 0917-5156628 
OR EMAIL JAMCABRERA@PBPHIL.COM / JOBIE@PBPHIL.COM 
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One or twice a month, sometimes more 
frequently, the anonymous music freaks who 
run Blaxploitation Jive (blaxploitationjive. 
■blogspot.com) post about a soul, blues or jazz 
digniatary worthy of greater are a lot of 
similar sites, but none is as thorough; not 
long ago, a post about the Meters, the great 
New Orleans funk band, included links to more 
than 40 different albums, compilations and 
bootlegs, most of them out of print. Lots of 
sites inform you about music you ? ve missed; 
this one delivers it into your hands. 
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To be soothing, lullabies need 
to be simple and repetitive, 
which makes them perfect for 
infants but annoying for 
adults. (There’s also the 
risk of teaching your child 
to like bad music.) Here’s a 
great solution: Sach Rockabye 
Baby! CD makes go-to-sleep 
instrumentals of a famous 
act’s biggest hits, from 
Led Zeppelin to Mandonna. 

When played on marimba and 
glockspiel, even "Highway 
to Hell" is a cute as a red i 
onesie. 




ROCKABYE BABY! 


lullaby renditions o£ ac/dc 


Azealia 

Banks 


Two songs that mention Jesus in the 
title but three that mention alcohol 
(and that’s not counting "I’m Getting 
Stoned")-that’s the ratio on hell-raising 
to heaven praising we like to see in our 
country stars. On his third album, Chief, 
North Carolina singer and songwriter Brie 
Church reverses Nashville’s trend of 
neutering its men, proclaiming his sinful 
ways in a high, nasal, unapologetically 
mountain voice, pushed by guitar chords 
and crashing drums any Rolling Stones 
fan would recognize. While "Drink in My 
Hand" supplants all previous happy-hour 
anthems, Church also knows how dark it is 
at the bottom of a bottle: "I’ve thrown a 
punch or two, and gave a few black eyes, 
but Jack Daniel’s kicked my ass again 
last night." __ I - 


J Smiling like a kid, 

wearing a Mickey Mouse 
sweater, her hair 
in braided pigtails, 
izealia Banks might look 
nnocent-that is, until 
he warns you that it 
juldn’t be difficult for 
ir to seduce your girl. 

guess that cunt getting' 
ten," she repeats. Banks 
es themes on innocence 
sensual candor in the 
jo for "212," which adds a 
house bounce and a Jamaican 
accent to a hip-hop beat. Her mother 
once asked in exasperation, "Azealia, 
does every song have to be about sex?" 
The 20-year-old Banks-who grew up in 
Harlem, loving Broadway show tunes 
more than rap-is now making her first 
full album and recently declared her 
bisexuality. Not every one of her 
songs will be about sex, she says 
emphatically, "but some will." We’re 
thankful for that. 
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Gary Clark Jr. 

For a tennis player, 28 is old, but for 
a bluesman, it’s still adolescent, if 
not embryonic. And Gary Clark Jr. might 
be young and vital enough to raise the 
blues out of its long, long slumber and 
back into the spotlight. The stylish and 
strikingly handsome singer, the Ramones 
and Tupac, some of which you can hear in 
his soulful falsetto ballads. But his 
roughhouse electric tracks land right in 
the pocket of blues tradition. Notice how 
he gets right to the point in the first 
line of his bruising song "Bright Light," 
for Instance: "Woke up in New York City, 
lying on the floor." 


Po Po 


Zeb Malik loves the "desperate, 
dark, badass" quality of the Jesus 
and Mary chain’s late-1980s punk 
rock, but the distorted guitars 
remind him of amore spiritual sound- 
Muslim prayers broadcast on "busted- 
out speakers" in the Philadelphia 
mosques where his Pakistani parents 
prayed. Malik has a gift for turning 
noise into hooks, and it’s paying 
off: His band PO PO release a few 
skuzzy songs and rapidly went from 
playing for 30 people in Philly to 
30,000 in Portugal, opening for Nine 
Inch Nails. On Dope Boy Maglck, the 
six-foot-six Malik adds South Asian 
drone notes to aggressive, simple, 
garbled songs that frighten or 
unnerve you, even when they sound 
as though they’re coming from your 
sock drawer. This is a new kind of 
music-call it Islamabadass. 


treet 


In FUSS’8 new, much talked- 
about game show, comedian Billy 
Sichner accosts strangers with 
easy questions and manic insults. 
Sample question: "Which group is 
more horrifying, the KKK or the 
Black Syed Peas?" Sample insults: 
"You’re an idiot." "You’re moron. 
It ain't Jeopardy ! 
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Outerhope 


Outerhope Is Mike and Micaela I 
Benedlcto, siblings of this 
local "Indie hope tr that was I 
conceived In the summer 
of 2004* The brother and 
sister tandem got started 
on song-writing early, 
drawing inspiration from 
items that inspired a sense 
of nostalgla-a stack of old I 
children's records* and 
even songs of folk artists I 
from the 60 ■ s. Armed with a jj 
synthesiser and a guitar, 
the duo invokes us to come 
to terms with the present 
by remembering essential figment 
past and projecting them to the future* They recently performed 
at the NYC Popfest and the San Francisco Fopfest* sealing their 
reputation as one of the fresh indie pop acts in the world* 


Chano Dominguez 


NO END IN SIGHT 



The Mighty Miscellaneous 


One can only experience the unique distinction 
of the fusion of indie and hip hop when one 
gets to listen to the raw rhyming of The 
Mighty Miscellaneous and their organic Jazzy 
overtones* Add in a dash of 90*s hip-hop 
throwback, and you're in for an ingenious 
impromptu styling. A six-piece funk act, the 
Mighty Miscellaneous is composed of producers 
Tibbz and DJ Umph, DJ DTech, and emcees Delphi 
, Switch, and Ajax. The posse is set to 
reintroduce hip-hop with an infusion of its 
roots and sub-genres, producing a sound that 
is smooth ear-candy at the same time mentally 
stirring. 


If you come across a band named Christmas 
Lights, we're sure you won't take them 
seriously* Fortunately, the moniker 
was already taken by a band in the US 
thus prompting this home grown band 
to name themselves Encounters with a 
Yeti instead* Formed in 1938, the group 
defines their brand of music as tonal 
poems, a risky take on rock as tracks 
are devoid of lyrics, but attempts to 


Up Dharma Down 


The stellar law of life gets translated and served with musical divers!ty-that's our take on the band name's meaning 
anyway. Brood as much as you want, or take their word for it as they say their music is unified diversity* Their 
brand will not be boxed in sheer category* The band's varied musical taste and their willingness to compromise and 
experiment have resulted into an original and dynamic sound that appeal to a broad audience* With such a diverse 
line-up of musical influences such as Jill Scott, Robert Plant, Janis Joplin, Elton John, Stevie Wonder, The Doors, 
The Cure, Incognito, Spyro dyra, Zero 7, Portishead in a cauldron* Off the wall recognized as a fusion-rock band, Up 
Dharma Down is comprised of Arm! Mi Hare on keyboard and lead vocals, Carlos Tanada on lead guitars, Ean Mayor on 
drums and Paul Yap on bass guitar* This eclectic band has already received international acclaim with BBC's Mark Cole 
tagging them as the Aslan band to most likely cross over to North American shores. 
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THE BUNNIES 
ARE BACK 


PLAYBOY CLUB LONDON 
NOW OPEN 
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“THERE-ARfcMORE ELECTRIC GUITARS PER 
SSDARHNCIUraS SONG THAN IN ANYTHING 
IN THE HISTORYOFTOESTEfWJC®E®fflON,” ^ 

THE PRODUCER SANDY PEARLMAN SAID ONE 
NIGHT IN 1978 AT THE AUTOMATT STUDIOS IN 
SAN FRANCISCO. HE WAS THERE TO FINISH G/l/E 
’EM ENOUGH ROPE, THE SECOND ALBUM BY 
THE CLASH, WHO WERE, AFTER THE DEMISE OF 
THE SEX PISTOLS, THE STANDARD-BEARERS OF 
PUNK. 

PEARLMAN TURNED 
UP “SAFE EUROPEAN HOME” AS HIGH AS HE COULD 
IT SOUNDED, AS PHIL SPECTOR ONCE SAID OF HIS 
PRODUCTION OF IKE AND TINA TURNER’S 1966 
“RIVER DEEP—MOUNTAIN HIGH, 
m .4QJHE WORLD Hit BACK.” 
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AS SAMPLIFICATION EVOLVED, THE ORIGINAL FORM OF THE GUITAR 
WAS TRANSMUTED GY THE LIKES OF PAUL AND JIMI HENDRIX 



But deep in the insides of the electric guitar 
itself—in its metal, its technological wiring, but 
also in its brain, in its emotional writing, in the 
desires, instinctual responses and experimental 
fascination the instrument seems to draw 
from those who play it—the sound of God 
hitting the world and the world hitting back is 
what the electric guitar has always demanded, 
never mind that in one moment the sound 
can feel like God, in the next like the world. It 
has made that demand on itself, as a piece of 
machinery endlessly and infinitely tinkered with 
by musicians as hallowed as Les Paul and Jimi 
Hendrix and as unknown as the 12-year-old 
down the block. It has made that demand on 
whoever has the nerve to play it. It has made 
that demand on God and the world, which is to 
say on the civilization that tossed it up and has 
not contained it: the idea, the feeling -Pearlman 
was groping for, that if you could put enough 
electric guitars on every square inch of Western 
civilization, you could drown it out. You could 
erase it and start all over again—if only in a 
single heart, for a single moment. 

Most experts seem to agree that the electric 
guitar first emerged in 1931 as a product of 
the Ro-Pat-ln company of Los Angeles—which 
became the Electro-String -company in 1934— 
as a partnership between the steel-guitar 
player George Beauchamp and the engineer 
Adolph -Ricken backer, First there were lap 
guitars, made of aluminum and -designed 
for Hawaiian music; by 1935, there was the 


company's crown jewel, the Bakelite model B 
Spanish guitar They opened the door. It was 
like teaching people to read. With the idea in 
the world, the technology was easy to grasp. 

In 1936, the Gibson company of Kalamazoo 
introduced its -ES-150, (£5for "Electric 
Spanish"). There was a new vividness of tone, 
a sweetness, a way to make a note hang in the 
air. But as critic, musician and musk historian 
Robert -Palmer wrote in 1995's "Church of the 
Sonic -Guitar," "the electric guitar can merely 
make the instrument's single-note lines a little 
louder, so that the musician can solo like a 
saxophonist or brass player. But once a certain 
volume threshold has been passed, the electric 
guitar becomes another instrument entirely. 

Its tuning flexibility can now be used to set up 
sympathetic resonances between the strings so 
that techniques such as open tunings and bar 
chords can get the entire instrument humming 
sonorously, sustained by amplification until it 
becomes a representation in the sound of the 
wonder of creation itself." 

In other words, the sound of God creating the 
world and the world creating back The sound 
of the electric guitar on—or emerging from— 
every square inch of the planet. That is the 
sound the electric guitar itself wants to make, 
that it calls from the person playing it, if he or 
she can live up to what the instrument wants, 
what it wants to say, how it wants to speak— 
and what follows is nothing more than a few 
moments when all of that comes true. 
















ts, "Shanghaied/' 

from The Fabulous Waiters {Golden Crest, 1959). 

A Washington combo that came out of "battle 
of the bands" nights at the Spanish Castle, a 
roadhouse on Highway 99 between -Tacoma 
(the Wailers' home ground) and -Seattle, a spot 
caught so well in Keith -Abbott's unbearably 
sexy short story "Spanish Castle," which actually 
features a poster: 

How hard did you have to play to get out of 
that? This hard—but hardness is only on the surface. 
Richard Dangel leaps right in, but the feeling is that 
his guitar is generating this sound itself: The guitarist 
gets to listen. You can hear how the music resists the 
players, and how in a stop-time hidden inside what 
feels like an unstoppable momentum the players 
resist the music. All at once, it's the chicken run in 
Rebel Without a Cause and a whole city rushing off 
a cliff, running forward and looking back at the same 
time, a rhythm that seems too tense, too coiled, to 
be the product of human agency. 

Usually in rock and roll the excitement comes from a 
guitar solo: the breaking away from the literal story 
the singer is telling and into a realm beyond words 
(and the signifying that there are truths beyond 
words is the real motor of the rush you feel). Here 
Dangel's solo, in which he sounds like an ordinary 
human being following a chord progression where it 
leads, where he's been before, is the break, the thing 
in the piece that allows you to relax, to forget that 
some things in life are too good to bear 



)N, "If I Had 

Possession Over Judgment Day" (1936, first 
issued on King of the Delta Blues Singers, 
-Columbia, 1961; best heard on The Centennial 
Collection, Columbia, 2011). Robert Johnson, as 
has been recently documented in any number of 


"Voodoo Child 

(Slight Return)," from ElectricLadyland (Reprise, 
1968). "Hendrix is the -Robert Johnson of the 
1960s and really the first cat to ever totally play 
electric guitar," the blues harmonica player 
Tony Glover wrote in a review of this album. 
Hendrix spent many teenage nights in the 
Spanish Castle—just as the Wailers' second 
album was The Fabulous Waiters at the Castle, 
Hendrix's second album featured a tune called 
"Spanish Castle Magic." This epochal eruption 
of fury, rage and vengeance—that's what it 
is formally, that is the literal story the guitar 
tells—is also an embrace, a celebration, a dance 
of everything the electric guitar can do, a more 
elegant, a more gigantic version of the -Wailers' 
"Shanghaied" stomp. The piece is one great 
riff—a wah-wah bomb without a wah-wah 
pedal, a door ripped open and a single person, 
who wants more from you than you've ever 
thought of giving, stepping through it as if 
blown by wind, or made of it. The words are 
straight from 19th century tall tales told by the 
likes of Davy Crockett, the all-American brags 
who found their way into the earliest blues: 
"Well, I'm standing next to a mountain/Chop it 
down with the edge of my hand"—but here it's 
the guitar, not the words, that makes the player 
into Pecos Bill, Paul Bunyan, Mike Fink, Railroad 
Bill, John Henry, the mountain man who is 
himself a mountain. Over and over the leaping, 
thudding chords come, reverberating more 
loudly, more deeply, more on their own, as if 
they have escaped from their creator, every time. 
You can imagine that while the inventor of the 
electric guitar could never have imagined such 
a sound, the guitar knew from its first breath, 
and that made its story a saga, a fairy tale: the 
long, twisting journey of the young tongue-tied 
child in search of a wizard who could bestow the 
power of speech. 



idol-smashing books, was not one of the most 
commercially successful country blues players 
of the 1930s—his 78s sold little compared with 
those of Charley Patton or Kokomo Arnold and 
nothing at all against the tens if not hundreds 
of thousands of records Blind Lemon -Jefferson 
sold in the 1920s—but he was the most intense. 
Johnson did not extend a tradition or an artistic 
school that had been taking shape since about 
the turn of the century; instead, as the English 
musicologist Wilfred Mellers put it in 1964 in 
Music in a New Found Land, he blew it up. He 
asked too much of the tradition; he gave the 
tradition more than it could hold. And while 
there are stories that, near the end of his life, 
in 1938, Johnson was fronting a band, perhaps 
even with an electric pickup on his guitar and a 
tiny amplifier, such tales have credence mainly 
because, as he found stories in the strings of 
his National steel-bodied acoustic guitar that no 
one had found before, the dynamics that those 
who came after him would take years to discover 
were already present. In the subtle "Rollin' and 
Tumblin'" pulse at the beginning of this song, in 
the increase in pressure as Johnson's demands on 
life as a singer are outdistanced by his demands 
on his guitar, in the way pinching high notes 
throw the dark rhythm into relief, he is both 
making and asking for a bigger sound. If the 
electric guitar had already been technologically 
invented, here it is poetically invented. 



#4: THE ROLLING STONES, "Gimmie 

Shelter," from Let It Bleed( London, 1969). Losing 
band to have heads shaved onstage? How about 
losing band to have its heads smashed onstage? 
That happened at the Rolling Stones' free 
concert at the Altamont Speedway in December 
1969—which was partly a set for the -finale of 
a film being shot of the group's fall American 
tour, partly to make up for what were considered 
outrageously high ticket prices ($7.50—I 
accidentally typed $750, but that would not draw 
gasps today) at the regularly scheduled Oakland 
shows in November—when Jefferson Airplane's 
Marty Balin spoke out against the Hells Angels, 
hired by the Rolling Stones to patrol the audience, 
beating up people in the crowd. Hells Angels 
knocked Balin unconscious. By the time the Rolling 
Stones took the stage, hours later. Hells Angels 
members surrounded them. When guitarist Keith 
Richards too spoke out, he was threatened. In the 
crowd, an Angel had already attacked a young 


black man from Berkeley; when he ran and then 
pulled a pistol, he was knifed and beaten to death. 
So the band was playing with death in their faces, 
and they played to stay alive. "Gimmie Shelter" 
was one of the last songs they played, or tried to. 

I was lying facedown in the dirt as I heard it, I 
had been trying to get out. I'd tripped in the dark, 
and as feet trudged by me, I couldn't move: The 
sound was too strong, too big, too complete. I felt 
as if I'd never heard anything so powerful. I have 
felt the same way now for more than 40 years, 
because "Gimmie Shelter" (the Rolling Stones 
couldn't spell American) as it was recorded that 
fall has been on the radio ever since. There is no 
part of the performance that is not -magnificent— 
Mick Jagger's lead vocal, Merry Clayton's seizing 
of the microphone for the second-to-last verse, 
the last, desperate wisp of a harmonica note 
disappearing into chaos (the social chaos the song 
is predicting, not the musical chaos it summons 
and transcends)—but it is the guitar playing, all 
parts by Richards, that tells the song's true story. 

The great blues guitarists, like Robert Johnson, 
could vibrate their acoustic strings in a way that 
made it seem as if a note could stay in the air 
even after, during a performance, another note 
had taken its place; sometimes the player pushed 
the note or held it up with a vocal sound all but 
indistinguishable from the sound made on the 
guitar. But with the electric guitar, the sustain 
function moves this effect to the center of the 
language of the instrument, where, in the right 
hands, it is no longer an effect but a language in 
and of itself. 

"Gimmie Shelter" is one of several records 
that already had more electric guitars per square 
inch than the Clash's "Safe European Home" (the 
Clash's "Complete Control," from 1977, was 
another). But out of the uncountable guitar parts 
that make the weather of this chiliastic song, 
what takes over, like a subconscious speaking 
in tongues as the orator on the platform keeps 
waving his arms and pointing his finger as if he 
hasn't realized he's no longer giving the speech 
he'd planned, are notes sustained for so long, and 
with such body, that the rest of the performance 
all but drops away. 

The singers are desperate, and they tell you 
how and why, and why you J d be a fool not to 
feel the same: It's a riot, a screaming face. The 
sustained notes are like Viggo Morten sen's face 
in The Road: carrying a sense of seriousness that 
cannot be put into words because it would be too 
frightening, and a sense of determination that 
cannot be put into words because words would 
render it vain and cheap. 

As the song plays—once, or every time—you 
learn the language the sustained notes are 
speaking. You wait for them to reappear, to hear 
them tell the same story, or even a different one 
"There must be some way out of here," Bob 
Dylan had begun a song almost two years before, 
speaking quietly, deliberately; out of as big and 
loud a record the 20th century had produced, this 
was the sound those words called up. 


; WAYNE PERKINS, "Concrete 
Jungle," from the Wallers' Catch a Fire (Island, 
1973), Before releasing the Jamaican sessions that 
make up this album, producer and label owner 
Chris Blackwell had overdubbing done in London. 
A profound song about slavery—before and after 
emancipation—was to be put in white hands and 
made palatable for white consumption. It may be 
the highest example there is of the way an electric 
guitarist, working after the fact, hired to sweeten 
someone else's song, hears a song behind the 
song, finds it, makes it public and then disappears. 
It may be the most visionary moment ever drawn 
from an instrument that, once it passes Robert 
Palmer's threshold, can seem as if it were made to 
come back from the wilderness with stories that 
could be told in no other tongue. 

In London, John "Rabbit" Bund rick of Texas 
added organ, and the then little-known and 
now forgotten Wayne Perkins of Alabama added 
guitar. The backing vocals were muffled compared 
with the Jamaican original and somehow given 
even greater presence. There is a long, slow 
introduction, Perkins edging his way into the 
theme like a stranger trying to walk into a bar 
without anybody noticing, though after one turn 
into the music he's got his money out, Aston 
Barrett's bass, a counter in Jamaica, is huge here, 
and it's this that makes a mood in which you can't 
tell curse from judgment, the future from too late. 
Straight off, the sound puts everything in doubt 
and everyone on the record in jeopardy. 


As the song goes on, the backing singers seem 
to circle Bob Marley's lead vocal, as composed as 
it is soulful, pointing at him, smiling, frowning, 
offering approval, withholding it. Soon the prosaic 
has vanished from the performance: The crying 
chorus is made up of the "many thousands gone" 
of the Civil War-era folk song "No More Auction 
Block." "Where dead voices gather" is a phrase 
Nick Tosches coined for the title of his book on the 
1920s blackface minstrel artist Emmett Miller; this 
"Concrete Jungle" is one place they gather. 

All through the progression of the song, Perkins 
has been waiting in the shadows, offering up a 
sign or a riff, a comment or a counterpoint, like 
the man in the bar looking a split second too long 
at the guy who seems to own the place, holding 
his glass in a way not quite the same as anyone 
else, calling for another drink with words that are 
-English but sound like Spanish. As Marley steps 
back, then, Perkins steps in. The solo he plays is 
so restrained in form, and so passionate in tone, it 
translates the pain of Marley's story into a dream 
beyond words or images. It is a dream of flight, 
of the running man trapped, escaping only to be 
trapped again, until, in a shocking moment, the 
solo turns over, and turns back on itself, as if to 
say this record will end, but the story can't end. 
Not well, not even badly. And you can't wait it 
out. "Four Hundred Years," coming two songs 
later on the album? You thought that meant from 
then to now, but it means from now to then. And 
then turned over and run backward. 



Dead Man (Vapor, 1996). 

"Music from and inspired by" 

Jim Jarmusch's poker-faced 
Western set in the Pacific 
Northwest sometime after the 
-Civil War, four or five decades 
before the Spanish Castle was 
built on the same ground. For 
the little more than an hour 
the record lasts. Young chases 
a theme that rises, fades, seems 
at times almost to mock him 
and that—because the flurries 
of sustained, hanging notes are 
also a fanfare, for a welcome 
that never takes place—is never 
resolved. But the -strangest, 
most thrilling element in Young's 
long quest is that as he plays, 
the history of the electric guitar dissolves, as if it 
had not been invented at all but simply appeared 
when the time was right. " Rock and roll is reckless 
abandon," Young told interviewer Bill Flanagan in 
1986, speaking of the sense of "consequences," 
or a guilty conscience, that lay at the heart of 
country and blues. "Rock and roll is the cause of 
country and blues," Young went on. "Country 
and blues came first, but somehow rock and roll's 
place in the chain of events is dispersed." In his 


music for Dead Man , Young uses the seemingly 
infinite vocabulary of his instrument to disperse 
the chain of events. For a movie set more than 
a century ago, an electric guitar, accompanied 
by nothing, searching through the sort of modal 
melody that is at the root of the oldest Anglo- 
American ballads, sounds older than anything you 
see on the screen. 


FACTYOU! 


BEFORE THE LURE OF THE ACOUSTIC SOUND, FILIPINOS HAVE ENJOYED THE HOMEGROWN LUMANOG GUITAR. THE FILIPINO FAMILY'S MUSICAL INSTRUMENT 
IS ONE OF THE MORE POPULAR BRANDS OF GUITARS IN THE COUNTRY AS IT HAS ALWAYS KEPT AN AFFORDABLE PRICE. THE CUSTOM-BUILT GUITAR HAS A 
DISTINCT SOUND THAT MAY ONLY BE DISCERNED BY MUSICIANS WHO HAVE KNOWN AND HEARD ITS QUALITY. THE PRODUCTION OF THE GUITAR HAS 
WANED THROUGH TIME AS MASS-PRODUCED ONES TOOK OVER THE MARKET. NEVERTHELESS, THE LUMANOG IS STILL A GUITAR PLAYER'S FAVORITE, AND 
MUSIC AFICIONADOS STILL LOOK FOR AUTHENTIC ONES. 







K ristiana Herrera grew up in one of the sleepy provinces of Iloilo, the 
heritage haven of Spanish colonial architecture. Apart from its scenic 
landscape are festivities to keep the culture vibrant. Among these are 
the Paraw Regatta, wind-blown boats with sails of whimsical prints, 
and the Dinagyang Festival, a mardi gras of street dance colors and 
drum lines. It's not a surprise Kristiana has a fun air about her and a 
very accommodating smile. "The food of Iloilo is something everyone should 
try, and eat as much mangoes because it's also the pride of my hometown", 
she beckons. Her blossoming did not fit well with an unhurried hometown, 
however, and the dreamer started to tread new paths. "The people of Oton 
are quite conservative and live very simple lives", Kristiana explains. "I learned 
about discipline early on because was my dad was strict. The simple life made 
me a dreamer. I had to wait awhile though to have that opportunity to start 
exploring, without any hesitation or hindrance", she adds. The sweet angel 
wanted to fly. Before long, Kristiana got employed and became marketing 
top dog. "I started working right after finishing college. I've worked abroad 
and travelled", while she beams with a self assurance that she has "learned 


to be independent and strong in tough situations." It did not take long, too 
before her bubbly disposition caught our eye. Kristiana got introduced to the 
PLAYBOY team in one of our parties and we have been entranced with her 
unfaltering spell since. Besides her addicting, happy attitude, Kristiana has a 
simple, yet inspiring, outlook on things. When asked what has been keeping 
her enthusiasm up, she says she tries to always be at her elegant best to 
make an unforgettable impression. "I suppose I like being single now because 
I get to explore freely my options, get to see newer places and I'm able to 
meet and mingle", she says. "I'm not having the time of my life, but I look 
forward to that time I find that one guy. Luck seems to be on my side now. 

I'm ready for bigger changes." 

We share that stroke of luck as Kristiana prances in our imaginations as 
she lovingly takes the role of a Playmate, but we're guessing that guy who 
is about to fall on her ideal mold should have the world's favor. She is sweet 
and head-strong and independent—just our right amount of sexy. We're glad 
to be a part of that change she envisions for herself. Kristiana Herrera is your 
perky September fill. 


El 
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V HUMOR 

9 PLAYBOY PARTY JOKES 


a St. Patrick's Day party, a midget dressed as a leprechaun 
approached a tall blonde woman and slurred, "Hey, honey, whaddya say to 
a little fuck?" 

She looked down at him and promptly replied, "Hello, you little fuck." 

I n the tough economy, an educated woman was forced to apply for a job 
in a lemon grove. After the foreman had reviewed her resume, he frowned 
and said, "I must ask, do you have any actual experience in picking 
lemons?" 

"As a matter of fact I have," she answered. 

"I've been divorced three times and I voted for Obama." 



rwo private detectives were sneaking around their client's house and 
spotted his beautiful wife in the embrace of another man. 

"Let's go in after him," one whispered to the other: 

"Great idea," the other replied. "How long do you think it'll take this guy 
to finish?" 

w hat does a Scotsman wear under his kilt? 

If it's a good day, lipstick. 

\I\I hen ordering at a fancy restaurant, a man asked the waiter, "How 
do you prepare your chicken?" 

The waiter replied, "We don't warn them at all; we just lop their heads 
off." 

\I\I hat do your girlfriend and your band account have in common? 

In case of both, you lose interest in withdrawal. 

People in glass houses shouldn't throw stones— 
they should throw parties with strippers! 

ur Unabashed Dictionary defines home cooking as where husbands 
think their wives are. 

\I\I hat becomes easier to pick up the heavier it gets? 

A woman. 


Is it wrong to commit the act of sex before you're married? 

Only if it makes you late for the ceremony. 

esterday scientists in the United States revealed that beer contains 
traces of female hormones. To prove their theory, they gavel 00 men 12 
pints of beer and observed that by the end of the study 100 percent of 
them talked nonsense and couldn't drive. 

rhe problem with encouraging certain people to follow their dreams is 
that they can get arrested for stalking. 

rwo drunks were sitting in a bar when one pointed to two weathered 
men sitting across from them and said, "That's us in 20 years." 

The second replied, "That's a mirror, you lush." 

\I\I hat do tight pants and a cheap motel have in common? 

No ballroom. 

^^ccording to archaeologists, for millions of years, Neanderthal man 
was not fully erect. That's easy to comprehend considering how ugly 
Neanderthal woman was. 


\I\I hat's the worst part of being a priest? 

You give up your sex life, and then once a week people come in to tell you 
the details of theirs. 


I can't find a cause for your illness," a doctor said during a consultation. 
"Frankly, I think it may be due to drinking." 

"In that case," replied his patient, "I'll come back when you are sober." 
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GORDON MATTHEW THOMAS SUMNER, MORE POPULARLY KNOWN AS STING IS A RARITY AMONG ARTISTS. AUDACIOUS IN HIS CRAFT, 

HE EXPLORES THE LIMITATIONS OF POPULAR MUSIC BY INFUSING ELEMENTS OF JAZZ, CLASSICAL MUSIC, REGGAE, NEW AGE AND 
WORLD BEAT. HE BLENDS IN LYRICS THAT ARE POETIC, INTELLIGENT AND UNASHAMEDLY MEANINGFUL. TRULY INCOMPARABLE, HE 
HAS A VERY DISTINCT STYLE OF SONG WRITING. HE ARRANGES THE MUSIC BEFORE CREATING THE LYRICS, ALLOWING THE MELODY TO 
SERENDIPITOUSLY WEAVE EACH SONG’S STORY. DARK, PAINFULLY HONEST AND SOMETIMES POLITICAL, HIS HEFTY BRAND OF LYRICISM 
DEFIES BOUNDARIES. 


A former English teacher and a 
soccer coach, his passion for 
music had him playing in cruise 
ships, backing up for strippers in 
cabarets and playing bass guitar 
for several groups until he met 
Stewart Copeland and Andy 
Summers, completing the trio that 
gave birth to The Police, one of 
the most popular rock bands of all time. 

This vegetarian yoga enthusiast claims to make 
movies for fun, having appeared in several films. 
One of his most memorable robes was that of an 
antagonist in David Lynch's Dune. His lean, six-foot 
frame, spiky blonde hair and greenish blue eyes 
were the inspiration behind Hellblazer comics' 
kickass occult detective, John Constantine. 

Over the course of his musical career, he has won 
several Grammy awards, a Golden Globe, an Emmy 
and is a member of the Rock and Roll Hall of Fame. 
His rock legend status is further solidified as he gets 
virtually immortalized via Guitar Hero World Tour. 

Apart from his musical contributions, he is also 
well known for being a philanthropist and a human 


rights activist. Sting's first involvement in the human 
rights cause was in 1981, when he was invited to 
perform in The Secret Policeman's Other Ball, an 
Amnesty International gala. Since then, he became 
active in supporting similar foundations. He took 
part in Bob Geldof's "Feed The World" project in 
1984 and released a single entitled "They Dance 
Alone", which chronicled the plight of the women 
of Chile whose loved ones were killed because of a 
political war. He founded the Rainforest Foundation 
Fund in an attempt to protect the rainforest of 
Brazil and the indigenous people living there, and 
continues to support the foundation up until this 
time. A patron of the Elton John AIDS foundation, 
he has, throughout the years, used his superstar 
status and his music to uphold humanitarian causes. 
He was awarded the British honor of Commander 
of the Order of the British Empire. 

Despite his philanthropic efforts, he figured 
in a controversy wherein human rights activists 
demanded that he give back the money that he 
earned from performing for the daughter of Islam 
Karimov, Uzbekistan's brutal dictator who became 
famous for ordering his troops to open fire on 


the protesters in the city of Andijan. This major 
controversy, however, did not derail Sting from 
his pro-human rights, pro democracy stand. Just 
last year, Sting cancelled a concert appearance 
scheduled for the Astana Day Festival in Kazakhstan 
due to some concerns over the rights of Kazakh 
oil and gas workers. He shows no sign of apathy 
as he is now one of the artists who join Amnesty 
International in hoisting attention to the unjustified 
imprisonment of Pussy Riot, an all-girl singing group 
in Moscow who sang a protest song for Vladimir 
Putin inside a cathedral. 

He describes his brand of music as functional 
entertainment, a craft that should have a purpose. 
His instrumentalism and literary panache has 
defined a generation of music that transcends 
musical eras. He is a fusion of intelligence, 
sexiness and romantic angst. His raspy, distinct 
tenor envelops you. Immaculate. Soothing. He 
breathes feelings into the words and pours round 
the passion. His music and lyrics will continue to 
resonate for generations to come. 

(Fatima Torres) 


QIm4^C 

PLAYBOY INTERVIEW BY DAVID HOCHMAN 

A CANDID CONVERSATION WITH THE RED-HOT BRITISH POP STAR AND ACTOR ABOUT ROCK’N’ROLL, 
POLITICS, SEX, LOVE, OLD PARTNERS AND FRESH STARTS... 


When you're a skinny English kid with a name like Gordon Sumner, living near the docks 
in Newcastle, a poor coal and ship-building town, it's only natural to yearn for a little 
glamour, a little excitement. So, lugging your first guitar, your young wife and your new 
baby, you head off to London with a new name-they call you Sting, because you wear 
yellow-and-black pullovers-and form a rock'n'roll band. It's been written before. 

Not many years later, your band, The Police, is one of the hottest in the world. A song you 
write andsing-you call it 'Every Breath You Take' - is the number-one song of 1983 after 
selling more than 1,000,000 copies. You try acting, too, and you land roles opposite the 
hottest Jennifer Beals) and the best (Meryl Streep) actresses in the world. Enough glamour? 
Enough excitement? 

Cut to: Paris' Mogador Theater, where the last of the opening-night S.R.O. crowd has 
finally filtered out, more than an hour after Sting's last encore, a sparse guitar-and-voice 
version of his hit 'Message in a Bottle'. No one could have predicted the audience's reaction 
to his solo Paris debut; he intentionally stacked the cards against himself. Not only would 
the crowd be hearing new songs by Sting, significantly sans Police, for the first time 
(performers usually rely on tried-and- true hits for successful live performances) but he 
would play to a predominantly French-speaking audience. To prepare, Sting had rehearsed 
some French phrases - "Merci beau coup I Merci beau coup I" - but those new songs, 
lyrically complex, were, of course, all in English. 

After three songs, the verdict was already unanimous. As Sting led his band of all black 
musicians, schooled in jazz, not rock, into a new song called 'If You Love Somebody Set 
Them Free', the lyrics might as well have been in Swahili for all the audience cared; they 
went berserk, rose from the plush theatre seats and rocked. 

After the opening-night performance, Sting finally emerges into the theatre lobby to the 
celebratory party. AH eyes and a dozen-odd lenses turn toward him. His smile is still 
cautious, though triumphant, and his stance is characteristically confident. He works the 
crowd like a politician - an incumbent politician. He shakes the hands of record-company 
execs, embraces his musicians, winks toward the interviewers who have been following 
him for weeks. Besides PLAYBOY, whose reporters have tracked him from New York to 
Montreal to the rehearsal chateau outside Chartres and now to Paris, Newsweek is 
considering a cover. The French press has demanded access. And the British. And Rolling 
Stone. The photographers need exclusive shots. One, known as Mad Max, had Sting 
prancing about in the fountain outside the Pompidou Centre. Another needs time in his 
hotel suite. 

This massive attempt to cover Sting is only one layer of the pressure to capture every 
moment of his life. Michael Apted, the British film director ('Coal Miner's Daughter'), has 
been commissioned to document Sting's latest project, his solo musical foray, for a feature 
film. The film could be called "Who's Covering Whom," for the film maker's half-dozen 
cameras are focused on the press, while the press is writing about the filming and everyone 
(press, French and English film crews, record-company personnel and execs, musicians, 
band crew, photographers, friends, family, fans) is focused on Sting. Although the first 
concert is over, it's no time to relax- the cameras are rolling. 


Oh, and by the way it looks as if Trudie Styler, Sting's pretty blonde girlfriend, wants 
some time with him, top. She makes her way to him through the crowd, holding her large 
belly with one hand, clutching her midwife's arm with the other. 

"The contractions are beginning, " she tells Sting. Her due date a week away, Trudie has 
gone into labour with Sting's fourth child. Sting hugs her and smiles. There is a hint of glee. 
Or madness. As if he planned it all. 

or most of the night, Apted's huge crew is standing by. If Trudie's contractions speed up, 
they are to head to the hospital, where cameras are already poised to film the birth. 

The baby - a son, named Jake - is not born until two days later. Although Jake missed 
opening night, the timing is still good - he is born at 12.30 in the afternoon, several hours 
before the second show at the Mogador. Apted's crew is on hand. Glamour. Excitement. 
Gordon Sumner finally has it. 

In the town of Wallsend, where Sting was born in 1951, his father was a milkman, his 
mother a nurse. He was playing guitar at nine and inWsflrst band at 17: a Dixieland jazz 
band in which he played double bass. While working as a teacner and moonlighting in 
clubs, he met Stewart Copeland, the drummer in a band called Curved Air and a son of 
Miles Copeland, the ex-CIA agent who wrote 'The Game of Nations' and 'The Real Spy 
World'. 

When Sting left his home town for London, he, Copeland and, later, guitarist And^^ 
Summers formed a band they called The Police. Sting's song 'Roxanne', banned by the BBC 1 
(it's about a prostitute), got them a manager, Miles Copeland (Stewart's brother), and, with 
Miles's help, a record deal. Four platinum albums and one gold single later. The Police, with 
their distinctive, reggae-influenced rock, have sold more than 40,000,000 records and were 
called by at least one enthusiastic critic "the most important music group to appear since 
The Beatles. " Hyperbole aside, since their first album was released in 1979, The Police have 
been one of the most consistently innovative and exciting bands to emerge from England 
- or anywhere - in the past decade. 

At the peak of their success ('Synchronicity', their most recent album, won three 
Grammys and remained on the charts for almost a year). Sting announced that he was 
leaving the band, at least temporarily, to make a solo album. He recruited top jazz 
musicians and recorded 'The Dream of the Blue Turtles', which shot up to number two 
three weeks after it was released. Sting also appeared in the British segment of last July's 
world-wide Live Aid concert, performing his old hits before being joined by Phil Collins and 
Branford Marsalis for one of the event's highlights: a Collins-Sting duet of 'Every Breath 
You Take'. And the 24-city tour he began last August has been a sellout. 

Meanwhile, his two latest movies were released. When Sting was struggling in London, 
his wife, actress Frances Tomelty, helped him get his first movie role, a minor part in The 
Who's 'Quadrophenia'. it was the start of an acting career that included the lead in 
'Brimstone and Treacle' and smaller parts in 'Dune' and several minor films. Today, he earns 
$ 1,000,000 a film and has made his own documentary of 'The Dream of the Blue Turtles' 
Paris performances. 

PLAYBOY sent Victoria and David Sheff to speak with the busy man. Their report: 
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INTERVIEW 


Since Sting was booked in New York with 
costume fittings, newspaper interviews and 
meetings, we asked him where he wanted 
to begin our sessions. 'Do you jog?' he 
asked. 

The idea of trying to discuss his answers to 
our many questions while holding a tape 
recorder and jogging through Central Park 
- well, no thanks. 

So we hung around while he conducted his 
New York business, such as a meeting with 
his manager to decide on the new album 
cover photo. 'I want something 
interesting,' Sting reported afterward. 

'Miles wants something that will, as he 
puts it, "make the girls go wet." 

Which brings up the issue most women 
mentioned when we said we were 
interviewing Sting: sex. At a fitting in New 
York, Sting emerged from a dressing room 
in a gorgeous Giorgio Armani suit - grey 
silk with flashes of black - without a shirt. 
There was his famous chest. To set the 
record straight, the female half of this 
'Interview' team was not unimpressed. The 
male half said, 'What's the big deal?' 

Over the weeks, Sting's playful side 
emerged, counterbalancing the overall 
impression we had of him: that he is 
arrogant and always serious. He teased his 
assistant, Danny Quatrochi, about his 
resemblance to Julio Iglesias and quoted 
from 'This Is Spinal Tap' as well as from 
Arthur Koestler. And he told us a story 
about his trouble with New Zealand 
customs. As a joke, a friend had given each 
of the Police members foil-wrapped 
Preparation H suppositories, and the 
customs agent was eyeing one he had 
found in Sting's suitcase. 'What do you do 
with this?' he asked. Now, Sting has a 
thing about customs - he despises the 
concept of immigration controls, he says - 
so it was not without relishing the moment 
that he said, nonchalantly, 'You stick it up 
your ass.' 

He was nearly thrown into prison on the 
spot but managed to talk his way out of 
that one, though fast talking is not the only 
way out for him. There were times when 
we were frustrated - make that furious - at 
being postponed and juggled along with 
the million other things in Sting's 
outrageous schedule. But as we listened to 
the man's music during rehearsal or 
performances, the frustration would 
recede. So what's next for Sting after the 
fall tour and editing work on the film? He 
is going to take a break and go scuba 
diving in the Red Sea. He jokes, 'I'm 
wondering if it's going to part for me.' We 
wouldn't be surprised. 

PLAYBOY: We've been sent to clear up a, 
few important things. Is it true that you've 
had a sex-change operation? 

STING: Yes, it is. I can see this will he the 
sort of interview where the truth comes 
out. So, yes, I've become a man. I was once 
Miss October in Playboy. 

PLAYBOY: On a more recent note, you were 
also part of the biggest rock concert in 
history - Live Aid. How did it feel? 

STING: Extraordinary. It sounds like a cliche, 
but it really was a wonderful, day for 
rock'n'roll. Even if no money got through, I 
think the symbol of good will and co¬ 
operation and togetherness was so 
important, it was useful in itself. Beyond 
that, however, we also raised so much 
money that I'm confident it will get 
through, which makes it that much more 
important. Everyone said it, was our 
generation's Woodstock, and it was, but I 
think it was more important than 
Woodstock. 

PLAYBOY: Why? 

STING: Because it dealt with a wider range 
of things: We saw how the media can be 
used for good. We learned how much we 
can accomplish if we bypass the political 
process. In fact, we learned to hold the 


political process in some contempt, since 
governments have not been able to 
confront the issue of starvation. Yet here 
were people who got together, galvanised 
by (organiser) Bob Geldof, and did 
something. We've always heard that 
rock'n'roll could change the world. That's 
starting to mean something. 

PLAYBOY: Are you concerned about the 
money's not getting to the African people? 
STING: Not really. This is the most publicly 
accountable charity in history because of 
the high profile of everyone involved. 
Everyone is watching what will happen. 

Any of us can ask where the money has 
gone and will be answered in detail. If one 
penny is missing, we know whom to hang. 
PLAYBOY: Do any special moments at Live 
Aid stand out for you? 

STING: Before this experience, when British 
musicians got together, there was a lot of 
prejudice and fear of one another - all of 
that dissolved. The English rock scene has 
always been pretty gladiatorial: You all hate 
one another. Unlike the U.S. part of the 
Live Aid concert, all of us in England shared 
the same backstage area, so I was standing 
there with David Bowie and Freddie 
Mercury and, of course, Phil Collins, with 
whom I did a set, and all of us were sharing 
the same piece of sheet music - so this was 
very special. 

PLAYBOY: Let's get some quick impressions 
of your peers in the music business, since 
the experience is fresh in your mind. What 
do you think of Bowie? 

STING: An original. Most modern bands are 
facsimiles of David Bowie. A lot of singers 
are imitators of David Bowie. I have great 
respect for him. 

PLAYBOY: MickJagger? 

STING: I like Mick. But knowing him, I find 
it hard to judge his work. My prejudices 
evaporate. And rock'n'roll is too hard a lift 
for me to come down hard on people. 
PLAYBOY: Peter Townshend of The Who? 
STING: Peter Townshend shows us it's all 
right to grow up. There is dignity after 
rock'n'roll. 

PLAYBOY: Prince? 

STING: Prince is a great musician, but I 
worry about his losing his sense of humour, 
about the deification syndrome in 
rock'n'roll. I hate to see people trapping 
themselves in their own ivory towers. He's 
said he'll never tour again; to me, that's 
death. 

PLAYBOY: Michael Jackson? 

STING: One of the rewards of success is 
freedom, the ability to do whatever you 
like. To lose your freedom instead - which is 
what seems to have happened to Michael 
- is tragic. I don't know the guy, but to lead 
such a rarefied life seems tragic. 

PLAYBOY: How about - 
STING: Perry Como? 

PLAYBOY: We were going to mention one 
more name - Paul McCartney. 

STING: I worry about McCartney, too. I 
think he isn't sure what to do anymore. 
There is fear of growing up in rock'n'roll, of 
progressing, of experimenting, of 
incorporating what one has learned. 
McCartney is a genius in many ways, but I 
think he should push himself to do work 
that's more serious. His Beatles work was as 
important as Lennon's was - more 
important, in some cases - and he is one of 
the people in the world who could take 
more risks. If you have already 
accomplished a certain amount, you want 
to move ahead and break new ground. 
Another thing about McCartney: I thought 
his choice of song for the Live Aid concert 
was a bit odd. He did 'Let It Be' - but the 
whole point of the concert was to do 
something, to change things, to not let it 
be. 

PLAYBOY: You criticise McCartney for not 
doing more serious music, but you've been 
criticised for being too serious - even 


pretentious - in your latest album. 

STING: Yeah, there has been some of 
"How dare he write songs that mean 
anything? Who does he think he is?" That 
worries me. We've become too conditioned 
to think of pop music as standing for 
nothing. But the greater response in 
England has been that people are affected 
by the political messages in the songs. So 
far, the biggest response has been to 
'Russians', where I sing, "I hope the 
Russians love their children, too." The 
record company wanted it to he the second 
single from the album, but I didn't want to 
bum people out during the summer. I 
thought I'd wait for fall for that. [Laugh] 
PLAYBOY: And yet, your image is also a 
good deal less serious than that. You 
haven't missed many opportunities to sell 
your sex appeal, for instance. 

STING: I'm not that conscious of my image 
-1 don't think I am really responsible for it. I 
cannot control what is written about me or 
every picture of me that appears. To a 
certain extent, one tries to manipulate 
one's image in the press, but things happen 
that you have no control over. 

PLAYBOY: Maybe, maybe not. Boy George 
says you claim you don't want to he a sex 
symbol, yet you parade around without a 
shirt all the time. How do you plead? 

STING: I don't like wearing shirts. 

PLAYBOY: And there's that shot of you in 
'Dune' wearing a space diaper. 

STING: Yeah, the flying underpants. At first, 
I refused. "I'm not f***ing wearing that. 

It's ridiculous." "Come on, Sting, it will be 
phenomenal." I finally said, "All right, I'm 
going to go for it. I'm going to come out in 
that thing and he as gay as you can 
possibly imagine." So I did. I think I got 
away with it, actually. But I never chose 
that costume. 

PLAYBOY: You say you can't control your 
image, but, again, you've used sexuality for 
all it's worth, haven't you? 

STING: We're here to please. [Laughs] It has 
very little to do with my work, but if your 
image is not sexy enough, then people 
won't listen. It's part of the game. 

PLAYBOY: Getting back to your political 
lyrics - do you think people realise what 
they're hearing with your stuff? 

STING: It's something I do really well. I can 
disguise an idea inside a curtain that is 
innocuous. I like being number one on the 
charts, but I also like surprising people. For 
instance, 'Every Breath You Take' - that is a 
truly insidious lyric dressed in a lovely song. 
Everybody was going around singing it like 
it was love. But it's a song about control 
and ownership and surveillance, I've had 
people write to me, "You've written our 
song, Sting. You've really written a song for 
our relationship." f***, no! That kind of 
double-edged thing is really what I am 
interested in doing - seducing people with 
a pleasant melody and then kicking them 
in the teeth. I like doing that. 

PLAYBOY: Does it work if they don't know 
they are being kicked in the teeth? 

STING: For me, yeah. The irony is too much 
to bear, almost. If someone just wants to 
get high to the music or listen to it while 
they are jogging, well, fine. 

PLAYBOY: Yet you've written jogging 
music, too - 'De Do Do Do, De Da Da Da'. 
Fairly dumb lyrics, wouldn't you say? 

STING: Some of my favourite rock'n'roll 
records are complete garbage. Little 
Richard songs; 'Do Wah Diddy Diddy'; 'Da 
Doo Ron Ron'... There's a whole genre of 
things that don't make any sense, really, 
but I love them. What 'De Do Do Do, De 
Da Da Da' tries to do is intellectualise them. 
I think the reason they work is that these 
songs are basic innocence. If you write a 
song with a political message, then you're 
guilty of politics. You are guilty of trying to 
sway people and, therefore, you are guilty 
of propaganda, of trying to influence, 


pervert, subvert. That song was basically 
saying, "I have nothing to say to you, and 
the most innocent thing I can say to you is 
nonsense." It was just a plea for innocence. 
Yet I went on to do songs that aren't 
innocent at all and are meant to influence 
people. 

PLAYBOY: Such as 'Russians'. 

STING: I feel strongly that it's not the time 
for 'De Do Do Do, De Da Da Da'. Things 
are too serious. 

PLAYBOY: Is it a pop star's place to sing 
about nuclear politics? 

STING: My justification is that I can he the 
victim of nuclear politics, so I've got as 
much right as anybody to say what I feel. 
People can disagree with me. Of course, I 
hope they become concerned about issues, 
but if they don't, they don't. 

PLAYBOY: On the other hand, you can also 
sound preachy. One reviewer of your 
current album asked, "Didn't the Sixties 
end a few years back?" 

STING: Isn't that attitude a little terrifying? 
Time is running out. I look at my little girl 
and think, What am I going to tell her in 
ten years' time? That I did nothing -1 just 
sort of sat back and let it happen? None of 
us can do that. We are going to have to 
have answers when kids ask, "What the 
f*** have you done? What did you do in 
the war?" I'd be bored doing anything else. 
I hate most of what constitutes rock music 
- which is basically middle-aged crap. So if 
this doesn't sell because it's political, it 
doesn't sell. I think I've done a good piece 
of work. I think it will be a big hit, frankly. 
I'm not worried. My instinct tells me it's 
going to be big, despite the political 
climate. Maybe because of it. 

PLAYBOY: Do you think you have to meet 
the expectations of that huge audience out 
there? Your group's previous album, 
'Synchronicity', was one of the top-selling 
albums in both 1983 and 1984. 

STING: Your accountants tell you, "Look, 
Sting, you've got this big captive audience; 
at least right now you have. You should 
really capitalise on the formula that got you 
that audience in the first place and make 
us all a lot of money so we can pay our 
mortgages off." And I say, "Right. I've got 
this captive audience, so now is the time to 
do something that is going to test people 
and test me at the same time." 

PLAYBOY: Except that your recent songs 
aren't disguised. People aren't going to go 
around humming, "I hope the Russians 
love their children, too" without hearing 
your message. 

STING: That's OK with me... Do the 
Russians love their children? I actually 
started making inquiries about it after I 
thought of the song. Most people think of 
Russians as these robotic, ugly creatures 
who live under the boot and wear grey all 
the time. Do they love their children? I 
didn't know. So I wanted to find out. I met 
the head of Soviet studies at Columbia. A 
friend of mine designed a system that 
receives signals from Molniva, the Russian 
satellite, and he can get live Russian 
television. So we sat at Columbia University 
watching Russian television on a Sunday 
morning. I'm no fan of the Soviet model. 
But you know what I saw? I actually saw 
people - real people. Children, women who 
weren't ugly. Attractive people who had 
souls. I consider myself a liberal and well 
informed, but I was shocked. If I could he 
shocked by what I had seen on Russian 
television, I realised most people would be. 
It's absurd, really. It's like asking, "Do black 
people have souls? Do Chinamen have only 
one leg?" I'm not a fan of governments of 
any sort. I think, Why give yourself a name 
just because it's water that surrounds a 
piece of land? I am very unpatriotic. I hate 
borders; I hate customs. I hate the whole 
idea of immigration. It doesn't seem right. 
We belong in the world. The idea of dying 
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for your country is anathema to me, and I'd 
rather shoot my own children than have 
them do that. It all makes me very angry. I 
know a big part of my taxes last year went 
to buy missiles. Kids bought my records 
and I had to give a large portion of the 
money away to put missiles in the ground 
in England. That makes me feel really 
angry. 

PLAYBOY: Besides the political content of 
this album, the big media issue has been 
whether or not this solo project means the 
end of The Police. Why is it such a big 
issue? 

STING: I don't know. It's sentimentality, as 
far as I am concerned. People don't like to 
see change. They have this idea that a 
band should always stay together, almost 
live together, and always be seen together. 
PLAYBOY: Didn't you once compare The 
Police to The Who as a group that would 
continue to be vital by experimenting, by 
branching out into other projects - films 
and such - and by discovering and 
promoting others? 

STING: I don't remember saying that, but it 
sounds like a reasonable thing to have said. 


of the parts of a group like The Beatles or 
the Stones is greater than the individual 
parts. Do you think that applies to The 
Police? 

STING: Certainly it was an important 
chemistry. Friction can he creative. I think 
the reason The Beatles were such a 
wonderful group is that they had two 
songwriters of almost equal stature, 
sparking each other off - amazing 
competition, and that is why they were 
such a phenomenon. 

PLAYBOY: And The Police? 

STING. We'll see, won't we? It's not as if 
bands are made in heaven. I mean it's 
bullshit. We played some great stuff with 
that band, but we're playing some great 
stuff with a completely different set of 
musicians, a different sound. 

PLAYBOY: Why did you decide to move on? 
STING: The Police played Shea Stadium. 
Where do you go next? You fall into the rut 
of doing the same things or you shake 
things up and try something new and start 
all over - and play a little theatre in Paris. 
You go back to start again. You take new 
risks - sort of like Sisyphus. 


happening. The songs were so good. There 
were struggles between me and the rest of 
the band in regard to material. The Police 
are three people contributing material. 
Although it was mainly my material used 
on the records, all of us wrote songs. The 
first part of doing a Police album involved 
deciding what songs we were going to use, 
which was always a painful, nerve-racking 
process, because 30 songs are brought to a 
session and only ten can he used on an 
album. It took a certain amount of 
diplomacy and cruelty, plus objectivity, to 
decide what the numbers would be. 
PLAYBOY: Didn't everyone believe his songs 
were the best? 

STING: You have to ask the other members 
of the group. That's what I thought about 
my own work. I mean, when everyone 
heard 'Message in a Bottle', there was no 
contest, really. You don't argue with 
'Message in a Bottle'; you don't argue with 
'Walking on the Moon', 'Don't Stand So 
Close to Me' - they are hit songs, and they 
are hit songs as soon as you bear them, no 
matter who wrote them. But with a solo 
album, there is none of the emotional 


PLAYBOY: There are few actresses of the 
stature of Meryl Streep, with whom you 
acted in 'Plenty'. Were you intimidated at 
the prospect? 

STING: Well, I think she's the best. I 
particularly liked 'Silkwood' and 'Sophie's 
Choice'. She is great fun to be around, not 
heavy or ponderous. She's very easy to get 
along with. Very lighthearted. She's too 
good an actress to let you know what she 
is, really. She's not one of the Method 
actresses - different off camera from what 
she is on camera. She's very easy going, 
and when the cameras roll, she's right on 
the ball. You really have to pull your socks 
up to stay in the same game with her. 
PLAYBOY: Do you think you've gotten such 
parts because you are a pop star? 

STING: My first parts had nothing to do 
with it. I can walk into a room and 
convince people I can do it. I think I have a 
certain presence or something. I got seven 
jobs in a row. I didn't fail once. I just 
walked into the room and was given the 
job, and there were rooms full of male 
models and actors waiting outside who 
had already been seen and hadn't gotten 



I think I was also quoted as having said that 
a band could last for five albums, and then 
it wouldn't be valid anymore. 

PLAYBOY: The Police have had five albums. 
Have The Police stopped being valid? 

STING: I don't know. I have to say that the 
album I've just done is my best work as a 
writer and as a singer. That it didn't 
coincide with being a Police album is beside 
the point. 

PLAYBOY: A critic called The Police the 
most important band to come along since 
The Beatles. Do you buy that? 

STING: I don't have to buy it; someone else 
said it. I don't know. What does it mean? It 
sounds great, doesn't it? [Mockingly] Yes, 
fine, I agree! I think it's wonderful. Yes, we 
are the most important hand to come 
along since The Beatles. More important. 
PLAYBOY. What did The Police have going 
for them? 

STING: The songs, of course, are the most 
important. But the band was unique in the 
way we worked together. We had a sort of 
sparse, easily identifiable sound. Stewart 
[Copeland] is one of the greatest drummers 
in the world. We had a lot going for us, an 
awful lot. 

PLAYBOY: Some people feel that the sum 


PLAYBOY: Why did you use jazz musicians 
for your new material? 

STING: Basically, I had never been in a 
never been in a fact that they are black and 
they have a black way of playing. The old 
cliche about black people's being looser 
and fluid and graceful is true in music. 
PLAYBOY: How are the dynamics of this 
band different from those of The Police? 
STING. In many ways it's easier, because 
everybody's position in the group is well 
defined. There are no grey areas. I write the 
music, produce it and the band plays within 
the parameters that I set. That's a more 
direct way of working than having a sort of 
carte blanche where everybody gets a 
chance to throw material in, which is fine if 
the material is good, but... 

PLAYBOY: But with The Police, you wrote 
most of the songs, anyway. 

STING: I just turned up with all these great 
songs, and they tended to sweep 
everything else aside. Still, it was a band 
and we all had input and we all made 
decisions. 

PLAYBOY: Were your partners open and 
objective enough to allow you to become 
the chief songwriter? 

STING: They couldn't stop it from 


PLAYBOY 2012 


clutter. It's mine, which also means I am the 
only one who can take flak for it if it is a 
failure. That's part of the increased risk. 
With The Police, there were three of us. In 
a film, the actor can blame the director. 
PLAYBOY: Let's talk about your film career. 
You'll have three movies released this year. 
STING: Yes. 'The Bride' came out in August, 
Plenty came out in September and the film 
of this album will be out in November. 
PLAYBOY: Not that we'd descend to gossip, 
but inquiring minds want to know - just 
how hot are things between you and your 
co-star in 'The Bride', Jennifer Beals? 

STING: I'm like her older brother. 

PLAYBOY: Yeah, sure. A newspaper column 
described "the incredible electricity 
between Sting and Beals..." 

STING: Hey. [Shrugs] She gives me a lot of 
shit about being her older brother - and 
she's such a brat. I love her dearly. She's a 
great girl. We got on very well. 

PLAYBOY: Have you seen 'Flashdance'? 
STING: It was OK. 

PLAYBOY: Are you pleased with 'The 
Bride'? 

STING: It was a great script - a very clever 
idea, I get killed again, as usual, and don't 
get the girl. 
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the job. This was before The Police, before I 
was famous. I had made two movies before 
The Police had a hit record: I did 
'Quadrophenia' and a film called 'Radio 
On'. 

PLAYBOY: But since then, you have gotten 
major roles that actors with a great deal of 
experience haven't gotten - an offer of a 
lead role on Broadway, a film opposite 
Streep. Are you saying your pop-star status 
wasn't responsible? 

STING: I just think you have to be 
intelligent about it. There are certain things 
you need to he highly qualified to do and it 
would he foolish to try - I'm not sure I'm 
ready for a lead role on Broadway. It's 
flattering to be asked to do these things, 
but you have to keep a perspective, and 
I'm not stupid. 

PLAYBOY: Do you feel any suspicion that 
these parts are coming to you because of 
your marquee value, and that you may not 
be up to them? 

STING: I'm sure it crosses the minds of the 
people who offer me the roles, but it's up 
to me to prove to them and to the general 
public that I can do my job. I choose parts I 
feel I can handle but also ones that are a 
challenge. I can only read scripts and 
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choose the right people to work with. 
PLAYBOY: Was 'Dune' a good script? 

STING: [Laughs] 

PLAYBOY: Then why did you do it? 

STING: I really wanted to work with David 
Lynch. I was a big fan of 'The Elephant 
Man' and 'Eraserhead'. I had great doubts 
about 'Dune' from the first time I read the 
script, though. But I thought that if anyone 
could pull it off, Lynch was the one. 

Visually, he did a great job. It was 
wonderful. As a narrative, though, I found 
it confusing. But that's the problem with 
trying to translate a massive, complicated 
book into one or two hours. 

PLAYBOY: What was it like on the set? 
STING: It was like being on 'Dune', like 
being on another f***ing planet... It was in 
Mexico, for starters, which is another 
planet. Some of it was pleasant, some of it 
was very unpleasant - hard physical work. I 
didn't feel I was creatively involved. I felt I 
was a coat hanger for a nice costume. 
PLAYBOY: What moral did you draw from 
that? 

STING: That I should trust my instincts. 
However, it was very good for me in some 
ways. I certainly got a higher profile than I 
would ever have expected. I don't think it's 
done me any harm, ultimately. 

PLAYBOY: How did you get into films? 
STING: It was when we had no money and 
my wife was an actress and had an agent 
for whom she occasionally worked - for the 
odd play or odd television appearance. At 
the time, I looked fairly extraordinary. I had 
this shock of blond hair that stuck up and 
had green bits on the side of it. The agent 
sent me for an ad and I got the job. And I 
did about seven of these things - doughnut 
ads, loads of ads - and they paid quite well, 
couple of hundred quid for a day's work. 
Then she sent me for a movie, which was 
'Quadrophenia'. 

PLAYBOY: What were you doing at the 
time? 

STING: It was after college; I was, hanging 
around for a while until I got a phone call 
from this nun who had taught my sister. 

She was looking for a qualified teacher 
who was unemployed - and I was both. I 
was recruited to teach nine-year-olds. I 
taught for two years. 

PLAYBOY: How about your own education? 
STING: I had a strange education, really. I 
never felt like I belonged in my school. I 
was always a bit of an outcast, except that 
I was a champion athlete - a 100 and 200 
metres champion - and that gave me a 
certain amount of cachet in school. I was 
on scholarship and was educated with kids 
from rich, middle-class backgrounds. That 
really gave me a taste for upward mobility 
- toward money. I mean, I was with kids 
who had no holes in their trousers! The 
other big lesson was that I learned to 
change my accent; in England, your accent 
identifies you very strongly with a class, and 
I did not want to be held back. 

PLAYBOY: You were born in Wallsend, near 
Newcastle. What was it like? 

STING: I lived very close to the shipyard. 
Ships used to loom over my house, - great, 
massive supertankers three stories high that 
would blot out the sun completely by the 
time they were built. Every time a ship was 
launched, I would go to the dock and 
watch the ritual - the bottle of champagne 
and ribbons. It's a very moving ritual, going 
away. It was a symbol for my life, really - 
going away, leaving. 

PLAYBOY: What did your parents do? Were 
you close? 

STING: My father is a milkman; my mother 
is a nurse. It wasn't really a close family, but 
I'm not ungrateful for anything that 
happened to me, really, because I like who I 
am. 

PLAYBOY: Loneliness is a theme in your 
songs, from 'So Lonely' to 'Message in a 
Bottle' to '0 My God'. 


STING: Yeah, though a song like 'Message 
in a Bottle' is more than just a plea for 
attention. It's a metaphor. The guy on an 
island sends a message out to say that he's 
alone, and he gets all these messages back 
saying, "Well, we're alone!" So we're all in 
the same boat or on the same sort of 
island. But as for me, yes, sometimes I feel 
lonely - completely and utterly alone - and 
sometimes I feel very happy and close to 
the people around me. I don't think it's a 
unique situation. I think if anyone has two 
or three really good friends, he's really 
lucky. It's a normal number of good friends. 

I have just about that many. 

PLAYBOY: But apparently you remember 
your childhood without fondness. 

STING: I was unhappy - very much aware 
that I didn't belong at home or in my town 
or in the school. I wouldn't be a kid again. 

It was a pretty aggressive environment to 
be brought up in. It gave me an edge, 
learning how to fight and handle myself. 
PLAYBOY: What musical influences were 
there? 

STING: There was jazz. I listened to Count 
Basie; Miles Davis, whom I've since met; 
Weather Report; Thelonious Monk; Charlie 
Mingus. By the time I got out of college 
and was teaching, I knew I could play and 
write songs. I knew I was talented. I just 
had to wait for the opportunity. Teaching 
was great in that it allowed me my free 
time. I finished early during the day - and I 
had a lot of holidays, so I would play 
around town in various bands. Then I got 
married and decided I'd gone as far as I 
could in my town. The only thing to do was 
really to go to London, seek my fortune 
there. It was a cliche and I did it. I was 
married, with a kid, no money, no 
prospects, nowhere to live, and just went 
to London and hoped for the best. I 
seemed to be right about my dreams. 
PLAYBOY: What was happening in 
London's music scene? 

STING: That was the year of punk, which 
was a kind of galvanising phenomenon for 
everybody. The rock industry had been 
dominated previously by dinosaur groups, 
faceless corporate rock. You couldn't get 
in. Then The Sex Pistols kicked the doors 
down. They paved the way for The Police. 
PLAYBOY: How did The Police get 
together? 

STING: I had met Stewart Copeland earlier 
in 1976. He had turned up at a club in 
Newcastle. He was with a band called 
Curved Air, and he spotted me and got my 
number from someone and phoned me up. 
We had vague plans about forming a 
group, a New Wave group, but that was 
pretty much a sort of fairy tale - it wasn't 
the reason I went to London at all. I 
thought, if nothing happens, I'll find this 
Stewart guy and see what happens. So in 
London, I was signing on the dole every 
Wednesday and looking for somewhere to 
live a lot of the time. We were staying in a 
friend's living room, with a dog and a baby. 
We tried a few squats. Stewart was in a 
squat at the time. [Laughs] Pretty seedy. So 
Stewart and I were just messing around in 
this flat with guitars. We formed The Police 
with another guitar player and later 
switched to Andy [Summers]. 

PLAYBOY: So you formed The Police and 
began acting in commercials on the side? 
STING: [Yawns] 

PLAYBOY: We don't mean to bore you. 
STING: It's all this history. I'm interested in 
what I'm doing now. I feel the music is the 
power that's happening. Everything else 
feels like... Do I have to? 

PLAYBOY: Yes. 

STING: [Sighs] OK. So with my wife's 
occasional actress jobs, we managed to 
keep our heads above water in the 18 
months of obscurity I spent in London. 

Miles Copeland, Stewart's brother, was 
managing some bands. We played some 


other songs for him and he wasn't that 
impressed, but when he heard 'Roxanne', 
he decided to act as our manager. He 
immediately went to the record company 
and said, "Release this single. You don't 
have to give us any money; just promote it 
and see what happens." So we started off 
on the right footing, really - not owing 
anybody anything. That gave us complete 
creative control over whatever we did. It 
gave us a good royalty rate. We had a hit 
record, which was perfect. 

PLAYBOY: Your signature song, a staple of 
your concerts, is 'Roxanne'. Do you tire of 
it? 

STING: I'll always play 'Roxanne'. 

PLAYBOY: Because you have to - your 
audience expects it? 

STING: No, because I love it. It was our first 
hit record and it is a song that doesn't 
seem to wear thin. It is right out of left 
field, and it was then. It didn't belong to 
any sort of fashionable period. I think it is a 
song that is almost a standard - "a 
standard," he modestly said. Some songs 
will come and go with the vagaries of 
fashion. But 'Roxanne', I think, will stay. 
PLAYBOY: How did you come to write it? 
STING. Roxanne is the lady Cyrano de 
Bergerac falls in love with. Cyrano is a play 
I've always loved, and I've always loved the 
name Roxanne. I wrote that song in Paris. It 
was the first time I had been there, and we 
were staying in a very shabby hotel and 
there were hookers on the street. I had 
never seen that before - in England, they 
don't have hookers on the street. So I was 
deeply moved and affected by these 
women who looked so beautiful - at a 
distance. When you get close up, they're 
not quite as beautiful - some of them are 
men, in fact. But I was inspired to write a 
song about a prostitute, wondering how I 
would feel if one of those girls were my 
girlfriend. 

PLAYBOY: What about the music? 

'Roxanne' was hailed as the first reggae- 
influenced pop song. 

STING: It was certainly influenced by 
reggae, but what made it unique was the 
very minimal construction. Very stark, 
which allowed my voice to sing out - to 
stick out on radio like a sore thumb. It was 
a time of high-gloss, dense production... 
You know, it's hard talking about this old 
stuff. There's been so much written - about 
it, I find it hard to go over it again. I'm 
bored with telling it. Talking about The 
Police is bizarre for me, now that I'm doing 
something else. 

PLAYBOY: Bear with us; this one's for the 
record, and there are a few people out 
there who don't know the story. The rise of 
The Police was relatively quick, wasn't it? 
STING: This idea of a quick rise is wrong. It 
wasn't quick. We made our moves carefully 
and quietly, then we made the next one 
and the next one, and eventually we got 
there. When we got there, it was like we 
had always been a big group, because we 
had always behaved as if we were special. 
We'd never support another act. We'd 
always headline, no matter what the venue 
was. We were offered lots of tours of 
America with bigger bands, as their 
support act, but we would never accept 
them. That gave us a reputation for 
arrogance but also for being a serious, big 
group in our own right. Eventually, we 
played bigger gigs than any of those 
groups could ever hope to play. It boils 
down to careful pacing.. We believed in 
ourselves, but it was a nightmare. There 
was no security, no knowing, no pension at 
the end of it. We worked our balls off. 
There's no other band on earth that's 
toured as much as us. 

PLAYBOY: When did it dawn on you how 
big you had gotten? 

STING: It just seemed to happen with a 
kind of logic and progression; if you look at 


it from the outside, yes, our rise was 
meteoric and phenomenal. But I remember 
every day and every night. It was bloody 
hard work. It wasn't for money as much as 
for something in the back of our heads 
that promised some vague, inexplicable 
glory. I don't know whether I'd go through 
with it again. I don't know whether I'd put 
myself through those times even if I knew 
success would come of it - or maybe I 
would. I mean, we played for three people 
at first. 

PLAYBOY: Literally? 

STING: Literally three people. There were a 
couple of instances where the audience 
was embarrassingly small, and to sort of 
take away the pomp and ceremony, I 
actually got off stage and introduced 
myself to the members of the audience and 
them to one another. "This is Charlie, 
Brenda. Why don't you all sit at one 
table?" So they'd all sit at one table and 
we'd perform for them. We were just billed 
as this band from England. We had no 
record out in America or anything. We 
couldn't get gigs in England, so we'd just 
come over to see America and see what 
happened. We put a show on every night. 
And we were great. We killed the three 
people in the audience. 

PLAYBOY: How did you end up after your 
first U.S. tour? 

STING: After 12 weeks of touring, I 
brought my wife back ten American 
dollars. I said, "That's it." 

PLAYBOY: What happened next? 

STING: During the U.S. tour, The Police had 
a hit, so we went back to England as 
conquering heroes. Weird. Also, 
'Quadrophenia' came out the same time in 
England. It was suddenly like this explosion. 

I was famous overnight. I went from 
nowhere to being really big. 

PLAYBOY: Big or not, rapid change seems 
crucial in your life. For instance, either your 
feelings about love have changed or you're 
schizophrenic: Last year it was "Every 
breath you take, every move you make ... 

I'll be watching you." Now it's "If you love 
somebody set them free." 

STING: That's actually the reason I wrote 'If 
You Love Somebody Set Them Free', as an 
antidote to that. It virtually contradicts 
everything in 'Every Breath You Take'. I 
think love has something to do with 
allowing a person you claim to love to 
enter a larger arena than the one you 
create for them. We fall into the trap of 
finding someone we think we love and 
then locking it up, or being locked up 
ourselves by that. And I think we have to 
be bigger than that. I think our souls have 
to be larger.. Of course, I'm as jealous and 
small-minded as anybody else. [Laughs] On 
the other hand, I can't really change my life 
to accommodate people who are jealous. I 
don't see why I should. 

PLAYBOY: Unless you found a person for 
whom you wanted to change. 

STING: I am what I am. 

PLAYBOY: Do you believe in monogamy? 
STING: It's becoming fashionable again that 
you have only one person to relate to. I'm 
not sure it's terribly good for you. It's just so 
rare to find someone who can he all things 
to you; that's a lot of pressure. I think this 
stoicism about one man, one woman may 
be heroic to some people, but I have no 
regrets about any of the women I've had 
relationships with. Whether or not the 
relationships failed miserably, I learned a lot 
from the situations and gave a lot and can't 
regret it. I can't say I've sinned because I 
failed to he monogamous. It's a matter of 
chemicals in a relationship - as the 
chemicals become acclimated to one 
another, the chemical reaction between 
people lessens. There's a less violent 
coming together. It's as if you become 
addicted to orgasm, addicted to a violent, 
strong sensation, and when it ceases to he 
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powerful, you must shake your situation up 
to get it again. 

PLAYBOY: It sounds as if you're advocating 
intense short-term relationships. When 
things pass the new, exciting stage, do you 
me on? 

STING: No, I just don't think you should 
have any hard-and-fast rules about it. I 
think you should know what you're getting 
into. I can't fly a flag for monogamy or 
whatever the opposite is; it depends on the 
person and on the situation. 

PLAYBOY: You don't accept marriage as a 
symbol of commitment or as providing a 
family for children? 

STING: Well, I have four children who are 
being well looked after - they have their 
shoes on and a nanny and food. I'm not 
much of a family man, really. I'm just not 
that into it. I love kids, I adore them, but I 
don't want to live my life for them. 
PLAYBOY: Don't you feel responsible to 
them beyond their care and feeding? 

STING: I don't want to say to them, "I gave 
the best years of my life for you." Oh, God. 

I think they'll respect me more if I do what I 
want to do and do it as best I can and 
make sure they are looked after and have 
enough attention. 

PLAYBOY: Is it hard for you to maintain a 
relationship with a woman because of the 
pop-star lifestyle? 

STING: You have to choose your ladyfriends 
very carefully - women who do not care 
about your being a pop stars for starters, or 
your being rich. 

PLAYBOY: Are there times when all the 
pop-star stuff gets to he too much? 

STING: There are times when you don't 
want to do it, yeah. But generally, it is quite 
a pleasant, confirming experience. We 
spend much of our childhood and 
adolescence craving attention. I have 
attention now. I've had my nightmare time, 
too, but it's part of the game, I suppose. I 
survived it - barely. 

PLAYBOY: Are you talking about the break¬ 
up of your marriage? 

STING: It was a nightmare, a horrific, 
endless nightmare, and I couldn't see any 
way out but to get out -1 went to Jamaica. 

I wasn't talking to the press, but they made 
interviews up. They harassed me at home 
and they harassed my wife and my mistress 
and they harassed my children. They had 
photographers out behind the house one 
day - f*** knows what for. They were just 
idiots. At least the golden-boy image got 
well tarnished, which is freedom for me. I 
didn't ask for it in the first place. That was 
a creation and invention of the press, too 
- suddenly this blond kid from Newcastle 
who's a schoolteacher becomes successful. 
He never smokes, he's very athletic, he's 
married, with a kid, and he and his wife 
seem to be in love. Golden boy. And I'm up 
there saying, "I didn't ask for this." But 
when the whole bubble burst - my affair 
with Trudie [Styler] - it was an excuse for 
the press to hang me from the neck. So I 
became the Devil for a few months - 
always a philandering, drug-taking Devil, 
totally evil. I just had to sit through all that 
bullshit. But now I'm glad of it, glad I've 
been through that mill, frankly. Luckily, my 
son was just a little too young to he 
bothered with it. I'll never forgive the press, 
and I know the people directly responsible 
for it. Anyway, anyone who reads that stuff 
and believes it is a moron. None of my 
friends who read it believe it. It's written by 
morons. 

PLAYBOY: What brought you out of that 
period? 

STING: Well, I had placed a lot of faith in 
my marriage. Once that went, there was a 
vacuum; and if I hadn't filled it with 
something, I think I would have gone the 
way of all flesh. 

PLAYBOY: What did you fill it with? 

STING: A more spiritual way of dealing with 


the world. I went into Jungian analysis and 
I read books. It is an awareness of 
something larger than the sort of 
mechanical universe we live in. It took crisis 
to open me up to the possibility. 

PLAYBOY: Jung and that branch of 
psychology have obviously affected you a 
great deal. You named a Police album after 
Jungian authority Arthur Koestler's 'The 
Ghost in the Machine', which is headier 
stuff than you find in most rock 'n' roll. 
STING: Koestler was a great populariser of 
very difficult scientific ideas. He introduced 
me to Jung's ideas. I would never have read 
Jung if I hadn't read Koestler. He has been 
criticised for being a jack-of-all-trades and 
a master of none, but, God, we need 
people like that, because the scientific 
community and the lay community have 
never been so far apart. We have people 
making executive decisions at a 
government level who don't even know 
the second law of thermodynamics. Who 
does? So, anyway, those explorations were 
personal revelations to me, and they also 
have given me so much more to draw on. 
PLAYBOY: How have these revelations 
affected your life? 

STING: The most significant effect was the 
realisation that I can use the demons inside 
me to create. I don't have to suffer and he 
miserable to create. I thought I did. I 
thought the only way to operate was by 
creating conflict, tension, putting pressure 
on myself and other people. But now I 
think differently. I think there is a way of 
inspiring yourself from inside in a positive, 
way. It's a very negative thing to have to 
live through crisis in order to write and 
perform. It's self-destructive and a bit of a 
cliche. Once you get inside it, there's no 
way out except madness, and I really don't 
want to become mad. I'm very much afraid 
of being mad-that's my one fear. 

PLAYBOY: Are you a candidate? 

STING: For madness? Urn, I have been. As 
an artist, you are sort of forced to look into 
that side of yourself by the nature of what 
you do, and if you look too closely, you 
tend to he drawn into it - the dark side of 
yourself, really, the shadow, in Jungian 
terms. You have to be able to control the 
shadow and get to know it and not be 
overwhelmed by it. Your shadow is very 
creative. It's when you are most in touch 
with your feelings and emotions, your 
essence. 

PLAYBOY: Would you go so far as to 
sabotage a relationship to stir things up? 
STING: I think I've been in great danger of 
doing that, both in my personal 
relationships and in my relationships with 
the people I make music with. I seem to 
thrive on friction, or I have in the past, and 
I have deliberately set out to cause friction. 

I am sure there are other more gentle and, I 
hope, more profound ways of doing it. 
PLAYBOY: Such as? 

STING: There's no one thing. I've grown. I 
consider myself an adult now. I write and 
perform as an adult - not as a petulant 
schoolboy, though I can still lapse into that 
sort of mind-set. I've also started to use my 
dream life much more than I ever did. I 
thought I never dreamed. People would 
say, "What did you dream last night?" I'd 
tell them I never had a dream in my life. It 
was only when I went through a serious 
crisis that I ended up in Jungian analysis, 
that I was aware of this other creative 
world that was inside. Now I can use that 
for inspiration. And it's just as horrific and 
just as shocking as anything you can 
imagine. 

PLAYBOY: For example? 

STING: I was in my back garden. It's a small, 
narrow garden, with walls and ivy all 
around it, and there are flower beds, 
beautifully cut lawns and little zigzag 
pathways and plants, roses - really rather 
nice. In the dream, in one of the walls, this 




big hole appeared, and out of it crawled 
these four enormous, prehistoric blue 
turtles with these wonderful scaly necks 
and fantastic heads. They were kind of 
drunk on their own virility, very athletic and 
macho, and they were showing off in my 
back garden, doing back flips, jumping on 
tables and smashing glasses. And in the 
process of this athletic, drunken display, 
they completely destroyed my beautiful 
garden. In the dream, I wasn't pissed at 
this. I was even enjoying the fact that the 
garden was being wrecked. I was sort of 
into it. It was such a wonderful spectacle. 
Well, it was this dream that made me 
realise that I had to do this record -1 had to 
stir things up. The garden was my safe life 
in The Police. The turtles were Kenny, 

Omar, Branford and Darryl, the musicians I 
am working with now. That's why the 
album is 'The Dream of the Blue Turtles'. 
The fact that the turtles destroyed the 
garden was to me a confirmation that I was 
on the right track - what I was doing was 
the right thing for me. And I wrote this 
wacky piece of music to go with it, this sort 
of ersatz jazz. It makes sense after you've 
heard the dream. 

PLAYBOY. How has this self-discovery 
affected your personal life? 

STING. I am far more secure. I don't have 
to torture the people around me. I don't 
have a close-knit coterie of friends, I have 
about three very close friends who know 
me very well; but apart from that, there is a 
huge variety of people I know and I have 
friendly relations with. I think it is wrong 
and very unwise to limit your sociability to 
what you feel safe with, or people you pay. 

I have friends who are as esteemed and 
powerful in their own worlds as I am in 
mine, and I enjoy their company more than 
anything else. 

PLAYBOY: Are you always this serious? 
STING: Me? Serious? I'm a complete 
maniac. I really do have my moments of 
madness, though few people are privy to 
them. It takes one of the people close to 
me to bring me out of myself. I've been 
known to roll on the floor for half an hour 
- it comes out in the studio sometimes, like 
in the song 'The Dream of the Blue Turtles', 
which started with me rolling around for 
20 minutes - completely and utterly mad, 
cackling, for no apparent reason. It's a side 
I show to only a few friends. 

PLAYBOY: We ask not just because of this 
Interview but because a lot of your songs 
are very serious and melancholy. 

STING: I think I have a voice that lends itself 
better to melancholy than it does to "Let's 
have a party" songs, though I can do 
those. Still, I think you can get the wrong 
impression about me from my work and 
think I'm always a bit down. I'm not that 
way at all. I'm fun-loving. I like messing 


around, but it has never stopped me from 
switching over. I really don't know whether 
I would choose the Van Gogh or the Paul 
McCartney school of art. Is there anything 
in between? [Laughs] All in all, I've 
emerged, I think, in pretty good shape. I 
didn't take the other ways out - drugs, 
which are always there as a crutch, always 
around you, especially in rock'n'roll. The 
rock'n'roll cliche. "Hope I die before I get 
old. Live now, die young, have a beautiful 
corpse." I've been through all that. I almost 
did leave a beautiful corpse. 

PLAYBOY: Was that period - the break-up 
of your marriage, your drug use - tied up 
with success? 

STING: Yeah, you have all that worldly 
power and those riches, and your inner self 
just collapses under the weight of it all. 
"What's the point of this?" you ask 
yourself. "Why in the hell am I using all this 
energy and ultimately achieving 
unhappiness?" Very serious crisis. Why 
should I he rewarded with all this money 
and attention and everything that goes 
with it? It's weird for me, though I work 
bloody hard for my money. The attention is 
hard to take. Suddenly, you have a hit 
record and a huge following, and if you are 
a responsible person and you are asked 
responsible questions, you have to attempt 
to be coherent about them. If you ask me 
about nuclear power, I'm supposed to have 
a reasonable answer. I don't know if I'm 
qualified to have a reasonable answer on 
every issue, yet I can't just say, "No, no, I 
don't know anything about it." I have to 
say what I believe. Before I was famous, I 
could vanish; it was quite easy. Now it is 
much more difficult. It can he a nightmare. 

I can vanish, because I have money. Even 
so, I sometimes wake up at night in a cold 
sweat. I'm objective about who I am, what 
I am, what I've done, but sometimes you 
look at yourself and say, "I'm this; I've done 
this and people know me as this." Fame 
means the image is virtually forever. "Didn't 
you used to be so-and-so? Didn't you used 
to be that?" People will never treat me as 
someone with no past. I think that in 
rock'n'roll, the blueprint for disaster is a 
clear one. That book has already been 
written - Elvis Presley, Sid Vicious, Jimi 
Hendrix. The blueprint for survival hasn't 
yet been written, in my opinion, and that's 
a much more original route. I'd like to write 
it. That's the one I really want to write. 
PLAYBOY: Will you write it? 

STING: Yes, and it will he just like my 
songs. The issues may be very serious and 
ponderous, it may sometimes seem 
desperate and pointless, but they're about 
the glimmer of hope - the light at the end 
of the tunnel. Which we hope isn't a train. 
[Laughs] _ 
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“I’M CAMERA-SHY, BUT I HAVE BIG EXPECTATIONS FOR MYSELF. 
I’M SURE I’M STILL GOING TO BE THE SHY ONE AFTER THIS, BUT AT 
LEAST THE PICTORIAL WILL SHOW THIS SIDE OF ME. I ALSO WANTED 
TO BE A FACE FOR PLAYBOY PARA MASANAYAKOSA PHOTO 
SHOOTS. NAKAKADULATKASIDITO AKO MAGSISIMULA. THIS IS 
SUCH A BIG LEAP.” 

IT’S NOT NEWS THAT WE LOVE TO FULFILL EVERY WOMAN'S DREAM AND PRESENT ASIAN 
BEAUTIES IN THEIR LAUDABLE FORM. WHEN ANGEL BOLLA REVEALED HER CAREFULLY CONCEALED 
TATTOOS WHEN SHE CAME OUT AS ONE OF THE SIRENS FOR WOMEN IN FOCUS IN JULY, WE KNEW THAT 
WE WOULDN’T BE SATISFIED WITH JUST A PAGE OF HER. OFF CAMERA, ANGEL IS ALOOF AND SHY, BUT 
LIGHTS UP WITH HER SOFT EYES AND SMILE AS YOU CATCH HER ATTENTION. SHE IS ALL WOMAN WITH 
THE RIGHT INGREDIENTS TO OUTPLAY BEAUTIES AND JUST AN AIR OF QUIET TO BUILD MYSTERY. WE 
HAVE WARMED UP TO THIS SWEET FACET, AS WE HAVE BEEN EQUALLY TAKEN BY HER EFFORTLESS, 
BEGUILING CHARM ON CAMERA. AS EASILY AS SHE SNUGGLES UP THOUGH, SHE DARTS UP WITH 
EXCITEMENT FOR THE BIG LEAGUE. 

WE DID NOT 

DOUBT THIS FOR A MINUTE. 

ANGEL CAME OF AGE WITH A LITTLE STORY TO TELL. SHE CONFESSED TO BE A DIFFICULT 
CHILD. IN ORDER TO DISCIPLINE HER, SHE WAS SENT TO HER HOMETOWN IN IFUGAO TO FINISH HIGH 
SCHOOL. WHILE THE COLD, DREAMY MOUNTAINS MAY BE A CITY-DWELLERS FANCY, THE SLOW PACE 
OF THE PROVINCIAL LIFE DID NOT FIT HER. “I HAD TO KEEP UP WITH THE CULTURE, THE LANGUAGE, 
ESPECIALLY THE FOOD,” ANGEL EXPLAINS, “I DID NOT GET USED TO THE ATTENTION RIGHT AWAY 
AND MY EVERY MOVE WAS NOTICED. LUMAKIAKOSA MANILA, SO THEY SAW ME AS THIS BRAT.” 
ADMITTEDLY AN INTROVERT, SHE BUILT HERSELF AROUND DREAMS THAT MAY WAIT FOR HER WHEN 
SHE GETS BACK TO THE CITY. WHEN ASKED ABOUT HOW SHE HAS CHANGED, SHE SAYS, “I USED TO 
BE SO OVERWEIGHT. NUNDPUMAYATAKO, LALO AKONGNAGINGSHY, KAHITNA ALAMKOKAYA KONG 
MW CONFIDENT AFTER THE CHANGES.” ANGEL ENGROSSES ONE WITH THE INTERESTING, EVEN 
RACY, EPISODES OF HOW SHE HAS EXPLORED HER IDENTITY. ALTHOUGH THIS MAY INCLUDE A TRYST 
WITH THE SAME SEX BRUSHED OFF WITH A TRIFLING STATEMENT— 

SHE MAINTAINS THAT SHE, “LIKES TO KISS BOYS MORE." 

WITH THAT, WE ARE KEPT ASSURED. 

WITH HER ARTICULATENESS, IT’S NOT A SURPRISE THAT ANGEL IS PERSISTENT TO FINISH HER 
COMMUNICATION ARTS DEGREE. WHILE SHE ACHED TO GROW UP TO FIND HER WAY THE CITY, SHE HAS 
ALSO GROWN TO TAKE HER TIME. “I'M NOT IN A BIG HURRY. I KNOW I HAVE TO FINISH SCHOOL FIRST." 
HER EYES ARE SET ON GOALS THAT VEER AWAY FROM HER DEGREE’S CAREER PATH THOUGH. ANGEL 
EXPLAINS, “I LOVE SINGING AND DANCING. I'M LEARNING, AND JUST LEARNING. I WANT TO START OFF 
IN ADS AND COMMERCIALS, AND MAYBE AFTER COLLEGE I'D GET TO BE A FLIGHT ATTENDANT.” SURELY 
HER POLISHED TALENT AND HER STANCE IN FINE GLIMMER WOULD TAKE HER PLACES. FOR STARTERS, 
IN EXCHANGE FOR SIMPLY BEING GRACIOUS, WE GIVE HER THE PICTORIAL HER ELEGANCE DESERVES. 
ANGEL ALLURES AS THIS MONTH’S WHILE SHE PURRS IN INTOXICATING PROPENSITY, 

HER IMAGES TO RELENTLESSLY OCCUPY YOUR MINDS FOR THE COLD NIGHTS TO COME. 
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“I LIKE SWEET GUYS. I USED TO JUMP THE GUN WHEN IT COMES TO 
RELATIONSHIPS.! WANT TO TAKE MY TIME, 

BE PURSUED NAMAN THIS TIME.” 






















“I USED TO BE SO OVERWEIGHT. 
NUNG PUMAYATAKO, 

LALOAKONG NAGING SHY, KAHIT NA ALAM 
KO KAYA KO NG MAGING CONFIDENT 
AFTER THE CHANGES. 





“THE SEXIEST THING I HAVE EVER DONE FOR A GUY INVOLVES T 
BACKSEAT OF A CAR,AND THAT ONE TIME THAT 
INCLUDED ROPES AND ABED POST.I LIKE GUYS WHO ARE CREAT 

(GRINS).” 


“WOMEN ARE SO ENDEARINGLY 
CARING,THAT IT WAS HARD TO 
RESIST.BUT I LIKE TO KISS BOYS 
MORE.” 
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ACCIDENTAL ROCKSTAR SHARES HIS 
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Q1 

PLAYBOY: You're in a band that has been 
together for almost two decades, has recorded 
more than a hundred tracks, has legions of fans 
— ranging from the young to the not-so-young 
-- all over the country, has received a lot of 
accolades and has left an indelible mark in the 
Philippines music industry. Why have you not 
stopped? 

MIRANDA: Why should we? We love what we 
do and we get paid for it. For me, it's the best 
job in the world. We do it for the fun of it. We 
get "money for nothin' and chicks for free." 

Q2 

PLAYBOY: You obviously are as influential as 
you were a decade ago, you even tweet about 
certain social issues to your more than 200k 


IT WOULD 
BE STUPID 
OF ME. NOT 
TO MENTION 
CONCEITED, 
TO EVEN 
THINK THAT 
I AM “POGI”. 

IF EVERYBODY 1$ 
INTO “POGI ROCK”, 
I’D LIKE TO THINK 
OF MYSELF AS 
A PIONEER OF 
“PANGET ROCK”... 
ALONG WITH 
KAMIKAZEE. 


followers on Twitter, have you ever felt that you 
have to act in a certain manner that will make 
people agree to you or stand by what you say? 

MIRANDA: Nope. Not really. I'm very opinion¬ 
ated and I always say what I want and would 
often get into trouble for it. Everybody on Twit¬ 
ter agrees and disagrees about everything that's 
why I find it fun. I don't really care what other 
people think of me and my thoughts, and vice- 
versa. I can get wasted in a bar, dance naked 
and pass out and no one would really care. 

Q3 

PLAYBOY: Your songs remarkably appeal to all 
social classes, talking about love, money and 
even just drinking alcohol, do you feel pressure 
to write tunes and lyrics that must speak to all of 
these people? 

MIRANDA: Nope. It's actually quite easy to 
come up with something that people will enjoy 
listening and easily relate to. The hard part is 
coming up with something that i will enjoy 
listening to as well. 

Q4 

PLAYBOY: If you had no restrictions or pressure, 
what is the ultimate Parokya ni Edgar album that 
you've been dying to record and release to the 
public? 

MIRANDA: We don't have any restrictions. We 
could write about anything we wanted to. The 
only pressure that we have to deal with is to 
come up with something actually worth listen¬ 
ing to. As for creating the ultimate album, we 
have yet to achieve that impossible goal, but we 
honestly strive for it every time. 

Q5 

PLAYBOY: Your band has paved the way for a 
lot of younger bands. Do you think that any of 
these current bands will have the longevity that 
your band has enjoyed? 

MIRANDA: Definitely! The bands now are 
incredible! Based on their songwriting skills and 
musicality, they're bound to do a lot better than 
we are now. 

Q6 

PLAYBOY: What genre of music inspires you 
these days? 

MIRANDA: I listen to all types of music and I 
find myself being inspired by everything I listen 
to all the time. My iPod is always on shuffle, 
playing classic Broadway songs, followed by a 
song from the Foo Fighters, then Noel Caban- 
gon, then a K-pop track, then maybe one from 
Interpol or the E-heads. Basta random, and I 
enjoy listening to all of them. 

Q7 

PLAYBOY: Which dead (or retired) musician 
would most likely get appreciated by the audi¬ 
ence today? 

MIRANDA: I don't know. Cobain, I guess. 


Q8 

PLAYBOY: Do you think that Pres. Noynoy's 
initiative to promote OPM thru the 2-hour 
OPM daily on all radio stations is an effective 
tool to make younger generation embrace Pinoy 
music? 

MIRANDA: Yup. But it's sad that he had to 
make a law just for radio stations to do it. 

Q9 

PLAYBOY: Chito Miranda is, I believe, a house¬ 
hold name. You are definitely one of the most 
famous band "stars" that have emerged this 
generation. Whenever people were ask about 
"pogi" rockers, the names Bamboo, Rico Blanco 
or Ely Buendia are often dropped. You seem to 
be snubbed by people when it comes to sex ap¬ 
peal. How's your ego coping with that? 

MIRANDA: It doesn't bother me at all. It would 
be stupid of me, not to mention conceited, to 
even think that I am "pogi". If everybody is into 
"pogi rock", I'd like to think of myself as a pio¬ 
neer of "panget rock"....along with Kamikazee. 

Q10 

PLAYBOY: Since we're on the topic of "pogi," 
out of curiosity, who would you rather be for 
a day, Derek Ramsey, John Lloyd Cruz or Piolo 
Pascual? (Please rank it from the person you like 
the most to least.) 

MIRANDA: Honestly, none of them. Why would 
anyone? 

Q11 

PLAYBOY: A few months ago when you were 
asked about love, you said that it is corny to 
talk about it. Although it is not a secret that 
you women that you have dated are all beatiful, 
you seem to be just cool about the whole thing 
when people begin to get nosy. However, you 
talk about relationships in your songs. Up to 
what extent should people like me ask about 
your personal life? 

MIRANDA: I'm used to people asking me about 
the girls I've dated and it doesn't bother me 
whenever they do, but I just keep quiet because 
I'd rather not talk about them. It's just that I find 
it corny to discuss my love life publicly in detail 
and I also think it is ungentlemanly. You could 
ask all you want, but it doesn't mean I'll answer 
your questions. [Laughs] 

Q12 

PLAYBOY: You mentioned in one of your 
interviews, before that even though you are con¬ 
sidered a rockstar, you don't have groupies and 
don't live a lifestyle of drugs, sex and rock n' roll. 
When I heard that, I was honestly a bit skeptical. 
Did you really mean that you never had a sexual 
experience with a groupie? 

MIRANDA: We started at an early age. We 
were still in high school when we started playing 
professionally. We started way too early with the 
whole "sex, drugs, and rock n roll" thing and 
grew tired of it early as well. Having said that, I 
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guess you could say that we've had our share, 
but the novelty of it all gets old real fast once 
you've done it all. 

Q13 

PLAYBOY: With over two million likes on Face- 
book and more than 200k followers on your 
Twitter account, what is the craziest offer or 
favor you have received from a fan/s? 

MIRANDA: Nothing out of the ordinary. Our 
followers are mostly normal people who just 
enjoy our music. We don't have any of the crazy 
fanatic types. 

Q14 

PLAYBOY: How do you deal with unwanted at¬ 
tention from fans? 

MIRANDA: I'm friendly, but at the same time 
very shy. I always try my best not to draw any 
attention to myself. But whenever I have to deal 
with something like that, I just smile, try my best 
to be friendly, pull the front end of my cap down 
over my line of vision and keep quiet. 

Q15 

PLAYBOY: There was an eight-year gap from 
your first to second volume of human Sessions. 
Volume 1 was a huge success but why did it 
take you so long to come up with another live 
album? 

MIRANDA: We needed to have a collection of 
new songs first in order to come up with a Vol. 

2. human Session is basically a Greatest Hits 
album performed live while drunk. It would 
be difficult to come up with a live greatest hits 
album without any hits to play. 

Q16 

PLAYBOY: You uploaded on Youtube your live 
performance of "Bagsakan"with the band, Gloc 
9 and Frank Magalona, son of the great Francis 
Magalona during human Sessions Vol. 2. In less 
than two weeks, it's about to reach a million 
views. That song is so catchy but honestly, the 
lyrics of the song didn't make a lot sense to me. 
Is there anything you want to tell us about that 
song aside from the fact that you are actually 
rapping with one of the best rappers of the 
Philippines? 


MIRANDA: Honestly, i have don't have an idea 
as to what we were talking about as well. I'm 
just glad we did it. 

Q17 

PLAYBOY: I know that it was a dream come 
true for you to collaborate with the late Francis 
Magalona. How special do you think Volume 2 
would be if he were still around? 

MIRANDA: It would've been awesome to have 
him play "Bagsakan" with us for Inuman sea- 
sions Vol.2, but i think Frank did a great job so 
it was still fun for us. I'm sure Kiko is very proud 
with what Frank did. 

Q18 

PLAYBOY: It's been almost two decades since 
you started, what do you think is the biggest 
challenge of your band at this point of your 
career? 

MIRANDA: Coming up with new songs and 
cardio. 

Q19 

PLAYBOY: Silvertoes from Buruguduystunstu- 
gudunstuy is the song that really attracted me 
most to you in the 90s. From then, there was no 
going back. It is unapologetic and a clever at¬ 
tack on self-absorbed and 'epal' people around. 
Among all the 'epal' people we see today, who 
would you sing this song too? 

MIRANDA: I can't think of anyone as of this 
moment. I guess I'm in a point in my life in 
which... Ay teka! Si Cha ...secret. 

Q20 

PLAYBOY: You are probably that most humble 
rockstar alive for saying that you are just an ac¬ 
cidental rockstar. If this finally stops, how do you 
want all of it to end? 

MIRANDA: Thank you. Once i get tired of do¬ 
ing what i do, I would like to end everything by 
OD'ing with the most fancy, most expensive and 
fashionable drug there is. But as of now, I'm still 
too busy enjoying life. 

□ 


WE STARTED WAY TOO EARLY WITH THE WHOLE 

“SEX. DRUGS. AND 

ROCK N ROLL” 

THING AND GREW TIRED OF IT EARLY AS WELL HAVING SAID THAT, 

I GUESS YOU COULD SAY THAT WE’VE HAD OUR SHARE, BUT THE 
NOVELTY OF IT ALL GETS OLD REAL FAST ONCE YOU’VE DONE IT ALL. 
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Pukang ama! Ang manok ni Mang Pedro. Ang 
paboritong instrumento ng dyablo para hindi ako 
patulugin. 

Kapag niroromansa nga naman ng malas... 
nasa entrada pa lang ng pagtulog, bahagya pa 
lang napapanis ang laway, eto't iyun uli ang 
kinasangkapan ng kung anong masamang espiritu 
para bulabugin ang tulog ko...ang manok ni Mang 
Pedro. 

Matapos kong lamayin ang trabaho sa opisina 
kanina dahil ipinasa sa akin ng boss ko ang 
trabahong ipinapatapos ng boss nya sa kanya, 
akala ko matatapos na rin ang inboluntaryo kong 
pagpepenitensya... hindi pa pala. Paglabas ko kasi 
ng opisina ng mga bandang alas otso, inabutan ko 
ang mga taong parang nag-aabang sa mahabang 
convoy ng mga makikipaglibing sa isang artista, 
na ang karamihan ay nakipila hindi para ihatid 
sa huling hantungan ang namatay kundi para 
makakita ng iba pang artistang makikipaglibing. 
Makapal na tao sa bangketa. Bakit? Wala naman. 
Binalisawsaw lang naman ang mahabaging 
langit kayat ang patigil-tigil ngunit malakas na 
ulan ay nagdulot ng karambola sa daan. Mas 
gugustuhin ko pang rumagasa sa buhos ng ulan 
dahil siguradong walang kaagaw sa pagkuha ng 
masasakyan. Totoo. Mas mabuti pang salabungin 
ang ulan kesa magpatila. Kapag todo kasi ang 
buhos ng ulan, nakasilong ang mga ayaw mabasa, 
sipunin at ginawin. Ang mga magsyota ay nasa 
madilim at malamig na lugar magpapalipas ng 
sungit ng panahon para makapagpainit. Ang mga 
may kotse? Takot lang nilang maging submerino 
ang kanilang sasakyan. Saka ayaw nilang nababasa 
masyado ang kanilang kotse... baka nga naman 
lagnatin. Biruin mo, alagang alaga ng kanilang 
drayber ang kanilang kotse. May bubong o 
garaheng pangontra sa init ng araw at hamog 
ng gabi. Sa umaga ay pinaliliguan, pinakikintab, 
pinaiitiman ang gulong at bina-vacuum ang loob. 
Tapos ay ipapa-warm up par a nga naman hindi 
mabigla ang kanilang alaga. Kapag kaunting gasgas 
o sagi, sinesesante ang drayber. Mas malala, kapag 
nadisgrasya o nakadisgrasya ang drayber, ang 
unang tanong ng may ari ay, "Anong nangyari 
sa kotse?" Pinipiga ng amo ng sagot ang drayber 
habang ito'y sinasalinan ng dugo, tinatahi ang noo 
o sini-CPR. 

Kaso, pag labas ko nga ng opisina, tila na ang ulan. 
Paambon-ambon na lang. Puno ng pasaherong 
nag-aabang ng masasakyan ang bangketa at 
nasakop na rin ang kalahati ng kalsada. 

Bonus ang katigasan ng ulo ko sa laging hindi 
pagdadala ng payong. Mangyari kasi, madalas 
ko itong maiwan kung saan-saan. Kung araw- 
araw akong magdadala ng payong, malamang, 
araw-araw din akong bibili nito. Hindi kasama 
ang payong sa araw-araw kong budget mula sa 
kakapiranggot kong sweldo (kumpara sa sweldo ng 
mga bossing ko). 

Panalo talaga magtrabaho sa sentro ng komersyo. 

Sa maghapong nakababad ang katawan sa lamig 
ng airconditioner at paglabas ay ulan ang sa iyo'y 
didilig, patutuyuin ka naman ng init sa loob ng 
jeep (tumutula na ba ako?). Prinoblema ko nga 
kanina kung paano kaya makauwi nang mabilis 
sa bahay? Kung sasakay ako ng MRT, malamang, 
nasa bangketa na ang pila ng tao. Yung ipipila ko, 
itatagal sa pagkapakap ng guard at paghihintay 
ng tren, siguradong ganoon din ang tagal kung 
sisimulan ko nang maglakad-lakad habang 
pasayaw-sayaw, pasipol-sipol at pakanta-kanta sa 
gitna ng daan hanggang makasakay ng jeep,fx o 
bus. 

Sana, dumaan kanina si Darna at tulungan kaming 
makauwi agad. Kayang kaya nya kahit benteng 
katao. Kahit doon na lang ako kumapit sa kanyang 
alangang kurtina, alangang bahag, alangang 
lampin na nakatali sa kanyang bewang at pantakip 
sa kanyang mabiyayang hinahaharap. Ano nga kaya 
ang silbi noon? Parang tapalodo iyon ng gulong. 
Pantakip sa tilamsik ng putik? Pamunas matapos 
mag-CR? Pamaypay kapag naiinitan? Pero ang 
nakapagtataka, kahit bumababa na si Darna mula 


sa paglipad, hindi man lang umaangat ang kanyang 
tapalodo. Sobrang bigat? Siguro. E, ilang taon nya 
na kayang soot yun at hindi pa nilalabhan. Wala pa 
kasi akong nakikitang costume ng mga superheroes 
na nakasampay o nadala sa laundry. Siguro 
kaunting wagwag nya lang sa kanyang tapalodo, 
tumba agad ang kanyang mga kalaban. 

Pinanalangin ko rin kanina na sana, may dumaang 
manananggal. langkas sana ako hanggang 
amin. Hm... saan kaya ako pwedeng kumapit sa 
manananggal? Di pwedeng umangkas sa likod? 
Hindi nya maikakampay ang kanyang mga pakpak. 
Hindi rin pwede kumapit sa bandang bewang. Baka 
makapitan ko ang kanyang nakausling bituka at 
mabaltak ko pa. Pag nagkataon, dalawa kaming 
pagpipiyestahan ng mga asong gala sa paglagapak 
namin sa lupa. 

Pagkaraan ng halos kalahating oras ng alay-lakad, 
nakasakay din ako ng jeep. Gaya ng dati, kapag 
ganoong mga panahon, siksikan sa loob. Basa 
ang mga soot at gamit ng pasahero. Tumutulo 
pa ang bitbit na mga payong. Ayaw bitawan ng 
mga pasahero ang kanilang tanging sandata. 

Parang mga shotgun na handang iputok sa oras 
ng pangangailangan. Nakaharang ang trapal sa 
bintana. Panalo ang init sa loob. Nagsanib pwersa 
ang buga ng tambutso at ang singaw ng makina ng 
mga katabing sasakyan, ang ilaw sa loob ng jeep 
at ang init ng ulo ng lahat. Walang kumikibo, lahat 
nagpapalatak, umiiling at panay ang tingin sa relos. 
Pasilip-silip sa windshield ng jeep. Para bang may 
maitutulong ang pag-aaborido. Iyon ang panahong 
pinakamagandang may magdedeklarang 'holdap.' 
Masarap na maging libangan ng mga pasaherong 
balibat ang utak ang pagkuyog sa isang holdaper. 

Sa pagkahaba-haba ng trapik, sa pagkabaga-bagal 
ng usad ng mga sasakyan, sa pagkahaba-haba ng 
mga taong nakatayo sa bangketa na kakaway- 
kaway... sa awa ng dyos ng mga ulan, nakarating 
din ako sa lugar namin. Inaalihan talaga ako ng 
kamalasan. Walang sidecar o tricycle sa pilahan 
o dumadaan. At pumapatak na naman ang ulan. 
Pinapapak na ako ng mga lamok sa waiting shed. 
Sumugod na lang ako sa ulan. Kesa mamatay ako 
sa dengue o malaria. 

Sarap kumanta habang dinadama ang drama ng 
pag-ulan at walang tao sa kalsada. Parang ganito: 
slow motion ang pagtakbo ko, malakas ang buhos 
ng ulan, madilim ang buong paligid at walang 
katao-tao at ang background music ay ang kanta 
ng Aegis... 

Eto ako, basang basa sa ulan 
Walang masisilungan 
Walang malalapitan 

Sa wakas. Home sweet home. Yun nga lang, mula 
bumbunan hanggang talampakan, basa. 

Nagpainit ng tubig sa electric heater para panligo. 
Ni-raid ang cabinet ng groceries. Jackpot. May 
makakain. Nagsalang ng tubig sa maliit na kaldero 
para sa pambansang ulam ng Pilipinas... instant 
noodles. Diretso sa banyo. Sahod ng timba sa 
gripo. Nagbukas ng gripo. Habang naghahanda ng 
pampaligo at pamalit na damit, naghahain naman 
sa mesa. Bukas si noodles. Kagat si mantika at 
flavorings ng noodles. Habang hinihintay na kumulo 
ang mga isinalang, punta sa kwarto, kuha ng damit 
at twalya habang naghuhubad. Inihanger ang 
mga basang damit. Pagpag si medyas. Sampay sa 
upuan. Pagpag si brief. Sampay sa tabi ng medyas. 
Tapi ng twalya. Tiisin ang ginaw. Takbo sa kusina. 
Bukas si kaldero ng tubig. Lagay si noodles. Takip 
uli. Kumulo na ang tubig sa water heater. Salin si 
tubig sa timba ng tubig sa banyo. Pinatay si gripo. 
Balik kay noodles. Lagay ang mga pampalasa. Halo 
nang kaunti. Sabay patay ng kalan. Binuksan ang 
ref. Kinuha ang kaldero ng kanin.Nagsandok ng 
kanin sa plato. Ito ang madalas na bilin ng boss ko: 
sa panahon ngayon; synchronization, convergence, 
merging at multi-tasking ang solusyon. 

Di ko alam kanina kung ano ang dapat unahing 
gawin? Maliligo o kakain? Nagra-riot na ang mga 
bulate sa tyan ko. Anumang oras ay lalabas na ang 
mga ito sa mata, tenga, ilong, bibig at pwet ko para 
maghanap ng makakain.0 kaya, pagdidiskitcihan 
nito ang atay kong gutay-gutay (dahil sa dami ng 
kemikal na sinala), ang bagang puno ng karbon 


(dahil sa nalanghap na himutok ng mga tambutso) 
o ng bitukang kasing nipis na lamang ng balat ng 
lumpyang Quiapo (dahil sa kakagiling ng walang 
laman). Kaso nangangatog na ang katawan ko sa 
pinaghalong basa ng pawis at tubig ulan. Malamig 
na rin ang talampakan ko. Kulu-kulubot na ang 
mga palad ko. Kung maliligo muna ako, baka 
mamatay ako sa loob ng banyo dahil pinapak ng 
mga bulate ang lamang loob ko. Kung kakain 
muna ako, baka mamatay akong nakasubsob ang 
mukha sa pinggan dahil inatake ng lamig ang buo 
kong katawan at tumagos sa puso at utak. Bwaka 
ng baka talaga, o. 

Ending, nasa banyo akong may dalang upuan at 
platong sinabawan ng noodles. Inilagay ang upuan 
malapit sa trono ng banyo. Pinatong ang plato sa 
upuan. Buti na lang at may plastic na kurtina na 
naghahati sa trono at liguan. Subo muna nang 
kaunti. Harang ng kurtina. Buhos ng kaunti. 

Bukas ng kurtina. Subo ng kaunti. Sara ng kurtina. 
Shampoo at sabon. Bukas ng kurtina. Subo uli. 

Sara ng kurtina. Anlaw. Bukas ng kurtina. Subo uli. 
Punas ng twalya. Subo. Tapi ng twalya. Lumabas 
ako ng banyong bitbit ang upuan at ang platong 
parang dinilaan ng bulag na pusa. 

Hinugasan ang pinagkainan. Binalik sa ref ang 
kaldero ng kanin. Pwede pang pang-almusal bukas 
yung natira. 

Sinarhan ang dapat sarhan at pinatay ang dapat 
patayin bago pumasok sa kwarto ko na nasa itaas 
ng bahay. 

Bukas ang bintanang jalousie ng kwarto ko. 

May kurtinang itim. Pangharang sa liwanag. 
Maalinsangan kung sasarhan. Yun lang ang 
pinanggagalingan ng hangin sa kwarto ko. Kung 
sasarhan ko, kahit mag-electricfan pa ako, para 
akong nasa loob ng microwave oven.'Yan ang 
problema kapag maghapong mainit tapos saglit 
lang umulan, asahan ang gabing maalinsangan. 
Ang problema, kahit may kurtinang itim, 
pumapasok pa rin ang liwanag mula sa poste 
ng meralco. At dahil sa ihip ng hangin mula sa 
electricfan, pasayaw-sayaw ang kurtina. Hirap pa 
naman akong matulog kapag may liwanag. Simula 
nang itinayo ang posteng ito na malapit sa kwarto 
ko, hirap na akong makatulog. Kanina nga, binalak 
kong tiradurin ang ilaw sa posteng ito. Naisip ko 
ring itawag ko sa Meralco na malaking perwisyo 
sa tulad kong may lahing bampira na takot sa 
liwanag at kung maaari, sa umaga na lang nilang 
buksan. 0 pagpraktisan ko kaya ito ng pellet gun 
ko para mapundi nang tuluyan? Wag na. Mahirap 
maghimas ng rehas sa mga ganitong panahon. 
Saka multi-bilyong korapsyon este korporasyon 
ang kalaban ko. Kaya tyaga na lang ako. Para 
makatulog, tinitignan-tignan ko na lang ang sayaw 
ng kurtina sa bintana ko. Ini-imagine ko na lang 
na para itong pendulum na panghipnotismo. 
Makakatulog ka. Makakatulog ka. 

Mukhang dinaig ng matinding pagod ng katawan 
ang liwanag mula sa poste. Makakatulog na sana 
ako. Yun nga lang, umeksena ang kontrabida sa 
pagtulog ko. Ang bawaka ng baklang bakang 
manok ni Mang Pedro. Oo nga naman. Kung 
kanina'y penitensya ang ruta mula opisina 
hanggang bahay, syempre dapat magtapos sa 
Kalbaryo. 

"Kow, wala silang panama dito sa talisain ko. 

Kapag kumikig ito, tiyak na lalaylay ang bituka ng 
kalaban. Tignan mo naman shumapol ang bata 
ko...parang si Pacquiao, kung tumindig, parang 
si Rocky Marciano, kung makailag, parang si 
Pancho Villa." ang laging pagbibida ng matandang 
beterano ng WWII. 

Sa hindi sinasadya napapakinggan ko ang tsismisan 
ng kapitbahay, napag-alam kong nagsosolo si 
Mang Pedro sa buhay at sa bahay. Nagpasyang 
umuwi ng Pilipinas si Mang Pedro nang mabalo. 
Naiwan sa Amerika ang dalawang anak at kani- 
kanyang pamilya ng mga ito. Siguro ay ayaw 
nitong laging naaalala ang namayapang asawa 
sa dating tinitirahan. Mag-iisang taon na nang 
simulang upahan ni Mang Pedro ang katabing 
bahay namin. Kahit may malaking buwanang 
pensyong natatanggap ang matanda, hindi pa 
rin nakakalimot ang dalawa nitong anak na kahit 
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paaano'y magpadala. Minsaln sa isang linggo'y 
pumupunta ang apong babae nito sa pamangkin 
para ipaglaba sya ng damit at ipaglinis ng bahay. 
Inuutusan na mamalengke para may mai-stock 
sa ref at ilang grocery items. Mga anak daw ng 
matanda sa Amerika ang nagbabayad sa kamag- 
anak na tumitingin-tingin at nauutus-utusan 
sa kanilang ama. Tapos, ang matanda na ang 
bahala sa kanyang buhay. Kahit medyo mabagal 
na sa pagkilos, nakukuha pa nitong magsaing at 
magluto. Ayaw raw nitong may ibang kasama sa 
bahay. Sa tantya ko, mahigit otsenta na si Mang 
Pedro. Pero nakukuha pa nitong alagaan ang sarili 
pati ang manok. 

Sa umaga, ilalabas nito ang alagang manok. 
Makikipagkwentuhan sa mga umuusyoso sa 
kanyang pagpapakalahig sp alaga na lagi nitong 
ibinibida. Basta't alaga nya lang manok ang gusto 
nyang ikuwento. Kahit ano ang itanong sa matanda 
na labas sa kanyang alagang manok, hindi nya 
ito sasagutin basta't sige ang pagkuwento nya sa 
katangian ng kanyang alaga. Bago mananghalian, 
isisilong nya ang manok. Mga bandang alas 
kwatro o alas singko, ilalabas nya uli ang alaga at 
pakakalahigin. Simulang lumipat si Mang Pedro sa 
katabi naming bahay, dala na nito 
ang alaga. 

Pero may kakaiba kay Mang Pedro 
at sa kanyang manok. Hindi naman 
talaga panabong ang alaga nito. 

White leghorn. Pero kumbinsido si s 
Mang Pedro na talisain ang kanyang 
manok. 

Noong wala pa akong trabaho, 
madalas si" Mang Pedro ang 
napaglipasan ko ng oras. Nagpapang- 2 
abot kami sa bakanteng lote sa tapat 
namin kapag umaga. Lumalabas 
ako ng bahay habang nagkakape 
samantalang nagbibilang ng mga 
papasok sa eskwela o trabaho 
ha mabibiktima sa pagtapak ng 
malagkit, mamasa-masa, at malatang 
land mine na ipinapakalat sa umaga 
ng mga asong gala. Si Mang Pedro,,. 
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buwarvna wala pa akong trabaho, lalabanan 
^o ang manok na ito ng puyatan a{ asaran"^a ^.t 

pagkakak, kaso ibfe na ngayon. M^aga na a’kong v _S; 
bumabangoja. Hindi ko naman map^kiuspfen si 
Mang Pedro na ilipat ng pwesto ang kanyang alaga. 
Mahirap yata kausap ang mga beterano. Baka 
bigla akong s ,mapagkamalang si Gen. Hjrohrto saka 
ako tagpasan ng ulo. Kung yung white leghorn ay 
tinuturing nyang panabong, baka kung ipapalipat 
ko ang pwesto ng Igulungan ng karfyang alaga ay 
ituring naman nya akong Barbie Doll at gawing 
palamuti sa kanyang salas. 

Noong una, kaya kong tiisin na pumasok na lulugo- 
lugo at luhnulutang ang ulo sa puyat. Medyo okay 
nga, kasi parang bangag na hindi. Pero hindi na 
masaya kapag ilang linggo nang laging ganoon. 

Madalas ay sa jeep, sa bus o sa fx ako nakakatulog. 
Ginagawa kong unan ang katabi ko at magigising 
kapag pinitik ng nabiktima ko ang kanyang balikat. 
Nakakahiya kung minsan na magising ako na ang 
mukha ko ay nasa likod na halos ng katabi s ko. 

At ang nauundayan ko ay halos kapraso na lang 
ang puwet na nakasayad sa upuan sa kakausod. 
Nagigising ako minsang tumutulo pa ang laway 
ko. Nagigising din dahil sa sariling hilik o hagok. At 
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nandoon na sa bakanteng lote 
Nagpapakalahig ng kanyang alagang 
manok. Bubugahan ng sigarilyo. 

Hihimas-himasin. Magmumumog ng tubig at saka 
ibubuga sa manok. Himas uli. Tapos itatali sa ilalim 
ng puno ng alatires. Maya-maya, isusunod ang 
lalagyan ng pagkain at tubig. 

Kakaiba ang pagkain ng kanyang alaga. Yung 
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_raTi'^pmulan qang malakas na maiakas ^ara hindi 
‘k^arnarinlg'crng pagkakak ng manok ni Mang. . 

Pedro. §irga, magka^tonsilitis ang manok na +i : 
pakayvala ng dyablo para pestehin^ing pagtulQg 
ko. Sana maTatjAa'ng bubog o thumbtacks ang 
finanok ni Mang Pedro at siymugat ftp sa lalamunan 
par^ hincli na«jmakakakak. Sana isang araw, 
maguto'm si Mang Pedro, yung gutom na gujom at* * 
walang kapera-pera. Na walang tindahan o taong 
magpapautang sa kanya, na walang kamag-anak 
na magpapadala ng pera, na nakalimutan syang 
padalhan ng pera ng kanyang mga anak, na limang 
buwan maaatrasao ang pension ni Mang Pedro—at 
wala syang ibang magagawa kundi lutuin ang 
kanyang manok. Sagot ko na ang mantika-, toyo, 
kalamansi at paminta kung ipipirito nya ito. Kahit 
arina pati deep frier (kung gusto nya ng crispy na 
parang galing sa food chain), sasagutin ko na. 

Ipangunguha ko sya ng pamintang buo, dahon- 
sili, luya at hilaw na papaya kung ititinola nya ito. 

Sabihin nya kung anong luto, mula sa chicken curry 
hanggang sa sinampalukang manok, sagot ko na 
ang panahog at kaserola. Ipaghuhugas ko pa sya ng 
pinagkanan.lluto nya lang 
ang kanyang alaga. 

Kung trip naman nyang 
kainin ito nang buhay 
tulad sa perya, kung 
gugustuhin nyang 
m^dokumento ito, kahit 
manghiram pa ako ng * 

dvd recorder o tumawag B *-l^. 
sa iba't ibang network, 
kahit makiusap pa ako 
sa Discovery at National 
Geographic Special 
Channel... matuloy lang. 


nabibiling concentrate ay hinahaluan nya ng 
dinurog na Centrum Multi Vitamins. Tapos yung 
tubig, hinahaluan nya rin ng Red Bull. 

'"Ba, Mang Pedro, mukhang mapapalaban ang 
alaga nyo, ha?" biro ko para masimulan ang 
kwentuhan. 

"Kow, kaunting pakundisyon na lang at maibibitaw 


ko na ito.' 


"Pa'no 'yan, hindi nyo pa napaprakstis 'yang 
manok nyo sa iba." 

■*Kow, hindi na kailangan ng manok ko ng praktis. 
At baka sa pagpraktis, aba'y matuluyan agad ang 
manok nila. Saka, gustuhin l Jco man, walang ibang 
nag-alaga ng manok dito sa atin." 


Lahat ng napapadaan kay Mang Pedro ay 
napapatingin dito at sa kanyang alaga. Parang tao 
kasi kung kausapin nya ito.Parang panabong talaga 
kung ito'y tratuhin. Ibibida kahit sa hindi kakilala 
ang kisig at tindig ng kanyang alaga. Napapangiti o 
napapailing ang iba. 

Hindi naman nagugulo ang balahibo ko kung 
ano man ang relasyon at turing ni Mang Pedro sa 
kanyang alagang manok. E, sa panabong ang tingin 
nya sa manok nya, anong magagawa ko? Kung 
sa akin, tinola o prito ang tingin ko sa manok, sa 
kanya, panabong ang white leghorn... okay lang 
'yun. 

Isa lang ang problema ko sa kanyang manok. 
Pumapraktis ito ng birit kung madaling araw. At sa 
Karami-ramihan ng pwesto ng kulungan nito, bakit 
mapalagay pa ito malapit sa bintana ng kwarto ko? 
Okay lang sana kung noong mga nakaraang 


para magmukhang hindi ko ginagawang hotel ang 
sasakyan, kapag nagising ako dahil sa sarili kong 
busina, bigla akong uubo. Kunwari, nasamid lang. 
Ang hirap nito kapag wala sina Erpat at Ermat. 

Wala akong mapagsumbungan. Nakakahiya naman 
na mag-email, tumawag o mag-text ako sa kanila 
para lang isumbong ang problema ko sa manok 
ng kapitbahay namin. Isa pa, malapit sina Erpat 
kay Mang Pedro. Pinagpapraktisan nina Ermat ng 
pray over si Mang Pedro. Ilang buwan din nila itong 
iniimbitahan sa prayer meeting. Sumasama naman 
ito pero ang laging prayer request nito ay sana 
manalo ang kanyang manok sa sabong. Sinubukan 
ng Pastor nina Ermat na i-tune up si Mang Pedro. 
Hindi yata uubra ang bulong-bulong at paiyak-iyak 
ni Pastor. Sumuko agad si Pastor.Sina Ermat at 
Erpat, sumuko lang nang dalhin ni Mang Pedro ang 
kanyang manok sa mismong prayer meeting. Sabi 
nito, sa halip na sya raw ang i-lay hands o ipag-pray 
over, yung manok na lang daw nya. Masama daw 
ang sipon at parang naglulugon. Hindi pinagbigyan 
si Mang Pedro ng pastor at nina Erpat kahit pa 
sabihing malakas itong maghandog ng pasasalamat 
at hindi nakakaligtaan ang magbigay ng love 
offering. Sa loob-loob ko, maliban sa akin, baka isa 
rin si Mang Pedro sa mga dahilan kung bakit nag- 


Teka, bakit hihintayin ko 
pa na mangyari ang lahat 
ng pinapangarap ko para 
sa kawakasan ng manok 
na ito? Bakit hindi na lang 
ako ang pumatay dito? 
Ibinaba ko ang jalousie ng 
bintana ng kwarto ko para 
masipat ang kulungan ng 




bflu 


abroad sina Erpat para mag-missionary. Dalawa na 
kami ni Mang Pedro na hindi tinablan ng lay hands 
at^pray over. 

Kung pupunta naman ako sa barangay, malamang 
pagtawanan ako. Malamang ay alaskahin ako kung 
bakit ko pa pinapatulan si Mang Pedro. Alam na 
ngang may sayad, sasayaran ko pa. Baka isipin na 
hindi na ako naawa sa beteranong solo sa buhay. 
May isang taon na siguro ang manok na iyon na 
alaga ni Mang Pedro. Hindi ko alam kung ilang taon 
o buwan pa ang ilalagi nito sa lupa. Hari nawa'y 
ipitisyon na ito agad ng mga kamag-anak nyang 


manok.Ngayon ko lang na-appreciate ang liwanag 
mula sa ilaw ng poste ng Meralco. Kitang kita ko 
ang kinalalagyan ng kulungan. Yero ang bubong. 
Kawayan ang pinakabahay. Nagbukas ako ng ilaw. 
Nagpaikot-ikot sa maliit kong kwarto. Naglalakad. 
Ano kaya't kumuha ako ng mga walong hallow 
block at sabay-sabay kong ihulog mula sa bintana 
ng kwarto ko papunta sa kulungan ng manok? 
Pwede. Kaya lang may mga problema. Una, 
kailangan ko pang umorder ng hollow block sa 
lumber-hardware-constructidn supply. At kapag 
dineliver na ito sa bahay ko, malamang makikita ito 
ni Mang Pedro. Siguradong ako na ang suspek sa 
pagpaslang sa kanyang alaga. Ikalawa, iisa-isahin 
ko pa ang pagbabaklas ng jalousie ko. Pangatlo, 
paano ko ihuhulog ng sabay-sabay ang walong 
hallow block? At syempre, paglumikha ito ng ingay, 
agad na lalabas si Mang Pedro. Oo, medyo mabagal 
na ngang kumilos si Mang Pedro, pero baka sa 
taranta ko, hindi ko maibalik agad ang jalousie. 
Magtataka kung paano nahulugan ng hollow block 
ang kulungan ng kanyang alaga. Pag tumingala ito 
at makitang hindi pa tapos ang pagbabalik ko ng 
mga salamin ng jalousie, yari. Hindi pwede. 

Pellet gun! Pwede yun, bubugbugin ko ng pellet 
gun ang pesteng manok. Kaso, nang sipat-sipatin 


ko ang manok, hindi ko makita. Natatakpan ng 
bubong. Nahaharangan ng mga kawayan. Saka 
maingay ang pellet gun. Buti sana kung sa unang 
putok ay madale agad ang bungo o mata ng 
manok. Bakit kasi wala pang pellet gun na may 
silencer. Malamang sa ikalawa-ikatlong kalabit ko, 
magigising na si Mang Pedro. Baka itali ako nito 
sa liwasang bayan, at pagpraktisan ako ng target 
shooting gamit ng tunay na baril na souvenir nito 
mula pa sa WWII. Hindi pwede. 

Kung hulugan ko kaya ng molotov cocktail bomb? 
Ang gandang tanawin nun. Magpuputak ang 




manok at sa ilang sandali lang, isa na ito sa mga 
inapo ng Andoks o Baliuag Lechon Manok. Kaso, 
baka makawala yung manok, lumipad habang 
nagliliyab, at pumasok sa bakuran namin. Kung 
hindi man, baka masunog ang bahay ni Mang 
Pedro. Malaki-laki ang balita kinabukasan. Kung 
hindi man sunog ang bahay namin o bahay ni 
Mang Pedro, malamang hihimas ako ng malamig 
na rehas habambuhay ('yun ay kung buhay pa ako 
at kung hindi ako pinatay ni Mang Pedro o nasunog 
kasama ng bahay namin). Baka atakihin pa sina 
Erpat kapag nalaman nilang naabo ang bahay 
na ilang taon nilang pinaghirapan bayaran. Hindi 
pwede. 

Hindi ko alam kung tatanggapin ng mga 
mambabarang at mangkukulam sa Quiapo ang 
ipapagawa ko sa kanila. Kukuhanan ko ng picture 
sa pamamagitan ng celphone ang manok ni Mang 
Pedro. Ipapa-develop. Tapos dadalhin sa mga 
kamag-anak ni Harry Potter at Mang Kepweng. 
Kayanin kaya ng powers ng kanilang orasyon at 
bulong, kahit na ng pinakamabagsik na mahika 
negra ang ipagagawa ko? 0 baka sa asar ng 
mga ito ay ako ang kanilang pagdiskitahan. Baka 
sumuka ako ng isang plangganang tukneneng, 
umebs ng isang dosenang pares ng paa ng manok 
at lumabas sa ilong ang isang kilometrong isaw ng 
manok. 

Saan kaya ako makakakuha ng bird flu virus? 

Sana may labolatoryong nagtatago ng virus na 
ito. Kukuha ako. Ikakalat ko lang sa hangin na 
malapit sa gate nina Mang Pedro. Kaso, ang alam 
ko, pinagkakatago-tago ng mga siyantipiko ang 
virus na ito dahil baka gamitin sa terorismo. At 
kung maghahanap ako nito, o magtatanong sa 
mga labolatoryo, gaya ng paghahanap ng damit 
sa department store, baka walang sabi-sabi ay 
ikalaboso agad ako. Sa itsura ko pa naman na payat 
na may matang alangang sobra sa tulog o laging 
puyat, mapagkamalan akong teroristang adik. 

Ano na ba ang nangyayari sa akin? Kung ano- 
ano na ang naglalaro sa isip ko mabura ko lang 
sa mundong ibabaw ang pesteng manok na iyon. 
Hindi ako masisisi ninoman. Sinoman ang lumagay 
sa kalagayan ko, malamang sa hindi, pag-iisipan 
din nila kung paano patayin ang manok ni Mang 
Pedro. Wala sa timing ang harana ng manok na 
ito. Mula sa madaling araw hanggang umaga, 
hindi bababa sa dalawampu ang pagkakak nito. 
Parang nakakaloko na kapag halos dumadapo na 
ang antok, ang kakak ng manok ang bubugaw sa 
mailap na pagbigat ng talukap ng mata. Ibabaling 
ko ang isang panig ng tenga sa unan. Ipagkakadiin 
ang subsob. Papatungan ng panibagong unan ang 
isa pang tenga. Bahagyang makakatulog. At kapag 
nabitawan na ang unan o napaiba ng posisyon sa 
paghiga, bibirahan ng manok ang pambubuska. 
Tinesting ko na dating ng matulog sa ibaba. Sa 
salas. Ganoon din. May bintana sa kusina na 
permanenteng bukas. May bakal na rehas lang 
bilang harang na proteksyon sa gustong manloob. 
Pasok pa rin ang kakak. Sa kwarto nina Ermat? E, 
sa baba kaya ng kwarto ko ang kwarto nina Ermat? 
May bintana rin yun na katapat ng bintana ko. 

Tiyak na mas maingay doon dahil mas malapit at 
dikit sa kulungan ng manok. 

Minsan ko nang sinubukang maglagay ng ear 
plug sa pagtulog. Pero dahil nga para akong biling 
inihaw na isda sa pagtulog, natatanggal din. 

Ano kaya't kapag nakalingat si Mang Pedro habang 
nakatali ang manok nya sa ilalim ng puno ng 
alatires, sunggaban ko't pilipitin ang leeg? 0 kaya, 
bigla kong tapakan ang ulo? Bagsakan ng bato? 
Hatawin ng kapirasong kahoy ang batok gaya ng 
pagpatay sa hito? 

Umupa kaya ako ng dudukot sa manok? Syempre 
hindi ko na ipatutubos. Hindi ko rin ipapadiretso sa 
bahay. Mahirap mag-iwan ng bakas o ebidensya. 
Gawin na ng dudukot ang kahit ano pa sa manok. 
Basta mawala lang ang manok na iyon sa buhay ko. 
Ipagkalayo-layo lang nya sa buhay ko. Ganundin, 
basta't sa hindi makikita, mahihipo o maririnig ni 
Mang Pedro ang kanyang alaga. 

Gusto kong makausap yung minsang napabalitang 
care taker ng isang manukan sa Bulacan. Pinalayas 
daw ito ng amo nang maaktuhang ginagahasa 


nito ang manok. Kung nasaan ka man, magpakita 
ka na. May ituturo ako sa iyong pwede mong 
molestyahin, tortyurin o kahit pa mahalin. 

Parang yung isang nainterbyu ko npong 
nasa college pa ako sa isa sa mga dormers sa 
Mandaluyong, kakaiba ang trip ng lalaking iyon. 
Bibili sya ng buhay na manok. Tapos, sa loob ng 
kanyang kwarto, gagahasain nya ito nang banayad 
(hirap yata nun). Ganito kasi yun: tatalian nya ang 
paa ng manok para hindi sumikad-sikad, iipitin ang 
mga pakpak para hindi makawala at makaabala, 
paliliguan nya ng lubricant ang pwet ng manok, 
tapos papasukin nya ito. Maingat namap daw sya, 
gumagamit kasi sya ng condom. Pag naipasok na, 
hindi nya itutulak-tulak ang kanyang balakang. Sa 
halip, paisa-isa nyang bubunutan ng balahibo ang 
manok. Sa paliwanag nya, sa tuwing bubunutan 
ng balahibo ang manok, kikibot daw ang pwet 
nito. Kaya, paisa-isa ang bunot nya. Pakibot-kibot 
din ng pwet ang manok. At kapag malapit na 
syang makaraos (sa dami ba naman ng balahibong 
pwedeng mabunot), bigla nya raw tatagpasin ang 
ulo ng manok. Magkikikiwal daw ito at lalong 
kikibot ang pwet. Kung sakaling makakalabas ang 
lalaking ito sa kanyang dorm sa Mandaluyong, 
ipapasyal ko sya sa bahay ni Mang Pedro. 

Ang mga taong ito ang kailangan ko. Pero kung 
hihintayin ko pa sila, baka zombie na ako, wala pa 
ang mga makakatulong kong maglikida sa manok 
ni Mang Pedro. Gusto ko nang makatulog nang 
normal. Nang regular. Nang hindi paputol-putol. 
Nang walang abala. 

Kung totoo ang mga lamang lupa gaya ng 
dwende, nuno sa punso, kapre at tikbalang, 
bakit ayaw nilang patahimikin ang manok na ito? 
Hindi ba sila nabubulabog nito? Hindi ba't ang 
mga dwende ay pikon na pikon kapag naiihian o 
natatapakan, hindi ba napupundi ang tenga nila 
sa pagharana ng manok na ito gabi-gabi? Isang 
bugahan lang ng kapre ng kanyang tabako sa 
manok na ito, siguradong todas dahil sa kapal ng 
usok, siguradong tepok. Hindi na makakahinga. 
Isang damba lang ng tikbalang dito, malamang 
may chicken fillette na si Mang Pedro kinabukasan. 
Sana, ihokos-pokus ng nuno sa punso ang manok 
na ito at gawing pipi o kaya naman ay magka- 
cancer sa lalamunan para pare-pareho kaming 
maging mapayapa ang paghimbing. 

Lasunin ko kaya? Paano? Sabi ng mga matatanda, 
nakakalason daw sa manok ang usok ng sinisunog 
na buto ng kasoy. Problema. Una, hindi panahon 
ng kasoy ngayon at bihira na akong makakita ng 
kasoy sa palengke. Ikalawa, kapag nagpausok ako, 
halatang halatang sa bahay namin nanggagaling 
ang usok dahil magkatabing bahay lang naman 
kami ng beterano. 

Ano bang lason ang hindi masyadong halata na 
sa akin manggagaling? Yun bang simple lang 
pero siguradong tutukain ng manok at agad na 
ikamamatay. 

Dyandyararan! Watusi. Oo. Yung madalas laruin 
ng mga bata kapag magpa-Pasko. Naku, ilang 
bata't matanda na ba ang nalason sa watusi. Pero 
paano ko ipapatuka sa manok ang watusi. Kung 
ihuhulog ko lang mula sa bintana ko, malamang 
sa bubong ng kulungan lang ang lagpak nito. 0 
kaya, magkakalat lang sa paligid ng kulungan. 

Saka, tsambahan na kung sa pagsaboy ko ay may 
maliligaw sa kainan ng manok. 

Isip. Isip. Hm. Ilalagay ko sa tali ang watusi. Ilalaylay 


ko hanggang sa umabot sa kulungan ng manok. 
Tutukain ito ng manok. Presto. Dedo. May kaunti 
pa palang problema. Masyadong magaang ang 
watusi sa dulo ng tali. Liliparin lamang ito ng 
hangin. Kaya kailangan, may pabigat sa malapit 
sa dulo na pinagkakabitan ng watusi. Problema pa 
nga pala. Malabo daw ang mata ng manok kung 
gabi. Kaya nga naimbento yung kasabihang "mata 
ng manok." Paano kaya mapapansin ng manok 
yung watusf? At paano kaya nya makikita yung 
watusi. Wala pa namang watusi na neon o may 
night reflector. 

Pero paano kung sa umaga, habang nakatali ang 
manok sa puno ng alatires sa bakanteng lote 
sa tapat ng bahay namin, habang pinapatuka ni 
Mang Pedro ang kanyang alagang manok, habang 
kinakausap nya itong parang tao at sinasanay na 
tulad talaga sa isang talisaing panabong ay isimple 
ko sa lalagyanan ng pagkain nito ang watusi? 

Aha! Tama! Watusi...pag walang pasok, 
maghahanap ako ng watusi. At sa araw na bakante 
ako, makikipagkwentuhan uli ako kay Mang Pedro 
habang iniestima nito ang kanyang manok. At 
sa mga susunod na araw, makukumpleto at buo 
na ang tulog ko. Hindi ko sigurado kung ano ang 
magiging dulot ng gagawin ko kay Mang Pedro. 
Siguradong alam ko kung ano ang mangyayari.sa 
akin kapag nalaman ng beterano na ako ang salarin 
sa pagkitil ng kanyang“alaga. 

Ayoko sana. Pero ano ang gagawin ko? Dalawa 
lang ang posibleng mangyari, matuluyan akong 
maging zombie o tuluyan ko ang manok. 

Wala akong personal na galit kay Mang Pedro. Sa 
kanyang manok lang. Kaso, tiyak na pepersonalin 
ako ni Mang Pedro kapag nalaman nya ang balak 
ko sa manok nya. Kung ang asong nakakagat, 
ipinapasagot ng biktima ang bayad sa ospital, 
gamot at iba pang gastos sa may ari, paano ko 
naman sisingilin si Mang Pedro sa mga gabing 
napupuyat ako? Pero nakakaawa rin naman na 
patayin ko ang tanging kaligayahan ni Mang Pedro 
na solo na nga sa buhay, medyo nagkakasayad 
pa. Pero, mas nakakaawa naman ako na maging 
zombieng adik na puyat. 

0 mahabaging San Pedro na may hawak ng susi ng 
kalangitan. Baka gusto mong pagpahingahin kahit 
sandali ang manok mo sa langit? Ibulong sa iyong 
alaga na petisyunin na agad ang manok ni Mang 
Pedro para meron itong ka-sub kapag gusto ng day 
off. 

A, basta, buo na ang piano ko. Sa darating na 
Sabado o Linggo na day off ko, tatapusin ko na ang 
problema ko. Watusi. Watusi. Watusi. 

Pinatay ko ang ilaw. Nahiga. Iniwang bukas ang 
bintana. Nanamnamin ang maya't maya'y kakak ng 
manok. Sigurado, hahanap-hapin ko rin ang kakak 
ng manok ni Mang Pedro. Hindi lang si Mang Pedro 
ang makaka-miss ng kanyang manok. Malamang, 
pati ako. 

Tumilaok uli ang manok. Sige lang, kakak ka pa. 
Ilang araw na lang at makakasama mo na ang mga 
kamag-anak mo na nauna na sa Inasal, Baliwag at 
Andoks. Pati pala sa Chicken Joy, KFC, Me Chicken 
at Kenny Rogers. 

'Nite, Mang Pedro. 'Nite, Manok ni Mang Pedro. 

Ay pukang ama, malayo pa pala ang Pasko. Saan 
ako kukuha ng watusi? 

' 
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VOLUPTOUOS 
SOUL CHILD 



AGE 24 
BUST 36C 
WAIST 26 
HIPS 39 


A" 


PETS My little Morkie Splunchies 
COLOR Pink 

FRAGRANCE Rose Essentielle 
MUSIC Jazz, soul, blues, hiphop and R&B 
AMBITION My ambition is to be the best mother and 
wife. 

BOY NEXT DOOR OR RUGGEDLY HANDSOME I like 
rugged and handsome men. 

INDOOR OR OUTDOOR Outdoor where we can get 
caught. Fear excites me like in the woods where the 
bears can watch (Laughs). 

QUALITY OR QUANTITY Quality! 

PLACE WHERE YOU'VE HAD PASSIONATE SEX In 

my fiance's room 

HOW DO YOU MAKE PASSIONATE SEX All lights on 
WHAT SHOULD A GUY DO TO TURN YOU ON Only 
my man knows what turns me on. 

WHAT KIND OF MUSIC DO YOU PLAY WHILE 
DOING THE DEED "Nobody" by Keith Sweat 
WHAT KIND OF MUSIC TURNS YOU ON Slow rock 
on low volume 
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AGE 25 
BUST 34 
WAIST 24 
HIPS 34 

PETS I have cats and dogs, I'm definitely a pet-lover. 
COLOR Purple and Pink 
FRAGRANCE Hugo Femme 
MUSIC Jazz and hip hop 

AMBITION I want to be the boss of my own. I want 
my own business. I like taking control. 

BOY NEXT DOOR OR RUGGEDLY HANDSOME Boy 

next door 

INDOOR OR OUTDOOR OUTDOOR It's thrilling to 
know someone might catch us! 

QUALITY OR QUANTITY Quality 

PLACE WHERE YOU'VE HAD PASSIONATE SEX 

Well, I'm still waiting for a guy to bring me to the 
beach and go skinny dipping with me. 

HOW DO YOU MAKE PASSIONATE SEX I love 
scratching and moaning. 

WHAT SHOULD A GUY DO TO TURN YOU ON I 

like a guy who looks at me maliciously. 

WHAT KIND OF MUSIC DO YOU PLAY WHILE 
DOING THE DEED I like listening to "The Weeknd" 
WHAT KIND OF MUSIC TURNS YOU ON 

Something that can make me want to dance and 
tease my guy while doing it. 













AGE 26 
BUST 38C 
WAIST 26 
HIPS 36 

PETS None, but I fancy snakes and Iguanas 

COLOR Bloody Red 

FRAGRANCE Duende 

MUSIC Rock n Roll 

AMBITION To be an entrepreneur 

BOY NEXT DOOR OR RUGGEDLY HANDSOME 

Ruggedly handsome 

INDOOR OR OUTDOOR Either way 

QUALITY OR QUANTITY Quality 

PLACE WHERE YOU'VE HAD PASSIONATE SEX It 

would be when I was in Macau. The view from the 

Venetian made it the best sex place ever. 

HOW DO YOU MAKE PASSIONATE SEX I put my 
every thought to the sex and I give kisses all over my 
guy's body. 

WHAT SHOULD A GUY DO TO TURN YOU ON 

Accomplished guys turn me on 

WHAT KIND OF MUSIC DO YOU PLAY WHILE 
DOING THE DEED Jazzy to reggae tunes 
WHAT KIND OF MUSIC TURNS YOU ON Any kind 
of rhythm as long as I'm into the guy. 













AGE 18 
BUST 34 
WAIST 26 
HIPS 36 
PETS I love cats. 

COLOR PINK! Everything about me is pink. 

FRAGRANCE Versace 

MUSIC R&B, jazz and alternative 

AMBITION I love traveling. My next goal is to travel 

the world with my family. 

BOY NEXT DOOR OR RUGGEDLY HANDSOME 
None. Cause I prefer a nerdy guy who looks at me 
with his glasses on as if he's gonna take my clothes 
off. 

INDOOR OR OUTDOOR Both? Half of my body is 
outside, the other is in his car? (laugh). 

QUALITY OR QUANTITY Quantity 

PLACE WHERE YOU'VE HAD PASSIONATE SEX I 




don't really remember. I was blindfold then. 

HOW DO YOU MAKE PASSIONATE SEX IN REAL 
LIFE I'm a modern Maria Clara. I do it the old 
fashioned way. 

WHAT SHOULD A GUY DO TO TURN YOU ON I 

get aroused just by kisses on my ears. That could be 
a good place to start. 

WHAT KIND OF MUSIC DO YOU PLAY WHILE 
DOING THE DEED "Bring Me to Life" by 
Evanescence 

WHAT KIND OF MUSIC TURNS YOU ON 

Anything as long as someone's dancing and strip 
teasing in front of me. 
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SAVE FACE 
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COMBATING 
SYNDROME X 
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BEVERAGE. 

ARACAMA 
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ROCK THE RABBIT 


>LAYBOY 

BECOMING 

ATTRACTION 


“I GUESS MY MUSIC AND MY 
INSOMNIA BROUGHT ME TO 
WHERE I AM RIGHT NOW”,- 
says this 22 year young 
lady who is a resident DJ in 
Manila's major clubs. After only 

a year of being a graduate from Looper Beat 
Academy, spinning and sharing her music to 
the party scene, DJ Cammy is now an official 
Jive Crew DJ and is successfully hailed as one 
of our country's top female spinners. With her 
fresh look, party spirit and a heavenly gifted 
ear for music, DJ Cammy V has no plans of 
slowing down any time soon. Whether her 
hotness or her beats, she is about to set you up 
to a full revelry experience. What's your pick? 
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FASHION 


LIFE ON 


PHOTOGRAPHY BY TONY KELLY 
FASHION BY JENNIFER RYAN JONES 


INTERVIEW BY ROB TANNENBAUM 


AN OUT-OF-THIS-WORLD ROAD TRIP 
WITH BRUNO MARS 


MEET 26-YEAR-OLD MUSICAL PHENOM BRUNO MARS, IF YOU HAVEN’T 
ALREADY INSPIRED BY MOTWON, REGGAE AND DOOWOP, MARS WAS 
THE BEST-SELLING ARTIST WORLDWIDE IN TERMS OF DIGITAL SINGLE 
SALES LAST YEAR, SO BRUNO... 


Q: You grew up in Hawaii, where, if The Descendants 
is to be believed, every guy dresses badly. 

A: Don't hate on those Hawaiian shirts, man. I'm 
telling you, those are the most comfortable shirts in 
the world. When I'm 50 I'm gonna be wearing them 
every day. 

Q: It seems as though your dad had a big influence on 
your style. 

A: Yeah. My dad's Brooklyn, and he was a slick dude. 
Always had his hair done right and some jewelry, 
because he was in show business. My mom was a 
hula dancer and she met him at a show where he was 
playing percussion—he'd wear flashy suits and patents 
leather shoes. In elementary school, it was weird. He'd 
drop me off at eight o'clock in the morning wearing 
a denim jacket with studs on it. All the kids would 
be like, "What's up with your dad?" But that's what 
I'm gonna be doing when I drop my kids of—I'll be 
wearing a jumpsuit. 

Q: You were raised knowing about old-school 
entertainers, it seems. 

A: Absolutely. Growing up in the showbiz world, I 
looked up to those guys: Frank Sinatra and of course 


THAT PAGE 

Vintage short-sleeve shirt, $315, from PALACE COSTUME 
LOS ANGELES. Pants, $515, by LOUIS VUITTON. Aviator 
sunglasses, $239, by RAY-BAN. Loafers, $185, by RE-MIX. 


Elvis Presley. My dad was into the 1950s doo-wop era. 

If you look at those groups, or at James Brown, Jackie 
Wilson and the Temptations in the 1960s, you'll see you 
had to be sharp on stage. 

Q: If you could work with any musician, living or dead, 
who would be it? 

A: Jimi Hendrix. I think he's the greatest guitar player in 
the world, and I would want to see him do his thing in 
person. He's the reason I picked up a guitar in the first 
place. 

Q: You were nominated for an NAACP award. What do 
you think the organization sees in you? 

A: Awesomeness! Don't you see that? Oh man, I'm 
hoping they recognize hard work, and being a part of 
modern music. 

Q: But your music isn't strictly modern. 

A: Right. My album is called Doo-Wops & Hooligans, 
but it's not a 1950s "Earth Angel" sound like you hear 
in Grease-type movies. I could sing you a thousand and 
one doo-wop songs. I love the simplicity in that music. 
It's not super poetic, it's just from the heart. Take my 
song "Just the Way You Are". If you told me, "Bruno, 
write a song for your girlfriend and make her feel like 
the most special girl in the world," that's the song I 
would write. 

Q: So did you write "Just the Way You Are" for a 
girlfriend? 


A: I actually wrote that for my dog. Her name is Lisa. 













[laughs] I give my dogs human names—it's weird 


Q: In "The Lazy Song" you talk about wearing a 
Snuggie. Have you ever worn one? 


A: I did. The record label made some Bruno Mars 
Snuggies, and they gave me one. I threw it on and then 
immediately threw it off. [laughs] It feels weird because 
your ass is hanging out. It's like wearing a backless 
dress. 


Q: How do you know that? Have you ever worn a 
backless dress? 


A: No, I've never worn a dress. A muumuu, maybe, 
but never a dress. 
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Jacket, $1,255, by MARC JACOBS. Shirt, $695, by 
GIVENCHY Hat, Mars # s own. 
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Sweater, $795, shirt, $595, and shorts, $335, by 
MARC JACOBS. Sunglasses, $129, by RAY-BAN. 
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FACT YOU! 


FREE RADICALS ARE ORGANIC MOLECULES THAT ARE 
RESPONSIBLE FOR AGING, FOR TISSUE DAMAGE, AND 
SOME DISEASES. NAMED SO FOR THEIR UNSTEADY STATE, FREE 
RADICALS TEND TO LOOK FOR OTHER MOLECULES TO BOND 
WITH AND DESTROYS BALANCED MOLECULES. KEEPING FREE 
RADICALS IN THE BODY WOULD ONLY CONTINUE THE COURSE 
OF DAMAGE AND GIVE WAY TO MAJOR AILMENTS. 


formulated 
from 

especially 
grown 
potent 
species of 
rice to bear 
second- 
generation 
amino acids, 
remarkable amount 
of antioxidants, and vitamins and 
minerals—a combination in one source 
to regain physical vitality. Micron sized 
amino acids combine with energy- 
producing polysaccharides to make tiny 
nutrient complexes that are thoroughly 
absorbed by the cells, thus making them 
bio-ready. Its composition also makes it 
recognizable by cells as super-fuel, one 
that is not gained from a regular diet. 
The super food for the cells revitalizes 


BE AWARE THOUGH THAT EVEN IF WE AVOID UNHEALTHY FOOD AND VICES 


LIKE DRINKING AND SMOKING, THE BODY STILL TAKES IN FREE RADICALS. 


T heories of its causes abound, 
ranging from an unwarranted 
perception of pain or a heart 
condition wherein the arteries 
begin to narrow, causing chest pains. 
Perhaps the ailment is named such 
because it also lurks in the guise 
of symptoms of other sicknesses. 

This includes a rusty memory, poor 
concentration, mood swings, fatigue 
and chronic aches. These are the causes 
of the stress we experience every day 
that we often shrug off. 

Just recently the mystery unfolded and 
root cause of this dubious malady has 
been attributed to a metabolic disorder. 
Free radicals, harmful particles that lurk 
alongside cells deter their function. It all 
points to the weakening of one of our 
crucial fundamental composition, our 
cells. You may have included exercise 
and a proactive weekend in your lifestyle 


COMBATING 
SYNDROME X 


lately. Be aware though that even if 
we avoid unhealthy food and vices 
like drinking and smoking, the body 
still takes in free radicals. Pollution and 
toxic components from unsuspecting 
products contribute to its accumulation 
inside the body. It should only be a 
matter of time before these free radicals 
become the trigger for complications in 
the organs, causing premature aging, 
cancer, diabetes, or heart disease. 

Research shows that antioxidants can 
stop the chain reaction caused by the 
free radicals before they damage cells. 
Vitamin C, Vitamin E, and Beta-carotene 
are the known defense systems. 

As the body cannot produce these 
micronutrients, they are best supplied 
as part of one's regular diet. Syndrome 
X may be the name of the city dweller's 
every ill, but sure as science and 
technology keeps up with the pace of 
our needs, a nutrient that works as the 
cell's super food has been developed. 
Bio-ready nutrients have been 


ON ALL ACCOUNTS, YOU STRIVE TO BE HEALTHY. YOU HAVE SHARPENED UP TO A PLAYBOY 
SWAGGER. YOU HIT THE GYM EVERY WEEK AND WATCH YOUR WEIGHT. THE FEW DRINKS 
AFTER HOURS, YOU KEEP FEW. SURE, YOU GET THE ACHES IN THE JOINTS OR MAYBE YOUR 
BACK ONCE IN A WHILE. YOU MAY HAVE NOTICED THAT YOU TEND TO GET DISTRACTED, 
AND MISS LITTLE DETAILS. SHRUG THEM OFF AS GENERAL WOES OF A SAVVY URBANITE. 
THESE SYMPTOMS MAY NOT BE A CAUSE OF ALARM NOW, BUT THEY COULD MEAN YOU 
ARE AGING FASTER. CHANCES ARE YOU HAVE BEEN WAKING UP TO, AND DOZING OFF, 

WITH SYNDROME X. 


and eliminates free radicals. 

That health starts inside and then 
radiates out may be a worn cliche, 
but it is one adage that should always 
be heeded. Healthy cells become a 
powerhouse that makes one feel like 
a well-oiled machine. Put the basic 
requirements of a healthy lifestyle 
always in check: a fitness regimen, a 
balanced diet and dietary supplements. 
Doing so would keep Syndrome X at 
bay. 

All supplemental 
scientific information 
from www.enzacta. 
com 


SAVE FACE 


HYDRATING GEL AND PROTECTING FACE CREAM MAY SOUND LIKE NEW INNOVATIVE 
PRODUCTS, BUT THEY COULD ONLY SIMPLY MEAN MOISTURIZER. (Words by Raphael Soriano) 


Moisturizing your face is one more fuss 
that extends beyond basic grooming, 
and decidedly one of the regimens 
attributed to women. Don't worry 
the term makes us iffy, too. However 
renaming moisturizers to something 
downright technical goes beyond 
a marketing ploy and could only 
mean an introduction to something 
beneficial. Here is a lowdown that 
could change your mind, and clarity 
that can actually save your face. 

»> What's your face? Testosterone 
in men makes for thicker skin, and 


men have higher levels of elastin 
and collagen. These traits may deter 
aging. However men's skin goes 
through the same stresses such as the 
harsh ultraviolet rays of the sun and 
seeping dirt from pollution. Worn and 
weathered are signs of premature 
aging while these may be also offhand 
results of improper skin care. A clear 
face may seem healthy now, but when 
left uncared will result to wrinkled and 
worn skin that seem older and leathery 
for your given age. Moisturizers will 
keep and enhance the quality of your 



skin now before you would have to 
control a bigger damage. 

»> What's your type? Skin types 
range from dry, normal, to oily skin. 

If you have dry skin, put on a double¬ 
acting hydrating gel before stepping 
out to brace the sun's rays. Pick one 
that has higher SPF for the skin to be 
protected all day. For oily skin, it is best 
to choose one that is water-based and 
formulated for sensitive skin so the 
moisturizer would correct the skin's 
balance and not cause complications. 

If you are unsure of your skin type, 
get a moisturizer that is water-based, 
fast-absorbing, fragrance-free, and that 
with SPF. As with any trial and error 
for firsts, change it up when the brand 


does not give results. 

»> When and how to apply? 

Always put on moisturizer on a clean, 
dry face. Residue and the product 
may clog pores and cause breakouts. 
Pick a small amount through index 
finger and pat on parts of your face. 
Spread on a thin film all over the face, 
as if massaging, using your index and 
middle finger. Put some on the neck 
and the lower parts of the chin as well. 
Apply sparingly as your skin could only 
absorb enough. If you have a pro¬ 
active lifestyle that requires you to be 
frequently outdoors, put on moisturizer 
in the morning. You may also apply 
before dozing off so the moisturizer 
does its work all night. 
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BINAGOONGANG BABOY 

A basic favorite on the Filipino cuisine is our 
Binagoongang Baboy. Separately cooked, the bagoong 
is sauteed before it is put on the bottom of the pork 
that is cooked tenderly. 


SHRIMP GAMBAS 

With perfectly golden 
garlic, Aracama's 
Shrimp Gambas is 
submerged in olive 
oil, sauteed with fresh 
button mushrooms, 
added with a mix of 
calamansi's juice. This 
appetizer is definitely ' * 
an explosion of Pinoy 
taste. 


MOLO SOUP 


Specially made with 
atchuete oil, pork 
dumplings, shrimp 
and chicken stock, 
Chef Aracama's Molo 
Soup is a home grown 
dish in his childhood 
home. Perfect for the 
rainy weather! 


GINATAANG 

SIGARILYAS 


Ginataang winged 
beans with a taste 
of chili, this Pinoy 
take on vegetables 
is the best seller at 
Aracama. 


White Sangria is a must try for the lounge. 
A mix of white wine infused with vodka in 
pineapple, lemon juice and garnished on 
top with lychees and ripe mangoes. 


Pinoy comfort food reinvented at ARACAMA, The Fort Entertainment Center, Bonifacio Global City 


ROCK THE RABBIT IS AN ANNUAL CHARITY ROCK CONCERT 
BY PLAYBOY PHILIPPINES AND GIVES BACK FOUNDATION THAT 
PROMOTES PINOY MUSIC, FROM INDIE TO HARD CORE AND 
MAIN STREAM ROCK. 

Since 2009, Rock the Rabbit has featured artists like 
Sinosikat, Sponge Cola, The Bloomfields, Tanya Markova, 
and Typecast. This year, co-presented by Manila Jockey Club, 
Rock the Rabbit will once again bring the music for the 
benefit of Gives Back Foundation, this time, in San Lazaro 
Leisure Park in Carmona, Cavite. Catch performances from 
Hilera, Maria Cafra and rock legend, Pepe Smith. Meet the 
Playboy Playmates, Bunnies and fashion show models as 
they party with you! Save the date, October 12, 2012 at 8 
PM. For tickets and more information about Rock the Rabbit, 
contact Jayme at 0917-872-4189. 


With the diverse music that our country can boast of, it is 
only apt to adopt and to follow on the footsteps of Playboy 
US in celebrating only the best performers and artists. Now 
on its third year in the Philippines, Rock the Rabbit has 
featured 70 bands ranging from underground to favorite 
mainstream rock stars. 
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FINALLY, 

A GENUINE 
GAS-SAVER! 



Save thousands of bucks just by choosing F2020 - a fuel enhancer 
guaranteed to reduce your consumption by at least 10% ! 


Driving in Metro Manila can be such a 
headache for any regular citizen. For one, the 
roads are too imperfect. Too much unequal 
asphalt forces vehicles to drive slower. Secondly, 
our city planning is obviously mediocre. It seems 
that our past officials failed to foretell that the 
city will grow as populous as today. Now Manila 
is too crowded to be easily cured of congestion. 
Then there are of course, our untamed public 
utility drivers who above all prioritize their 
quotas before any possible gridlock their 
vehicles can cause. Combining all of these may 
probably give you more stress on the road than 
eight hours at work. Worse, these harsh driving 
conditions naturally lead you into consuming 
more fuel.Keep in mind that gas prices aren't 
going to get cheaper too! 

Fear not, for a savior, rather, a SAVER has 
arrived! Introducing new F2020. It's the easy to 
carry fuel enhancer that is proven and tested to 
cut down your gas consumption by a significant 
margin. And unlike other gas-saving tools or 
additives, F2020 is a patented, has passed the 
registration requirements of the Department 
of Energy (DOE), Department of Environment 
and Natural Resources (EMB), registered and 
approved by the United States of America's 
Environment Protection Agency (US EPA), verified 
by the Department of Science Technology and 
Industrial Technological Development Institute 
through Environment Technology Verification 
Test and has been tested and is now being used 
by different industries. What's great is that it 
doesn't stop in just allowing you to save. It also 
makes your vehicle's engine produce greener 
emissions and even increase its power along the 
way! 

So how did this product come about? F2020 
International Corporation Founder and President, 
Mr. Bernie Pacheco, started out his career doing 
research on Biofuel. A blessing came as he was 
able to obtain a scholarship to become one 
of Petrochemical Engineers in the Philippines. 
After years of experience in the laboratory, he 


was able to formulate a fuel catalyst that would 
eventually be named F2020. It was in 2007 
when he decided his invention should be shared 
with others. From 2008 onwards, he was able to 
acquire loyal corporate clients ranging from Fast 
Moving Consumer Goods (FMCGs) to almost all 
major shipping lines in the country - all of which 
find the product as a major initiative to reduce 
operational costs. 

Today, F2020 is beginning to make noise in 
the Automotive Market. Individuals who have 
started to use it never leave home without it, 
especially before going out of town. "Once you 
try it, you will not stop." says Mr. Pacheco. With 
its usage, one can immediately eliminate the 
tendency to be too conscious of stepping on the 
gas pedal. There's also no more need to force 
oneself to buy an uber gas-saving vehicle that's 
usually underpowered. Time to have a little fun, 
right? 

Experiment with it yourself. When your gas 
tank gets almost empty, head down to the usual 
gas station for a fill up. For first timers, Mr. 
Pacheco recommends to pour in 2ml of the fuel 
enhancer per 1 liter of gas or diesel (e.g. 100 ml 
for 50L of gas). The next fill-ups however can 
be as effective by with a 1 ml F2020: 1 liter fuel 
ratio. 

Studies show private vehicles save a minimum 
savings of 10% up to a maximum of 35% if the 
product is continuously used for a long period of 
time. This is of course on top of the big reduction 
of smoke emission to as much as 95%, which was 
proven in actual testing conducted by different 
clients here in the Philippines. 

If one averages a weekly tank fill up of 
PHP2,500. You get the luxury of saving at the 
very least, PHP250. That's cutting off PHP1,000 
per month for gas expenses per vehicle you own. 
Imagine how useful it can get on long land trips. 
This can only translate into more pasalubongs-for 
the loved ones. 

Prices are surprisingly affordable. 100 ml 
bottles just cost PHP130. But if you want to 


stock up or use it for the enterprise's fleet, 1000 
ml containers are available at only PHP1250. 
Thus, the product should be treated no less than 
a good investment where profits are sure to be 
felt. 

F2020 is currently available in all Autohub 
Group Car Dealerships such as Ford in Bonifacio 
Global City and Nissan Gallery in Libis. Another 
product made available by the same company is 
XTRM Power Lube which ultimately protects the 
engine's metal and fights against friction thus, 
cleaning your engine significantly. 

It may take years before our government finally 
makes driving less difficult in the Philippines. But 
for the meantime, we can all use F2020 to ease 
up on the hassles. After all, this product definitely 
allows saving gas in our control. For more details 
about the technology, log on to www.f2020.net 
or send an email at sales@f2020.net 
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Drive with Confidence 


ISU2U 


Condoms Jk 

The Feel Just Got Better 


v 

Marc Rodriguez 

0905-2734603 

mrodriguez@pbphll.com 

lobie Reprado 

0917-PIAYB0Y 

jobie@pbphil.com 

v 


www.casavallejobaguio.com 

www.casaalonsoboracay.com 

www.lakbayanhotels.com 


Tower Cafe 


FACES (SfCURVES 

ReCREATE YOUR BEAUTY 


ANNAPOLIS . GREENHILLS . SAN JUAN 

facesandcurves.com 


MINI GLOBAL CITY 

5 th AVENUE CORNER 26 th ST. BONIFACIO 
GLOBAL CITY, TAGUIG CITY 

TELEFAX: - 6302 - 865-7555 

WWW.MINI.COM.PH 


www..pfejndoorxior n.corn.pt l 




ISUZU 


For the journey that matters 


site 


ISUZU 


The Possibilities are Endless 


GENCARS, INC. 

ISUZU MAKATI 
www. isuzu ma kati .com 
2113, Chino Races Avenue 
Corner De/a Rosa St Makati City 
Tel. Nos.:(02) 819-1213 
819-1219/893-8913 


Cotutom 

Quality Condoms Since 1982 








































UBOY 


July brought us nothing less than 
the stunning 36-25-36 body of Miss 
Juliana Palermo. 

Playboy Philippines's July cover 
model flew in from Los Angeles, 
California for a whole week of 
promotions, press conferences 
and an autograph signing session. 
Held at City State Hotel in Manila, 
Juliana Palermo was interviewed 
by the press on her said come back 
to showbiz that was kicked off 
by her appearance on the cover 
of PLAYBOY. However, Juliana 
insists, "I don't really have plans of 
coming back to showbiz, if there's 
a good project, I should consider, 
but I did this cover because it's 
PLAYBOY. Who wouldn't?" The press 
conference was shortly followed by 
her appearance at the Disenchanted 
Kingdom at 99.5 RT and her 
intriguing one-on-one with the Boys 
Night Out on Magic 89.9. 

Afterwards, Juliana Palermo had 
an autograph signing at the Activity 
Center at Sta. Lucia East Grand 
Mall. Hosted by Playmate of the 
Year Sky Aisuru and Playmate Gypsy 
Sarcon, PLAYBOY gave away Rock 
the Rabbit t-shirts, Vodka Cruisers 
and of course, the July 2012 issue to 
the lucky winners in the pre-games. 
The meet and greet brought to 
you by PLAYBOY Philippines was a 
success and we are definitely looking 
forward to another month of a warm 
welcome. 

Special thanks to City State Hotel, 
Sta. Lucia East Grand Mall, Vodka 
Cruiser, 99.5 RT and Magic 89.9 
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AUTOGRAPH SIGNING 
AT STA. LUCIA EAST 
GRAND MALL 




SETTING NO BOUNDARIES 

PLAYBOY PHILIPPINES AND MANILA JOCKEY CLUB 
ARE NOW OFFICIAL PARTNERS! 


PLAYMATE 

FLASHBACK 


The Playboy Playmates were recently spotted at Steak Town! 

Playmate of the Year Sky Aisuru, Playmate of the Year 2010 Billy Ann Abeleda, 

Playmate of the Year 2012 Contender Jobie Quinn, Playmate of the Year Contender Su Yen 
Li, Anniversary Playmate Gypsy Sarcon and Miss July 2012 Princess Jija was seen enjoying 
themselves at Steak Town, a new place in Quezon City that serves nothing but the best 
cut of steaks while chatting with partners from Manila Jockey Club. After a night of 

great food and wine, your favorite girls had a chance 
to party with the man 
himself, Willie Revillame 
who owns the loft 
and the bar where the 
Playmates were having 
a bash. It was definitely 
a night to remember as 
the Playmates met the 
Playboy himself. 


Playboy's President and Chief Executive Officer, Sam Cu and Manila Jockey 
Club's Chief Operating Officer, Atty. Alfonso Reyno III together with associate, 
Atty. Ferdinand Domingo, MJC's Corporate Secretary recently signed a 
partnership that will start off on this year's Rock the Rabbit. The contract 
signing was attended by Playmate of the Year Sky Aisuru, Playmate Jobie 
Quinn and Playmate Gypsy Sarcon. Having a parallel vision of bringing 
entertainment to Filipino gentlemen, Playboy Philippines and Manila Jockey 
Club are bound to bring to you more events and VVIP treatments that you 
have been wanting. 


NAOMI 

ESTEFAN 

STARTING OUT 2011, MISS JANUARY- 
FEBRUARY NAOMI ESTEFAN BECAME 
THE ETHERNAL MUSE OF PLAYBOY 
PHILIPPINES. BEING A RAMP MODEL 
AT AN EARLY AGE THAT WAS BROUGHT 
ABOUT BY HER LONG LEGS AND SLIM 
FIGURE, NAOMI HAS CAPTURED OUR 
EYES IN A SNAP. TODAY, PLAYMATE 
NAOMI IS A SUCCESSFUL CHEF WHO 
GRADUATED WITH A DEGREE IN 
CULINARY ARTS IN ONE OF THE TOP 
SCHOOLS IN MANILA. AWAY FROM THE 
CAMERA, SHE ENJOYS HER KITCHEN, 
HER FOOD, AND EXPERIMENTING NEW 
MIX OF TASTES. 


SPOTTED AT 
STEAK TOWN! 




























Ogie Alcasid 

From being a successful recording 
artist to conquering local screens 
big and small, we find out what 
makes Ogie Alcasid tick in the 
20 Questions on our Music issue, 
2009. 


The Danity Kane star takes her 
act solo. In a 2009 Playboy 
feature, Aubrey O'Day says, "I 
want to be that girl who gives a 
guy the best sex he has ever had, 
the sex he'll never be able to get 
out of his head." 


THE FAMOUS “ITSUMO” SONG BY 
Hl-C BROUGHT HER TO BE THE 
FIRST SINGER ON THE COVER FOR 
THE MUSIC ISSUE OF PLAYBOY 
PHILIPPINES IN 2008. A LEAD 
VOCALIST OF A LOCAL HIP-HOP 
GROUP AND AN ACTRESS IN JIM 
LIBIRAN’S AWARD WINNING FILM, 
“TRIBU”, Hl-C PROVED SO MUCH 
MORE IN HER SHOOT FOR PLAYBOY 
WHILE SHOWING OFF HER SEXY, 
TATTED-UP BODY. 




i Frank Sinatra 

s A classic Playboy Interview 

= with Frank Sinatra shows a 

= closer look into his life as 

! one of the box-office giants 
g of the screen, the highest- 

| paid performer in show 

business and the all-time top 
| recording artists of popular or 
i classical music. 


Metallica 

A candid conversation with 
the heavy metal giants about 
their war with napster, their 
wars with each other and 
the joy of finding ten naked 
girls in the shower. Metallica 
goes all out in the Playboy 
Interview. 


lady Gaga 

From her refreshingly candid 
personality to her description- 
defying wardrobe, whether you 
think her daring, scandalous 
or outright insane, there's 
no escaping that Lady Gaga 
has become a global pop 
phenomenon. Philippines's very 
own Mikhail Lecaros took the 
chance to sit down with the 
pantless wonder last 2009. 


Maria Cafra 

An instant hit in the pinoy 
music serving up its brand of 
psychedelic rock infused with a 
pinoy sensibility, Maria Cafra is 
one of the foundations of rock 
music in the Philippines. As they 
come back in 2011, Maria Cafra 
tells all in the 20 Questions. 


Toti Dalmacion 

Since 2003, Toti has 
been the brains behind 
Terno Recordings, the 
country’s most prominent 
independent label. Saving 
Filipino music through 
Groove Nation, he lays 
down his plans on the 20 
Questions. 
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{ /, it's more run ai 
m SAN LAZAkO 

yjr LtlSUkb PARK 

GOVERNOR’S DRIVE, BARANGAY LANTIC, CARMONA CAVITE, PHILIPPINES TEL. NO. 844.8344 



SANLAZAKO 


Manila Jockey Club 

INCORPORATE 0 

14TH FLR STRATA i TO 3LDC. 

F. ORTtGAS JR. ROAD. ORTIGAS CENTER 
PASIG CITY 1605. PHILIPPINES 


Taka Bfftmffinrmanii Exit tram $L£X 
Turn right on Governor's Drive 
Tom tett a! San L&ato billboard 


PH0r0GRAPHED8Y 

MEK0 MDNIIFAR 2011 


FOR MORE INFORMATION VISIT: www.manilajockey.com 















FOR THE BENEFfTOF 



FOUNDATION 


12 OCTOBER 2012, 7:00 PM 
SAN LAZARO LEISURE PARK 

CARMONA, CAVITE 

FOR INQUIRIES CALL (02) 726-9457 / 727-2423 / 0917-PU\YBOY / 0917 5156628 LOOK FOR JOBIE OR JAYMEE 

www.facebook.com/PBPhilippines 
www. playboyph. com 









